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Tokaji's book presents a detailed and careful account of popular 
songs (known also as workers' songs, Arbeiterlied, revolutsionnaia 
pesna) in Hungary f rom 1945 until 1956, a year that brought its 
decline and sudden end. The author is primarily interested in the 
cultural process that transformed Hungary's musical tradition and, 
based on the earlier patterns of songs such as the well-known 
"Volga Boatmen," "Internationale," "Carmagnole," "Qa Ira," "Mar-
seillaise," etc., helped the emergence of a new socialist musical 
culture. In Part I he describes the political changes and cultural 
revolution in Hungary that followed World War II. Here we begin 
to understand the real meaning of this musical tradition in its 
socio-cultural context, for the first time examined with clarity and 
objectivity. The core of the book is Part II in which texts, songs and 
melodies are transcribed and carefully analysed. This study illus-
trates the virtue of keeping music and lyrics in juxtaposition. 

Developed from the author's longer thesis (originally in four 
volumes), at the Institute for Culture, this book looks at the changes 
in Hungary affected by the outcome of World War II and views 
politics and culture as one and the same in the immediate postwar 
decade. The major thesis of "Movement and the Office" is that after 
1945 a country of ten million suddenly experienced a change never 
felt before: a fundamental transformation of the country's social, 
economic and political systems that made Hungary a socialist 
nation-state and a powerful ally of the Soviet Union. The musical 
culture that grew out of this societal process is what the author tries 
to understand in its proper context. This book is not, as the writer 
admits himself (p. 22), a study in musical aesthetics. Rather it is a 
scholarly analysis in the sociology of music. One look at the author's 
notes and references will convince the reader; for Tokaji uses the 
works by Th. Adorno, Gyorgy Lukacs, Hanns Eisler, A.N. Szohor, 
K. Marx and others. 

By far the greatest attention is devoted to the analysis of the songs 
and their meanings, with extensive discussion contributing to the 
tonal analysis. This and the section that analyses the lyrics of this 
truly socialist/proletarian song culture, made in the "surge of the 
socialist realism," leave the reader well informed on the symbolism, 
social context and overwhelming political importance given to them 



in those years (pp. 167-99). Commissioned songs, such as "Hands 
Off from Korea," "Rakosi Is Our Leader," "Ode to Stalin," "Stalin 
Cantata," "Greetings to Comrade Stalin," and others, the author 
argues, were to reflect the heroic fight of the Hungarian proletariat 
against capitalism, the peaceful building of communism, the unwill-
ing commitment to Stalin, the crushing of bourgeoisie elements 
and art forms in Hungarian society and the basic concern of 
communism. 

In this period of Stalinism, former musical institutions, organiza-
tions, choruses and newspapers were described as "unsuitable" and 
"undesirable." Folk music, reflecting the life-styles of the peasantry 
and their former (i.e., feudalistic) tradition, was looked upon with 
official disfavour and banned in certain instances. Even the works of 
B. Bartok and Z. Kodaly were questioned and scrutinized for their 
possible anti-state and anti-government characteristics (pp. 133-35). 
We learn from Tokaji that pentatonic melodies of folk songs were 
described as "too pessimistic" in official party meetings and newspa-
pers; and that the use of such scale was not suitable to express "real 
socialist meaning" (p. 192). The author, a thorough sociologist and 
interpreter, provides us with a balanced view of the social and 
political milieu and official policy that helped the mass production 
of this socialist realist song-tradition. From detailed transcripts of 
meetings of party officials, policy-makers, cultural leaders, com-
posers, singers and musicians, he discerns the major themes of these 
songs. It is ironic, however, that the party bureaucrats and the blind 
policy-makers, in their cultural inquisition, could not produce 
anything of considerable artistic merit. For example, and Tokaji 
proves this beyond any doubt, several so-called "truly socialist" songs 
were written in the style of military marching songs fashionable in 
the Habsburg army; or some were simply plagerized versions of 
turn-of-the-century Viennese operettas (pp. 188-89).-

The "Movement and the Office" is a readable work on an 
important topic and makes a credible case in discussing an era that 
was until very recently a taboo in Eastern Europe. This is a valuable 
contribution to the study of music and politics and should be read 
not only by ethnomusicologists but historians and sociologists as 
well. Andras Tokaji's book can be recommended, at the very least, 
for its outstanding treatment and analysis of the role that music 
played at the beginning of the socialist transformation in Hungary. 
We are fortunate to have him as a spokesman for the intriguing 
music tradition of a culture that has been known only for its folk 
music. I expected much less from this book and I received much 
more than I had hoped. I thoroughly enjoyed the book, its humour 



and style, and learned about an era that we heard of only from our 
parents whisperings. I only wish there had been more. Let us hope 
that this scholarly study will be translated and published in English 
as soon as possible. Clearly the sociology of music is coming of age in 
Hungary. 
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This book is a fascinating account of the establishment of the 
Hungarian Reformed Church in North America. Upon reading this 
book one can understand why millions stayed glued to their 
television sets last year when the author read passages from his 
forthcoming book in Budapest. This study was born on American 
soil; it grew from a Ph.D. thesis completed at Princeton. It covers the 
history of the Reformed Church from the end of the last century to 
the end of World War II. This church was officially founded by the 
Rev. Gusztav Juranyi in Pittsburgh in May 1891. 

However, Komjathy considers the founding father of the church 
to be Rev. Ferenc Ferenczy, the third minister of that congregation. 
From 1893 until his death in 1898, he managed to establish Re-
formed churches in eight cities, including New York and Chicago. 
The author's description of life in these parishes is a deep insight 
into the enormous difficulties that the early Hungarian immigrants 
faced. The book is also an analysis of the vicissitudes of the 
Hungarian Calvinists in North America. It is pointed out that for 
many years the leading dignitaries of the Reformed Church in 
Hungary ignored the existence of the church on the American 
continent. Even when relations were established, the mother coun-
try's attitude remained ambivalent towards those who had left it. 

Before World War I, elements of the Hungarian establishment 
encouraged immigration to America. This was thought to be a 
means of getting rid of "anti-social" elements and troublesome 
ethnic minorities. The attitude of the government changed com-
pletely when hard-working, law-abiding Hungarians left for the 
New World in large numbers. Some never returned, some returned 




