
and style, and learned about an era that we heard of only from our 
parents whisperings. I only wish there had been more. Let us hope 
that this scholarly study will be translated and published in English 
as soon as possible. Clearly the sociology of music is coming of age in 
Hungary. 

Laszlo Kiirti 
University of Massachusetts, Amherst 

Aladar Komjathy, A kitantorgott egyhaz [The Uprooted Church] 
Budapest: A Reformatus Zsinati Iroda Sajtoosztalya, 1984. 279pp. 

This book is a fascinating account of the establishment of the 
Hungarian Reformed Church in North America. Upon reading this 
book one can understand why millions stayed glued to their 
television sets last year when the author read passages from his 
forthcoming book in Budapest. This study was born on American 
soil; it grew from a Ph.D. thesis completed at Princeton. It covers the 
history of the Reformed Church from the end of the last century to 
the end of World War II. This church was officially founded by the 
Rev. Gusztav Juranyi in Pittsburgh in May 1891. 

However, Komjathy considers the founding father of the church 
to be Rev. Ferenc Ferenczy, the third minister of that congregation. 
From 1893 until his death in 1898, he managed to establish Re-
formed churches in eight cities, including New York and Chicago. 
The author's description of life in these parishes is a deep insight 
into the enormous difficulties that the early Hungarian immigrants 
faced. The book is also an analysis of the vicissitudes of the 
Hungarian Calvinists in North America. It is pointed out that for 
many years the leading dignitaries of the Reformed Church in 
Hungary ignored the existence of the church on the American 
continent. Even when relations were established, the mother coun-
try's attitude remained ambivalent towards those who had left it. 

Before World War I, elements of the Hungarian establishment 
encouraged immigration to America. This was thought to be a 
means of getting rid of "anti-social" elements and troublesome 
ethnic minorities. The attitude of the government changed com-
pletely when hard-working, law-abiding Hungarians left for the 
New World in large numbers. Some never returned, some returned 



"as convinced Democrats or Republicans." Hungary's behaviour 
towards the Reformed Church in America was constantly subject to 
political considerations. T h e author of the book thoroughly docu-
ments every move made by Hungary towards the church and its 
repercussions in Calvinist parishes in America. 

Apart f rom being a meticulous historian presenting a large 
amount of new material, Komjathy is also a distinguished stylist. He 
belongs to the long line of Hungarian Calvinist ministers who have a 
passionate love of and appreciation for the language. While reading 
Komjathy's book the reader is immersed in the purest Hungarian. 
Its form is rooted in the classical tradition as far back as Gaspar 
Heltai. 

The reviews published in Hungary proclaim Komjathy's book to 
be an outstanding contribution to the history of Hungarians living 
abroad. Some express the hope that the book will function as "an 
important supporting pillar in the bridge to be built towards the 
Hungarian diaspora." No doubt most readers will come to a similar 
conclusion. 

Alexander Fodor 
McGill University 

Malyusz, Edith Csaszar. The Theater and National Awakening: East 
Central Europe. Translation and introduction by Thomas Szendrey. 
Atlanta: Hungarian Cultural Foundation, 1980. 349pp. 

This ambitious work attempts to trace the role the theatre played 
in the emergence of a national consciousness, as well as the influence 
that an emerging national consciousness had on the evolution of 
national theatres in Austria, Hungary and the Czech lands of 
Bohemia and Moravia. This is never really accomplished for reasons 
that will be discussed below. A great deal of information is given on 
theatrical troupes and conditions in the three countries from the 
eighteenth century through the 1860s. The introductory section, 
containing only one chapter entitled "The Three Chief Actors," 
gives a brief yet adequate historical preamble, emphasizing the role 
of the House of Habsburg in each of these national movements. The 
rest of the book is divided into three parts: "Antecedents of the 
National Theater in East-Central Europe," "The Struggle for the 




