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Gabriella Hima's book is a comparative study between prose by the Hungarian 
writer Dezso Kosztolanyi and the German writers Joseph Roth, Erich Kastner, 
and Irmgard Keun. The author's aim is to reconstruct the image of the human 
being depicted therein as corresponding to characteristics derived from a literary 
trend in German literary history which is referred to as New Objectivity (Neue 
Sachlichkeit). New Objectivity, as Hima herself explains, is difficult to define 
both in regard to periodization (usually starting in the 1920s yet without a 
consensus regarding its end), as well as the stylistic heterogeneity of the authors 
usually subsumed. Rather than adding yet another definition of the term, Hima 
filters out its main characteristics — such as concentration on the factual, lack of 
psychology and metaphysical depth which is replaced by an increased importance 
of the gestures — in order to look for those in the characters of the analyzed 
texts. The originality of Hima's work lies in the fact that she discovers those very 
same elements belonging to a New Objectivity-aesthetics in Dezso Kosztolanyi's 
novels and stories Edes Anna [Anna Edes], Esti Kernel eneke [Kornel Esti's 
Song], Alfa, Fiirdes [Bathing], A rossz orvos [The Bad Doctor], A kulcs [The 
Key], Pacsirta [Skylark], and Aranysarkany [Golden Dragon], She proceeds by a 
semiotic analysis of the spaces in which the characters move, live and act, and of 
their verbal and, especially, non-verbal forms of communication. What Hima 
hopes to achieve is a "decipherment of codes and (rc)construction of meanings" 
(33). Her analysis confirms a relationship between New Objectivity and early 
theories of behaviourism as well as film theory of the 1920s (Bela Balazs): in 
both, the human being is viewed through his or her gestures. This, however, 
Hima concludes, does not mean the lack of a third dimension in the New 
Objectivity-way of depicting characters. It is the reader's task to add the seem-
ingly missing depth. 

Hima's monograph is a well-researched and well-argued text. It could 
have made its central point even stronger by avoiding unnecessary digressions — 
such as the inclusion, in some places, of Russian writers (e.g. Gogol). It would 
have been helpful for the reader to be introduced earlier to the source of the 
quotation she uses as part of her title "dunkle Archive der Seele" [dark archives 
of the soul]; she does not reveal until page 243 that this quotation derives from 
the works of literary scholar Helmut Lethen. This shortcoming could have been 
avoided by placing chapter 1 of Part III (titled "Menschenbild der Neuen Sach-
lichkeit" [New Objectivity's Image of the Human Being]) where the quotation is 
located, at the beginning of the book instead of at the end. Given the fact that 



this chapter uses theoretical material such as behaviourism and film theory and 
demonstrates their relationship to New Objectivity, it could have been used more 
effectively as a building block for the analysis rather than for the conclusion. An 
index would also have added to (he scholarly quality of the book. 
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On 20 August 1942, Istvan Horthy, the eldest son of Regent Miklos Horthy of 
Hungary, died in a plane-crash on the Russian front. Istvan Horthy was a lieuten-
ant in the Royal Hungarian Air Force and was the Vice-Regent of Hungary, that 
is he was the designated successor as his country's head-of-state. Ever since his 
death, there have been rumours that his plane had been secretly tampered with. 
No concrete evidence has ever been found, but speculation persists to this day 
that the Nazi German leaders had a hand in his death as they regarded him an 
Anglophile and a friend of the Jews, and therefore a threat to Nazi interests. This 
book reproduces the diaries and reminiscences of soldiers who served with 
Horthy during his tour of duty, along with several relevant documents. 

A few days before the plane-crash, Horthy's wife went to visit him. For 
the occasion they were guests of the commander of the German forces in the 
Ukraine who put his villa in Kiev at the couple's disposal. Not suspecting foul 
play, Horthy and his wife had long and intimate conversations which included a 
discussion of politics. In particular, Horthy told his wife that he was more 
convinced than ever before that the Germans were going to lose the war. He had 
also come to the conclusion that he would not be able to do much for his country 
either on the Russian front or in Hungary, and that the best course of action for 
him would be to make his way to Great Britain or the United States where he 
could probably do something for his nation during final phases of the war or at 
the war's end. Horthy's wife was to inform her father-in-law of these plans when 
she saw him next. 

On reflecting upon this visit with her husband at a later date, Ilona 
Horthy came to the conclusion that the villa where they stayed was most likely 
bugged by the German intelligence services and the German leadership un-
doubtedly became informed of the younger Horthy's anti-Nazi attitudes and plans. 




