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J. Eugene Horvath has published a catalogue of his collection of Hunga-
rica which is much more than a guide to that collection. As he notes in 
the "Apologia," "it may be the first [work] to provide the English-speak-
ing public with access to information on the cultural history of Hungary 
such as can be conveyed in an annotated bibliography." The work is 
truly comprehensive and in its descriptions gives a wealth of cultural 
detail. The collection it covers is itself an impressive one documenting 
Hungarian history and culture throughout the early modem era with books 
from 1494 to 1819 and maps from 1493 to 1817. Scholars would take 
great pleasure in looking through the collection with the catalogue as a 
guide, and would no doubt find interesting details in the observations of 
western authors on Hungary, in the choice of pictures and portraits, 
maybe even in the selection of a particular event or geographical location 
for treatment. It is even fun just to read the catalogue, and it seems clear 
that this collection deserves to be kept together. It has been a labour of 
love, and the collection has been very purposeful. 

The collector's intent is made clear in the "Apologia" but it also 
emerges from the other preliminary matter. The catalogue is preceded by 
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"Notes to the Reader" which give useful information on interpreting the 
entries and places the period covered in historical perspective. Thus, the 
area of "Historical Hungary" and the role of Transylvania, indispensable 
to the understanding of work published through the early 19th century, is 
explained. Western cartographers, Horvath points out, often continued to 
depict the Hungarian crown lands as Hungary, even if the Austrian 
administration did not honour this distinction. Complementing the useful 
preliminary notes is back matter that makes the catalogue even more 
useful. A guide to place names gives the Hungarian, Latin, and German 
names for proper historical reference as well as the present name and 
country to enable geographical identification. This is followed by a 
bibliography of reference works consulted in the preparation of the 
annotation. Almost 150 of these are from the author's own library and 
give background information on the works themselves, the authors, and 
the subject matter. A classified index allows for a quick overview of the 
subject matter. Not surprisingly, history and religion have the most 
entries (144 and 86 respectively) but there are entries on law, literature, 
science, travel, geography, dictionaries, encyclopedias, maps and atlases. 
The historical name index lists persons, places, associations and publica-
tions mentioned in the entries. A separate "Index of Provenance" allows 
the reader to trace the history of the physical book itself. 

The second volume, Maps and City Views 1493-1817 is orga-
nized along the same pattern as volume one, Books 1494-1819. A bibli-
ography and index of historical names provide the back matter, but the 
guide to place names is appropriately moved to the introductory part of 
the work. The notes place special emphasis on the vagaries of mapping 
during the Turkish times when Western cartographers, lacking reliable 
new information, continued to represent the country according to pre-1526 
descriptions. The courses of the Danube and Tisza, for example, were not 
corrected by cartographers until the early 18th century. Regardless of 
administrative divisions, all of historical Hungary continued to be in-
cluded in descriptions of the country. Very useful for interpretation are 
six schematic maps that represent the area as it was under Roman rule, 
i.e. the provinces of Pannonia and Dacia, and the political outlines of 
Hungary at significant times in its history: from 1000 to 1526; 1541 to ca. 
1700; ca. 1700 to 1867; 1867 to 1920; 1920 to the present. Major cities 
and regions are marked which allow the reader to superimpose modern 
geographical features on the ancient maps. 

The notes in the Book entries are particularly valuable. The title 
page and front matter is elaborated on, with dedications, introductory 
matter, and handwritten annotations or bookplates also noted. Brief 
entries on the authors, editors, and publishers give biographical details 



and information on their other works or oeuvre, and patrons and persons 
mentioned in the dedications are also identified. Each work is described 
in detail. For example, the 1572 edition of Werboczi's Tripartitum made 
by Janos Zsamboki identifies the physical piece, its author and editor, and 
gives a history of the work itself: 

The Tripartitum of Istvan Werboczi (1458-1541) is a 
codification of the feudal laws of Hungary. Werboczi tabled his 
proposal in the diet of 1514 (the Hungarian Parliament of that 
time). It was accepted and signed, but not sealed, and therefore it 
never became law because the highest aristocracy of the land 
would not accept the mild restrictions that some of the proposed 
laws placed upon it. In spite of this, it was considered to be the 
basis of law in Hungary for over 300 years. 

Werboczi was elected Palatine in 1525, but the same 
oligarchy which prevented the Tripartitum from becoming law also 
contested his election, and forced him to resign. Werboczi with-
drew to his estate at Dobrony in Northern Hungary, which saved 
his life because most of his opponents, and his lifework, perished 
in the battle of Mohacs less than a year later, in 1526. Since its 
first printing in 1517 in Vienna, Werboczi's monumental work has 
gone into over 50 editions during the last 480 years. This seems to 
be the fourth edition (16). 

The note also includes a detailed description of the manuscript pages 
bound with the work which seem to update these laws. A brief entry on 
the printer, including significant other works published by him, places the 
entry in the context of contemporary publishing. 

Similarly, as much detail as possible is given for the first entry, a 
collection of sermons by Michael de Ungaria, published in Strasbourg in 
1494. The 14 sermons were first published in 1480 but reprinted several 
times because of their popularity. While little is known of the monk who 
wrote them, he, like Pelbartus de Themeswar (Temesvari Pelbart, 1437[?]-
1505, whose works are represented in nos. 2a-2b; 3-5) wrote in Latin for 
an international audience. Pelbart, on the other hand, is "considered to be 
the first Hungarian writer of international reputation." Many of his ser-
mons contain "thinly veiled critical allusions to the humanist atmosphere 
at the court of King Matthias I Corvinus, which he vehemently, if not 
openly, opposed," notes Horvath (3). 

Another interesting entry is no. 32, Elias Wideman's Clarissimo-
rum Hungariae Heroum Icones. The notes list all 100 of the "loyal pro-
Habsburg ('labanc') Hungarian aristocracy and clergy in mid-seventeenth 
century" (43). Characteristic of the notes is the seemingly minor detail 



Horvath points out: the names in the list are given in the Hungarian order 
(family name first, given name second) whereas the engravings have them 
in the Western order, "indicating perhaps that as a collection the volume 
was meant for the Hungarian rather than the Austrian market" (44). 
Much interesting detail is also included in the discussion of how and 
when Wideman made the portraits. It is such details that makes the 
reading of this catalogue informative and great fun. 

While the majority of entries are historical, some of the others 
yield data of interest on what life was like during these centuries in 
Hungary. Number 137, for example, the Letters of the Right Honourable 
Lady M—y W—y M e contains four letters on Hungary with observa-
tions on history as well as the life and fashions of Gyor, Komarom, 
Eszek, and Buda in 1718. Number 199, Jozsef Csapo's Uj Fiives es Vira-
gos Magyar Kert, 1792, lists over a thousand medicinal herbs, greatly 
increasing the 417 contained in the first edition of 1775. Included are 
interesting details on the author who studied in Germany and Switzerland 
and became the Chief Medical Officer of Debrecen around 1767. Csapo 
was also the author of the first Hungarian-language book on pediatrics. 
There is also a "Limitatio" included in the collection, which is a publica-
tion that lists the regulations governing the sale of various merchandise: 
Az Aros Emberek, Kalmarok es Poszto-Metoknek Limitatiojuk from Gyula-
fehervar in 1642 (no. 28). As a compliment to the interest of J. Eugene 
Horvath's wife (the art historian and author Maria H. Krisztinkovich) in 
Haban pottery, the illustration reproduced in this connection is of this 
work's section on potters and of the rules listed in this Limitatio that 
pertain specifically to the Anabaptist potters. Horvath quotes from these 
pages to give the reader a glimpse into the art and work of the Anabab-
tists of seventeenth century Transylvania. 

Each entry is illustrated by the reproduction of the title page, 
cover, an illustration or a page of text which allows the reader to get a 
feel of the volumes themselves. Occasionally, the provenance of a work 
is also interesting, and the illustrations might focus on that. Volume IX 
of the work: Theatrum Europaeum, or Irenico-Polemographiae ... (no. 
42), which is a history of the Turkish wars from 1660 to 1666 published 
in Frankfurt, 1672, carries such an inscription. Horvath notes: "Rubber-
stamp on recto of first free endpaper: 'Cette piece provient des collections 
personelles d'Adolf HITLER au Berghof. Berchtesgaden 4-5-1945. Pour 
authentication:' and a round stamp with the cross of Lorraine within an 
outline of France at the centre, inscribed: 'DEUXlfeME DIVISON 
BLINDEE* G5*' and signed by N. Brillon [?]" (60). So this piece had 
been in the possession of Hitler and was inventoried by the French when 
they occupied the Berghof. 



The volume, Maps and City Views, is even more a work indepen-
dent of the matter it catalogues, valuable as that collection is. Because of 
the nature of maps and pictures of cities and fortresses, the reproduction 
is always of the whole original piece. The famous 1493 woodcut of Buda 
by Michael Wolgemuth and Wilhelm Pleydenwurff opens the volume; the 
last item is a map of Hungary, Transylvania, and the Surrounding 
Countries by Janos Lipszky, published in Edinburgh, 1817. It is a folding 
map of a larger one by Lipszky but even on the picture reproduced in the 
catalogue the detail of the rivers, counties and cities can be made out. 
The illustrations, as in the Books volume, go beyond merely adding to an 
entry: p. viii of the introduction reproduces a detail from the 1528 
Lazarus map of Hungary showing the first graphic descriptions of the 
battle of Mohacs. Here, too, the "Notes" and "Descriptions" give fasci-
nating detail. For example, in connection with the Buda engraving 
Horvath writes: 

First edition, dated 12 July 1493. Most of the woodcuts in the 
Nuremberg Chronicle are attributed to either Michael Wolgemuth, 
master-teacher of young Albrecht Diirer (1471-1528), or Wilhelm 
Pleydenwurff, his stepson; the general consensus is that both 
painters cooperated on the artistic representation of Buda... 
Wolgemuth probably visited King Matthias Corvinus's court at 
Buda before 1470; later, back in Nuremberg, the two artists may 
have tried to recreate his recollections as realistically as possible. 
This theory is underlined by the fact that the engraving lacks linear 
perspective which would enable the buildings in the composition to 
be seen in relation to each other (Rozsa). There are also those 
who would like to see the young Diirer handing over to Wolge-
muth, his Hungarian father's drawing of Buda, and the Master 
ordering his pupil to make a woodcut of the sketch of the older 
Diirer (Jajczay). It is certain, however, that the original drawing 
must have been made prior to 1470 when the spire of the Matthias 
Church was not yet finished, as the spire is portrayed incomplete in 
the woodcut (1). 

Different kind of detail is provided in other maps. The 1552 map of 
Hungary and the Balkans by Joannes Honterus includes in the "Descrip-
tion" the identification with the modem Hungarian names of the towns 
shown on the map under their Latin names — useful for the more casual 
observer not conversant with the Latin. 

In addition to the early engraving of Buda, the cityscapes present 
many cities in Hungary. These are from various times in the two centu-
ries or so covered in the work, and range from military accuracy to more 



fanciful portrayals. There are several portraits of Buda and Pest, but also 
of Nagyvarad, Sarospatak, Kassa, Gyor, etc. Some of these contain valu-
able historical data which is generally singled out in the notes by Horvath. 
For example, Georg Hoefnagel, Georg Braun and Frans Hogenberg's map 
of Varadinum (Nagyvarad) from 1617, as Horvath points out, presents 
social and historical data. The city of Szatmar is seen in the distance, an 
inn and the Italian suburb outside the city walls, the Venetian suburb just 
outside the central fortress, and, most importantly, the legend "Statua 
Regis equestris, et tres statuae pedestres ex aere fusili." This reference to 
an equestrian statue of St. Ladislaus in front of the cathedral is the only 
pictorial reference to this statue by the Kolozsvari brothers destroyed by 
the Turks (34). 

It is interesting to study the pictures and finally come upon the 
1741 and 1743 engravings of Luigi Ferdinando Marsigli where the course 
of the Danube river is correctly shown with the characteristic bend at Vac 
and again beyond Eszek. As Horvath comments: "The maps of Luigi 
Ferdinando Marsigli (1658-1730) and Johann Christoph Miiller (1673— 
1742) succeeded in correcting the courses of the Hungarian rivers, espe-
cially those of the Danube and the Tisza which had been inaccurately 
depicted for over 200 years" (103). 

Almost anywhere one opens the books, a wealth of information 
can be found. As a cultural history, the work should be sampled as one 
is lead from topic to topic by the references or attracted by an illustration. 
It might yield some of the pleasure of browsing the actual collection. 
This is not a work that should be read cover to cover (though it can be); 
rather it should be one that the reader returns to again and again. While 
a companion to what must be a great collection, it can stand in its own 
right as a cultural record of a little over two centuries of Hungarian 
history at a time of turmoil. It also shows the way values were preserved 
and the stage set for the Hungarian National Revival which began in the 
1820's and culminated with the Revolution and War of Independence, 
1848-1849. 

A Canadian Collection of Hungarica is a welcome and much-
appreciated English-language contribution to the study of Hungarian 
cultural history. While it is hoped that the collection itself remains intact, 
allowing the student of history to consult it with the benefit of this 
excellent guide, the catalogue can stand on its own as a repository of 
historical and cultural data. Another volume on the art and bibliographic 
collections of Jeno Horvath and Maria H. Krisztinkovich that has been 
published is An Annotated Hutterite Bibliography. This volume, too, 
provides much useful information and this reviewer is looking forward to 
writing about it in the near future. 




