
expected appearance in English in the year 2000 should be a welcome addition to 
the growing number of English language scholarly works on Hungary. 

Steven Bela Vardy 
Duquesne University 

Beata Nagy and Margit S. Sardi, eds. Szerep es alkotas: Noi szerepek a 
tarsadalomban es az alkotomuveszetben [Gender Roles and Creations: 
Women ' s Roles in Society and the Creative Arts]. Debrecen: Csokonai, 
1997. 313 pp. Paperback. HU ISBN 963 260 113 0. 

This volume represents the selected proceedings of a conference that had been 
held under the same title at the Petofi Literary Museum in Budapest in 1996. The 
papers in the volume have been organized under the same two headings as the 
conference: part I "Noi szerepek az alkotomuveszetben" [Women's Gender Roles 
in the Creative Arts] and part II "Noi szerepek a tarsadalomban" [Women's 
Gender Roles in Society], Only some of the papers presented at the conference 
have been included in the book, but the conference's programme, as well as short 
summaries of each article in German, can be found at the volume's end. 

Szerep es alkotas is a significant contribution to the still nascent area of 
research in gender studies in Hungary. Its somewhat widely defined scope may 
be explained by this very same fact: no specific time reference was given and 
neither was a geographic reference. Thus the volume encompasses papers that 
range from biblical times (Ilona Varhelyi's article about women's roles in the 
Bible, "Noszerepek a Bibliaban") all the way until the end of the 20th century 
(Erzsebet Racz's '"Emberek-e a nok?' 20. szazadvegi korkep a nemet nyelvteriilet 
dramairoinak muveibol" [Are Women Human Beings? Panorama of German 
Women Dramatists at the End of the 20th Century]), and talks about women in 
such diverse geographic locations as the Holy Land (as mentioned), in France 
(Zsuzsa Acel, "A feminizmus visszacsapasanak egy lehetseges formaja a szazad 
kozepen" [One Possible Form of Feminist Backlash at Mid-Century]), Germany 
(the above mentioned article), and England (Agnes Becsy, "Alkotas es onvede-
lem: Virginia Woolf iroi indulasa" [Creation and Self-Defense; Virginia Woolfs 
Coming to Writing]). Yet the majority of the papers focus on Hungarian women 
in the 19th and the first half of the 20th century. This may be explainable if one 
bears in mind the historical fact that the second half of the 19th century and the 
fin-de-siecle brought about the first women's movement in Hungary (as in other 
countries worldwide) entailing women's claims to political and educational rights. 
Consequently, women entered the public sphere on a much larger scale than ever 
before, including the universities as well as the previously male-dominated arts. 
Several articles reflect this, such as Csilla E. Csorba on women photographers at 



the turn of the century ("A kiserletezestol az onmegvalositasig: Magyar no-foto-
grafusok a szazadfordulon" [From Experimentation to Self-Realization: Hungarian 
Women Photographers at the Turn of the Century]) or Eva Vamos on the history 
of women's education in the sciences and engineering ("Nok muszaki es terme-
szettudomanyos oktatasa"). 

I would like to discuss two articles in more detail, one from each section 
of the volume, which I have chosen according to their topic as well as quality: 
Csilla E. Csorba's above mentioned article on women photographers from section 
I, and from section II, Susan Zimmermann's article written in German "Frauen-
bestrebungen und Frauenbewegungen in Ungarn: Zur Organisationsgeschichte der 
Jahre 1848 bis 1918" (Hungarian Women's Struggles and Movements: On the 
History of Women Organizing Between 1848 and 1918). 

Csorba gives a short, feminist historical overview of women photogra-
phers since the mid-19th century. Even though women were involved in this new 
art form from its very beginnings, they mainly worked as their male colleagues' 
or relatives' assistants and acquired their knowledge in the profession as autodi-
dacts since no formal education existed for women in the field. The first impor-
tant women photographers appeared on the scene in Hungary around 1890 only, 
even though a few names, such as that of Karolina Werner, can be found in the 
records as early as 1858. At the end of the nineteenth century, photographers 
started taking on an increasing number of female apprentices who progressed 
very fast in the profession. An 1883 article in the photo-magazine Fenykepeszeti 
Lapok, written by the editor, praises women's fast learning, often much faster 
than men's, and concludes that if girls' education were to be improved, women 
would accordingly show much better results in the area of photography. And, 
truly enough, the turn of the century produced a few important names among 
whom the author mentions Erzsi Gaiduschek, Erzsi Landau, Ilka Revai, and, first 
and foremost, Olga Mate. Mate was a truly great artist, famous for her portraits 
of Margit Kaffka and other celebrities of her time. Csorba's article proves one of 
feminism's major theses, namely that women's absence in the history of art wasn't 
due to their lack of talent (as has often been argued) but, rather, to the lack of 
educational and professional opportunities. Only after this situation had started to 
change at the turn of the century did the first great women photographers begin 
emerging in Hungary. 

Zimmermann traces the first feminist struggles in Hungary back to the 
revolutionary year of 1848 when a group of twelve young women wrote an 
appeal demanding equal civic rights for women — including suffrage and access 
to university education, both of which would be granted to Hungarian women 
only about half-a-century later. The years following the revolution were charac-
terized by conservatism which was not particularly prone to supporting any 
changes in the status of the female sex. This situation changed in the 1860s with 
the opening of a first high-school (gimnazium) for girls in 1869 (an initiative of 



Mrs. Pal Veres). During the period that followed, numerous women's journals 
were founded and women were organizing at professional and political levels. By 
1910, an estimated 1,400 women's organizations had been established in Hun-
gary. 

Zimmermann devotes a large part of her very well researched and 
documented article to describing the split between the Social Democratic 
women's movement (with Mariska Gardos as its leader) and the mainly middle-
class Association of Feminists (Feministak Egyesiilete, FE, with Rosika Schwim-
mer and Vilma Gliicklich as its most active members). The FE was a truly activ-
ist organization; its leaders founded the journal A no es a tarsadalom (Woman 
and Society) and established a counselling office for women, among numerous 
other activities. Zimmermann outlines how a kind of patriarchal thinking concern-
ing the "woman question" took hold among Social Democrats, prompting them to 
resist the idea of granting women the right to vote, a point upon which Social 
Democratic women and the FE parted ways. 

These two articles are representative of the volume as they use historical 
facts to support a feminist analysis of Hungarian women's fight for equality in 
politics and the arts. I recommend this volume as a valuable sourcebook for any-
one involved with women's studies especially in relation to Hungary. 

Agatha Schwartz 
University of Ottawa 

1st van Hegyi. Vildgunk zeneoktatdsi oroksege. A zenetamtas kisenciklo-
pediaja [The World's Music Education Heritage. A Short Encyclopedia of 
Music Education]. Pecs: Janus Pannonius Tudomanyegyetem, 1997. Pp. 
395. ISBN 963-6414572. 

Ever since the development of the "Kodaly-Method" by the noted Hungarian 
composer Zoltan Kodaly (1882-1967), Hungary has been an important source of 
music education. The Liszt Academy of Music in Budapest, the Kodaly Institute 
of Music Pedagogy in Kecskemet, and several other important centres — includ-
ing the author's home base in Pecs — have been the exporters of the Kodaly-
Method and of various other systems of music education. 

As Hungary's role in music education has increased, it became increas-
ingly evident that the country's institutions of music education need readily 
available information about their counterparts throughout the world. This is the 
task that was undertaken by the author of the work under review in his capacity 
as Professor of Music Education at Janus Pannonius University in Pecs. 

The work is basically a one-volume encyclopedia, which — in addition 
to an introductory essay on the history of music education in the world with 




