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INTRODUCTION

The Municipal Council of Budapest decided the
construction of the Csepel-Szennyviztisztitd
(Central Wastewater Treatment Plant) at the nort-
hern peak of Csepel Island in 2004, at the 29 ha
region called Nagy-Duna sor. After the sondage
excavations in 2004 we have conducted prelimi-
nary excavations between 2006 and 2008.2 On the
researched 13 ha area a total of 900 archaeological
objects/features have been unearthed, despite the
occasionally 3,5-4 m deep fillings and the mul-
tiple disturbing of the lower strata (horticultu-
ral activities, soil extraction, II. World War bomb
craters, hazardous waste disposal and later the
complete filling of the area.).

We had extensive knowledge at our disposal
about the richness in finds of Csepel Island due to
the multiple excavations conducted by the Buda-
pest History Museum through decades. Findings
from Copper Age, Early Bronze Age, Late Iron Age
i. e. La Tene D, Migration Period and Early Arpa-
dian Age were almost expected to be found on the
coastal area. However, the La Téne B-C findings
from Late Iron Age, occurring only as stray finds
so far in Budapest were a novelty.?

The archaeological site lies north to the Free-
port (Fig. 1.), which once was part of the high
floodplain, however, the already filled riverbed
braches were discernible during the archaeologi-
cal works. The original soil was unearthed in the
trenches closest to the modern Danube coast, un-
der some 1,5-3 m deep slaggy filling. It was clear-
ly demonstrable about the loam and muddy layers
that they got to the location as natural alluvium
of the Danube and thus contained no cultural
stratum. At the same time, however, a significant
amount of filling was observable in every trench,
which was heavily contaminated in many cases

and destructive of the older ceramics.* Among
the objects discovered during the excavations
220 contained findings from the early bronze age
Bell-beaker culture of the Csepel group, 13 from
the Nagyrév culture and 13 from the late bronze
age Urnfield culture. The part of the cemetery of
the Nagyrév culture - a group of urn and crema-
tion burials - occurred isolated from the burials
of Bell-beaker - Csepel group (Fig. 2). We have
been able to uncover a part of the culture’s set-
tlement near the Danube, which also reveals that
the structure of the Nagyrév culture settlement
in Csepel is similar to those of the Bell-beaker -
Csepel group. The settlements are usually at the
waterfront while the cemeteries can usually be
found further off the coast.

This paper aims to demonstrate the no. 237
grave from early Nagyrév culture and its grave
goods (Fig. 3-4.), unearthed during the excavation
in 2006 from the southeast sector of the Csepel-
Szennyviztisztité site. The grave goods offer the
possibility of a comparison between ceramic find-
ings of similar age, bestowed with similar sym-
bolic meaning.

GRAVE No. 237 AND FINDINGS (Fig. 3-4.)

Cremation burial grave, which occurred as an
oval discoloration with yellowish-brown filling.
Sizes: 212 cm long, 124 cm wide, 18-22 cm deep.
The bigger ceramic goods were damaged during
the mechanical digging. In the east-west orien-
ted, somewhat shallow, horizontal bottomed
grave, ten ceramic vessel were placed along the
east-west axis (the fragments of a bronze needle
or awl were in a bigger pot), closely to each other
except for the 1t and 2™ vessel. The ashes were
scattered at the bottom of the pit on the north
side.
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Grave goods (from east to west)

1. Pedestalled pot
with fragmented rim and neck and grooved neck
curve.” Some bronze fragments were discovered
in the vessel, presumably remains of a needle or
awl (gravegood no. 11). Its surface is polished,
with brown spots.

Height (H): 14,7 cm, Bottom diameter (bd.): 8,3
cm, Reg. no.: 2012.6.238. (Fig. 4. 1.)

2. Cup
with a small pedestal and horizontal rim. Its sides
and rim were engraved and decorated with sym-
bolic motifs. A small tubular handle stars from
its rim.

H: 95 cm, Rim diameter (rd.): 8,7 cm, b.d.: 5,2
cm, Reg. no.: 2012.6.239. (Fig. 4. 5.; Fig. 5.)

3. Globular pot
with a narrow base (heavily squeezed in the gra-
ve) and with fragmented rim and neck. Brushed
decoration on its lower third, which was separa-
ted from the brown spotted polished upper part
with finger-tip impressed ribbing. The pedestal is
decorated with impressions.
H.: 24 cm, bd.: 9 cm, Reg. no.: 2012.6.240. (Fig. 4. 3.)
The small, no. 10 beaker was found under the
pot. (Fig. 4. 10.)

4. Big conical jar
with outcurving rim, standing on a thin base. In-
tersected by ribbing on the lower third. A wide
strap handle starts under the rim, decorated with
parallel vertical lines (a so called comb-figure) on
the opposite side.

H.: 275 cm, rd.: 15 cm, bd.: 97 cm, Reg. no.:
2012.6.242. (Fig. 4. 4.)

5. Amphora

Curved neck, outcurving rim, two strap handles

on its shoulders. The bases of the handles are con-

nected with thickened ribbing. Brown spotted.
H.: 24,5 cm, rd.: 95 cm, bd.: 91 cm, Reg. no.

2012.6.243. (Fig. 4. 5)

6. Small conic jug or cup with handles,
outcurving rim from the south side of the
amphora shaped vessel.

H.: 87 cm, rd.: 44 cm, bd.: 3 cm, Reg. no.
2012.6.245. (Fig. 4. 6.)

> The numbers of items on the pictures are according to the

grave drawing.

7. Small conic jug or cup
with outcurving rim, from the northwest side of
the amphora shaped vessel.

H.: 8,5 cm, rd.: 4,8 cm, bd.: 3,2 cm, Reg. no.
2012.6.244. (Fig. 4. 7)

8. A jug
with outcurving rim, from the northwest side of
the vessels no 5 and 7. The strap handle starts un-
der the rim, slightly grossly brushed surface.

H.: 14,2 cm, rd.: 13 cm, bd.: 9 cm, Reg. no.
2012.6.246. (Fig. 4. 8.)

9. Small bowl/plate

with slightly outcurving rim. With two strap

handles on the opposite sides, both starts from the

rim. Scarified band ornament in the neck curve.
H.: 93 cm, rd.: 173 cm, bd.: 6,5 cm. Reg. no.

2012.6.247. (Fig. 4. 9.

10. Small handled jug or cup
polished, dark brown, notched on its belly. The
small vessel was under the belly of the collapsed
no. 3 vessel.

H.: 75 cm, rd.: 4 cm, bd.: 2,8 cm, Reg. no.
2012.6.241. (Fig. 4. 10)

11. Bronze fragments from inside the no. 1 pot,
remained only in traces. Presumably fragments
of a needle.

12. Ashes scattered at the north side of the grave
CERAMIC TYPES AND PARALLELS

Small, conic, one-handled jugs with horizontally
outcurving rims and handles starting under the
rim. (Fig. 4. 4., 10., 7) Similar small jugs are known
from Szigetszentmiklos-Felsé6 Urge-hegyi di-
16,6 Rékoczifalva-Kastélydomb” and Budatétény®
inter alia, also from the several other sites of the
Nagyrév culture.

Bowl/plate with outcurving rim, short and
curved neck, strap handles starting under the rim
at the opposite sides. (Fig. 4. 9.) Similar vessels are
known from Szolnok-Sz6l6si halom, Réakoczifal-
ca-Kastélydomb’ and Budatétény™ sites.

Big globular pot. (Fig. 4. 1)) Variant of this is the
imprinted pot with rib decoration and roughened

Patay 2009. Fig. 2. 2-3.

CsANy1 1982-1983. Fig. 3. 6-7.
Kavricz-Scrremser 1984. Fig. 41. 3.
CsANy1 1982-1983. Fig. 11. 8., Fig. 5. 2-3.
10 Kavicz-ScHREIBER 1989. 4., Fig. 41. 5.
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belly (Fig. 4. 3.), on which a ribbing runs around
the neck.

The similarly shaped amphora with the two
strap handles on the opposite sides is also a vari-
ant of this ceramic type. (Fig. 4. 5.) Both are char-
acteristic ceramic types of the indigenous early
bronze age which can be found in graves at the
sites of Budatétény,"! Szolnok-Szanda,'? T6szeg-
Okorhalom,®  Szigetszentmiklés-Felsé ~ Urge-
hegyi dtilé" inter alia.

Jug with slightly prolate body, globular belly,
outcurving rim and handle that stars under the
rim. (Fig. 4. 8)) Parallels are known from Tészeg
and Széreg,” among the findings of the early
phase Nagyrév culture.

Cup with symbolic incisions, profiled bottom or
pedestal, horizontal rim and small strap handle
that starts from the rim. (Fig. 4. 2., 5. 1-3.) Parallel
of this ceramic type is known from the cremation
burial grave of Budatétény® and grave no 139 of
Szigetszetmikl6s-Fels6 Urge-hegyi dil6.”

The conical jug with curved neck and strap
handle that starts under the rim is maybe one of
the most typical finding of Tészeg-Okorhalom
site,'® which at the same time sets the date of the
whole finding assemblage.

The grave goods we have found in Csepel-
Szennyviztiszto site is related to the Okorhalom
phase of the Nagyrév culture, and parallels show
similarity with early phase findings of the culture
in both the Tisza- and the Danube-region.

SYMBOLIC MARKS ON THE VESSELS FROM THE
EARLY PERIOD OF NAGYREV CULTURE IN CSEPEL

Among the findings from the cremation burial
grave in Csepel, symbolic depictions were discer-
nible on two ceramic vessels.

1. The big conical jug with outcurving rim,
strap handle that starts under the rim and stands
on thin ring base is decorated with appliqué par-
allel vertical line-bundles that also start under
the rim on the opposite side of the strap handle.
(Fig. 6. 1-4.) Among the parallel vertical rims the
three on the centre overtops the others and con-
nected with a horizontal rib. The only known
parallel of this decoration is from the no. 61 urn

" KaLicz-ScHREIBER 1989. Fig. 41. 5.

12 Kavicz-ScHrEIBER 1989. Fig. 44. 8.

B CsiNyl 1982-1983. Fig. 14. 5.

- Paray 2009. Fig. 3. 3., Fig. 3.9.

5 KaLicz-ScHREIBER 1984. Fig. 43. 5., Fig. 44. 2.
6 KALICZ-SCHREIBER 1984. Fig. 41. 6.

17 Patay 2009. Fig. 8. 1.

8 CsANy1 1982-1983. Fig. 14. 7-8.

burial grave from Rékoéczifalva-Kastélydomb.?
According to the author’s description, “a human
figure with upraised arms can be seen without
any marking of a head”. The torso is signified by
three appliqué band, while the upraised arms
are symbolised by two parallel angular ribs. On
the bottom the shape ends in a nine-pronged, so
called comb-motif.” J. Banner classifies this de-
piction among the squatting human motifs, based
on the analogies.” In contrast to the portrayal on
the urn, an appliqué (human) shape of six vertical
rib-bundles can be seen on the opposite side of
the vessel. The bundles are connected above with
a horizontal rib.#*

The motif on the vessel from Csepel is similar to
the one from Rakoczifalva, although the upraised
arms are missing. The types of the vessels with
appliqué ornaments are different. In the case of
the one from Csepel, the decoration is only on the
opposite side of the handle, while on the one from
Rakoczifalva, both sides were decorated. How-
ever, the two vessels share a strong cultural bond,
their appliqué ornamentation is unique. The cor-
relation between the decoration techniques on the
jug,* similar to those of Mokrin and Vucedol is
also noted by M. Csanyi.”

2. The surface and horizontal rim of this cup,
standing on a small pedestal, are decorated with
incised motifs and symbolic depictions. (Fig. 4.
2.; Fig. 5. 1-4)) Between the parallel incisions on
its sides and around the edge of the rim and base
ring, runs a vertical and cross-pattern decora-
tion. In between these, two schematic stick-figure
can be seen with upraised arms, connected to the
vertically and diagonally incised components.
The horizontal rim is decorated with concentric
circles and incised zigzag motifs. Some traces of
incrustation are detectable on the ornaments.

The cultural parallels of the cup will be ex-
pounded below in connection the interpretation
of the symbolic motifs.

INTERPRETATION OF THE SYMBOLIC MOTIFS

The study that demonstrates the early bronze age
vessels with incisions and symbolic meanings
on the whole is coined by Rézsa Schreiber.* In
her comprehensive work she describes 29 ves-

19 CsANy1 1982-1983. Fig. 5. 1.

20 BANNER 1957. 19-21.; Csanvi 1982-1983. 55.
2 CsANy1 1982-1983. 56.

2 Gri¢ 1971. Fig. 24. 3.

2 CsANy1 1982-83.

2 SCHREIBER 1984. 133-191.
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sels from Nagyrév culture and two vessels from
Maros culture, both incised with symbolic depic-
tions. She states that these symbolic decorations
occur on small vessels with suspension handles
and jars.” The earliest published finding among
these is from an inhumation burial grave at the
Nagyrév-Zsidohalom site, a ceramic vessel with
suspension handle, perforated pedestal and va-
rious patterns, with three plane decoration. The
central depiction is an “edifice-sanctuary” stand-
ing on a pedestal, together with human portra-
yals.?

A vessel originally standing on a pedestal, that
was found on Pannonhalmi Gt and got into the
Budapest History Museum by compulsory deliv-
ery, is very similar to that of Nagyrév-Zsidoha-
lom. The decoration runs in two lines (on the neck
and the belly) with the pattern recurring twice.
The main imagery can be interpreted in an in-
verted position, upside down. In the centre of the
depiction is a superhuman sized figure. From its
hands flows the life giving water (a zigzag line).
With the sun on its one side and the moon (the
smaller circle) on the other, they are surrounded
with half-human shapes and trees, representing
the flora and fauna. Through the duplicated up-
side-down imagery, the symbolic meaning of the
vessel implies the afterlife. R. Schreiber associ-
ated this imagery with the creation myth.” The
duplicated symbols are idiosyncratic features to
multiply magical power, while the division of wa-
ter and earth, creation of the sun and the moon
are ancient theories about the formation of the
universe. The author classifies these signs as cos-
mogonical symbols.?® She identified the motifs on
the vessels as embellishments, stylized humans
or birds, while a group of the vessels depict ritual
scenery.”’

M. Vicze, after the publication of the vessels
from Szédzhalombatta and Dunadgjvéros,® lined
up with Schreiber and states that the specially
decorated vessels had a ritual meaning.*

On the ovoid cup of early Nagyrév culture,
found at Szigetszentmiklos-Felsé Urge-hegyi
ddls, very similar cosmogonic motifs - heavenly
bodies, stars, water, sky - can be seen to those of
Pannonhalmi tt between the human shapes with

upraised (adoring) arms. The ceramic vessels
in cremation burial grave no. 139, were aligned
on the northwest-southeast axis. The ashes of
an adult (20-something years old) woman were
found between them. Out of the twelve ceramic
vessels in the grave, the incised and incrusted de-
pictions were found on a cup.* The patterns were
formed on a scheme set to visualize a worldview
based on symmetry and regularity.®

Lately T. Keszi have published vessels with
symbolic depictions. On the apropos of the urn
decoration in grave no. 38 from Kisapostag he de-
termines that the humans in the this case were
portrayed with head, contrary to the ones men-
tioned above. He classifies it as “birdlike creature,
masked figure, mixed being” and hypothesize
that the pictures tell an event.* We would like
to highlight his opinion about the grave no. 100
from Kisapostag, in which case the depiction of
a “supernatural being” possesses horns and sev-
eral pairs of limbs, while in the case of the vessel
from Pannonhalmi at he also assumes horns on
the main figure, sitting on a throne.*® We could
only agree with his opinion. One of his important
observation inter alia is the omphalos motif be-
tween the legs of the creature on the urn of grave
no. 100 (unfortunately he mentions only later par-
allels).

Based on the observation of T. Keszi, in the case
of the incised motifs, the adoring human shapes
(with upraised arms) are not the only ones that
contain some meaning but also bear some figura-
tive interpretation and sometimes depict mythi-
cal, anthropomorphic beings with several pair
of limbs. Such beings are the ones on the vessels
from Dunatjvéros®* and from grave no. 100 of
Kisapostag.” A variant of this is the beings with
one pair of limbs on the vessel from Csepel-Sze-
nnyviztisztité (Fig. 5. 1-4.) or Nagyrév-Zsidoha-
lom.* In the case of upside down representation
we can think of an otherworldly, mythical being,
such as the one on the urn from grave no. 100 of
Kisapostag.®

The omphalos motif is one of the most inter-
esting and presumably problem solving imagery.
For instance, on a vessel, kept in the Museum of
Szazhalombatta, an incised, conical motif can be

%5 ScHREIBER 1984. 3, 18.

% Tompa 1937. 21. t. 8.; ScHREIBER 1984. Fig. 6.7.

¥ SCHREIBER 1984. 25.

28 SCHREIBER 1984. 22.

¥ Vessels from Pannonhalmi at, Tészeg and Mokrin: SCHREIBER
1984. 18.

30 ScHREIBER 1984. 25-26.; CsANyI 1982-83. 57.

3 Vicze 2009. 318.
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¥ Kesz1 2015. Fig. 8.
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seen with a currently uninterpretable sign* on
the relief-like decoration, quasi bifurcating it.
The cone also appears in the centre of a stepped
edifice, on the handled jug from Szdzhalom-
batta-Foldvar. Two adoring figures connect to
this edifice** and maybe approaching said cone
(omphalos). The omphalos appears between the
legs of the being on the already mentioned vessel
from Kisapostag.*? (Fig. 7. 1.) The motif below the
suspension handle of the vessel from Nagyrév-
Zsidéhalom also makes one think whether it can
be interpreted as an omphalos. (Fig. 7. 2.) It ought
to be mentioned here that the knobble or cone
shaped decoration below the legs of the adoring
anthropomorphic figure (on the belly of the ves-
sel) should be considered an omphalos. (Fig. 7. 3.)

R. Schreiber mentioned before in her compre-
hensive work that these motifs can be traced back
to Neolithic or in some cases, Palaeolithic times
and presumably are manifestations of the reli-
gious notions originating from the south.** She
took some of the signs as characteristics of the
Maros culture wile others as the late Vuc¢edol cul-
ture.**

The so called comb-motifs are present in the
middle Neolithic era on the back side of female
idols (Szentes-Ilonapart, Ocsod-Kovacshalom).*®
The earliest omphalos depiction is from the late
Neolithic period as a part of the Vinca culture.*
It has many meanings just as several other sym-
bolic motifs in the late bronze age. It depicts the
pregnant Mother Earth as the umbiculus symbol-
ising the middle of the world in the Greek my-
thology.”” Through the omphalos the deceased
could presumably get closer to their gods, which
in our case is best expressed on the vessel from
Szdzhalombatta.*®* M. Vicze propounded first that
“the ritual motifs made the objects a part or tools
of special events”.* Also, people who participated
in these sacral event were honoured members of
the society.

It should be noted here that a zigzag line runs
along the rim of the pedestalled small ceramic
vessel found in Csepel - Szennviztisztité. This
embellishment occurs as a symbolic motif of the

4 Vicze 2009. Fig. 1.

1 Vicze 2009. Fig. 3.

42 Keszi 2015. Fig. 8.

43 SCHREIBER 1984. 26.

4 SCHREIBER 1984. 25.

# Raczky-ANDErs 2003. Fig. 7. 2., 3.

4 BANFFY 2004.; CRNOBRNJA-SIMIC-JANKOVIC 2009. Fig. 13.
47 GmvBuTas 1987. 18.

8 Vicze 2009. Fig. 3.

4 Vicze 2009. 318.

Nagyrév culture, for instance on the vessel from
Pannanhalmi at.* It is almost always present on
the vessels of the Bell-beaker - Csepel group. The
zigzag motifs were interpreted as water in all
three cases.”’ Durman also interpreted the simi-
lar ornamentations on the ceramic vessels from
Vucedol as water.> We have mentioned before
that the bell-beakers (mostly the ones decorated
with zigzag motifs) presumably contained beer
offerings during the funeral rites, as it is evinci-
ble in some cases from the graves of the culture
found in Spain.*® We can imagine that the small
pedestalled cup with symbolic decorations (and
zigzag motifs on its rim) found in Csepel could
also have a similar function. Due to the lack of
chemical examinations, the act of libation or ritu-
al drinking is only a possibility.

SUMMARY AND CHRONOLOGY

Based on the analogies presented above, the an-
tecedents of the vessels with symbolic depictions
of the Nagyrév culture primarily imply South-
Balkan connections, however the origins of the
symbology can be traced back thousands of years
earlier. It can be said in regards of the early bron-
ze age cultures of the Carpathian Basin that their
meanings are different from those of the Nagy-
rév culture, primarily from the motifs present on
the ceramic vessels of Bell-beaker - Csepel group.
Despite the fact that the Bell-beaker - Csepel
group was also exposed to southern influences
- for instance the grooved or appliqué concent-
ric circles around the knobble decoration - it was
classified as symbology that depicts the sun and
schematic geometric signs, which goes back to the
western root of the culture.® It differs not only in
ritual phenomena but also in settlement layouts
(for example differences in the type of the hou-
ses) which presumably roots in dissimilarities in
social and economical life and also in traditions
received from their ancestors.®

We concluded that the pedestalled cup with
symbolical decoration, found in Csepel-Szenny-
viztisztité, which was the subject of this study, the
other vessels with symbolic meaning mentioned
as parallels and the depictions of sacral events
and powerful mythological beings were carriers

% ENDRODI-PAszTOR 2006. 16. Fig. 7.

51 ScHREIBER 1984. 16.; ENDRODI 2006. 16.

% DurmaAN 2001. 216. Fig. 12., 13, 21.

% GARRIDO-PENA 2005. 50-55.; ENDRODI 2006. 18.

54 ENDRODI-PAszTOR 2006.; ENDRODI-REMENYI 2016. 98.
% ENDRODI-REMENYI 2016. 77-84, 101-105.
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and transmitters of sacral events and symbology
of cultural identity.

R. Schreiber dated the spread of the symboli-
cally decorated vessels in the early bronze age 3a
(early Nagyrév culture),® however, the cremation
burial grave found on Csepel Island belongs to
the so called Okorhalmi phase of the culture.

After the cup with symbolic depiction found in
grave no. 139 of Szigetszentmiklds,” the vessels
from Dunaszekcs6, Nagyrév-Zsidéhalom® and
Rakoczifalva,” the findings of grave no. 237 from
Csepel-Szennyviztelep are yet another evidences
about the appearance of the symbolical depictions
in the Carpathian Basin as early as the phase II of
the early bronze age. Strong ties can be detected
however with the Maros culture and sites from
Middle-Tisza region.®

“The Okérhalom type jugs, findings from out-
side the spreading area of early Nagyrév culture
- are known in the Protoaunjetitz and Nyitra cul-
tures and also in the Illc phase of the Corded-Ware
culture in Moravia. This period is also parallel
with the late Bell-beaker groups or phases - like
the Oggau-Wipfing-Ragelsdorf-Sarréd group or
the late phase of the Bell-beaker - Csepel group
as well as the Chlopice-Veselé culture.” This is the
2b phase of the early bronze are, which, accord-
ing to L. Reményi, started around 2350/2300 BC.**
The graves found at Csepel-Szennyviztisztito site
can be dated to this era.

The concomitance of vessels with appliqué
symbolic depiction and incisions with a similar
meaning in the same grave in Csepel-Island is so
far unique in the early bronze age 2b period.

% SCHREIBER 1984. 25.

5 Patay 20009.

% SCHREIBER 1984.

% CsANy1 1982-83.

0 Patay 2009. 223.; Csanyr 1982-1983.
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SYMBOLIC DEPICTIONS ON EARLY BRONZE AGE VESSELS FROM CSEPEL ISLAND — BUDAPEST

SZIMBOLIKUS ABRAZOLASU,
KORA BRONZKORI EDENYEK CSEPEL-SZIGETROL!

A Kozponti Szennyviztisztité megépitését meg-
el6z6en, Csepel-sziget északi csticsan, a Nagy-
Duna sornak nevezett 29 hektaros tertileten 2004-
es szonddzo dsatasok utdn 2006 és 2008 kozott
végzett megel6z6 feltarasok soran 900 objektum
kertilt napvilagra, melyek koziil 220 objektum
kora bronzkori Harangedény - Csepel Csoport,
13 a Nagyrév kultara és 13 a kés6bronzkori Urna-
siros kulttra emlékanyagét tartalmazta. A réggé-
szeti lel6hely Csepel-szigeten a szabad kikot6tol
északra fekszik (1 kép), mely az egykori magas ar-
térhez tartozik, de stirtin szabdaljak az alacsony
artérhez tartozé holtmeder-agak. A telepjelensé-
gek és sirok az egykori drmentes teriileteken he-
lyezkedtek el.

Jelen tanulmany a Csepel-Szennyviztisztito te-
riiletén 2006-ban folytatott feltaras DK-i szektora-
ban napvilagra kertilt 237. szamu, (3-4. kép) kora
Nagyrév kultdraba sorolt, 10 kerdmia mellékletet
tartalmaz6 szoért hamvasztdsos sirral és annak
mellékleteivel, kiilonos tekintettel a szimbolikus
abrazoldsu leletekkel foglalkozik. A sirleletek le-
het6séget adnak a hasonl6 kort és hasonlé szim-
bolikus tartalommal felruhdzott kerdmialeletek
Osszehasonlitasara.

Csepel-Szennyviztelep altalunk feltart sirja-
nak leletei a Nagyrév kultara Okorhalom fazisa-
nak leleteivel rokon, melynek parhuzamai mind a
Tiszavidék, mind a Duna vidék Nagyrév kulttra
korai fézisanak leleteivel mutat egyez&séget.

SZIMBOLIKUS JELEK A NAGYREV KULTURA
KORAI SZAKASZANAK CSEPELI EDENYEIN

A csepeli 237. szérthamvasztasos sir két edényén
volt megfigyelhet6 szimbolikus dbrazolas:

1. A kihajl6 peremd, perem aldl indul6 szalag-
fiiles, nagyméretti konikus korsot (4. kép 4.), amely
vékony talpgytirtin 4ll, a perem aldl indul6 szé-
les szalagfiillel szemben plasztikus, fligg6leges
parhuzamos vonalkotegek diszitik. Fuggoleges
parhuzamos, plasztikus borddbél a harom ko-
zéps6 kimagasodik. Fs egy vizszintes plaszti-
kus borda koti ossze. A diszités egyetlen par-
huzama Rékoczifalva - Kastélydomb 61. szamu
urnasirjdnak urnajan figyelhet6 meg.® A szerzé
leirdsa szerint az urnan ,feltartott kartt ember-

! Akézirat lezarva 2016. szeptemberében

alak lathato, a fej jelolése nélkiil. A torzsét harom
fiiggbleges plasztikus léc fejezi ki, a feltartott
karokat pedig két parhuzamos, szogletesen for-
malt borda szimbolizalja. Alul az alak kilencagta
féstimotivumban végzédik.” Banner analogidi
utdn guggolé emberalakot formdzé motivumok
kozé sorolja.’ Az urnan megjelen6 emberalakkal
szemben, az edény ellentett oldalan egy?® hat fiig-
gbleges bordakoteg lathato, melyet feliil egy viz-
szintes borda kot 6ssze. A csepeli edény mintdja
hasonl6 a rdkdczifalvi edényen lathaté motivum-
hoz, ezen azonban a ,feltartott kezek” hianyoz-
nak. A plasztikus diszit§ motivummal elldtott
edények tipusa kiilonbozik, valamint a csepeli
edényen csak a fiillel szemkozti oldalt diszitet-
ték, mig a rdkoczifalvi edény ellentétes oldalain
talalhatok a plasztikus motivumok. A két edény
azonban szoros kulturalis szalakkal kotédik
egymashoz, plasztikus diszitésiik egyediilallo.”
A mokrini, vucedoli technikaval diszitett korsé
mintédjaval valo osszefiiggésre Csanyi M. is fel-
hivta a figyelmet.?

2. A kis talpon all6, vizszintes peremd pohdr
pereme és oldala bevésett motivumokkal diszi-
tett (4. kép 2., 5. kép 1-4), a perembdl kis alagtt-
fiil indul. Oldalén, a perem és a talpgytirti szélén
korbefutd, bekarcolt padrhuzamosok kozott fiiggs-
leges és kereszt alaku diszitések htizédnak. Ezek
kozott egy-egy sematikusan abrazolt ,feltartott
kard” kis pélcika figura lathato, melyek egy fiig-
gbleges és atlosan bekarcolt diszti elemhez kap-
csolddnak. A vizszintes peremen koncentrikus
kordisz és bekarcolt cikk-cakk motivum htzo-
dik. A bekarcolt diszitésen nyomokban mészbetét
lathato.

A SZIMBOLIKUS JELEK ERTELMEZESE

A szimbolikus jelek korabbi értelmezései (Schrei-
ber R., Csanyi M., Vicze M., Keszi T.) bemutatdsa
utdn, mi magunk omphalos 4brazolast tartjuk
az egyik legfontosabb jelnek, szimbélumnak.
Az omphalos dbrazolas tobb edényen megjelenik:
a Szazhalombattai mizeum egy edényének relief-
szer(i diszitésén, azt szinte kettévélasztva jelenik
meg egy kupszerd karcolt motivum,* valamint
Szézhalombatta-Foldvar fiiles korséjan egy lép-
csGzetes ,épitmény kozéppontjaban jelenik meg
a kap. Ehhez az ,épitményhez” egy-egy adoralo
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kéztartasu figura kapcsol6dik® és taldn ehhez a
kaphoz (omphaloshoz) tart. Az omphalos meg-
jelenik a mar emlitett kisapostagi edényen 1év6
lény labai kozott,* valamint elgondolkodtaté a
Nagyrév-Zsidohalmi edény fiiggesztsfiilének ki-
alakitdsa, illetve az alatta 1évé motivum, amely
talan omphalosként értékelhets. (6. kép 2.) Itt je-
gyezziik meg hogy a Rékoéczifalva-Kastélydomb
plasztikus diszli edényén a az antropomorf, ado-
ralo kéztartasu alak labai alatt (az edény kioblo-
s6d6 oldalan) 1évé biityok, illetve kup szert disz
véleményiink szerint omphalosként értékelhetd.
(6. kép 3))

OSSZEFOGLALAS ES KRONOLOGIA

A Nagyrév kulttra szimbolikus abrazoldsa
edényeinek el6zményei, a fent bemutatott ana-
logiak utan elsésorban dél-balkani kapcsola-
tokra utalnak, ugyanakkor a szimboélum-rend-
szer kialakuldsa évezredekkel kordbbra tehetd.
A Kérpat-medence kora bronzkori kultdréi te-
kintetében elmondhat6, hogy azok mondani-
valéjatol kiilonbozik, gondolunk itt elsésorban a
Harangedény-Csepel Csoport kerdmidin meg-
jelend motivumokra. A Kérpat-medencei Ha-
rangedény-Csepel-Csoportot déli impulzusok is
érik, azonban pl. a koncentrikus korokkel arkolt
biityokdiszitéseket a Napot szimbolizalo, elvont
és sematizalt geometrikus jelképek, jelképrend-
szerek kozé soroltuk, melyek a kulttra nyugati
gyokereihez nytlnak vissza.> Nem csak a ritualis
jelenségek, hanem a telepiilésszerkezet is kiilon-
bozik,a Nagyrév kultturaétol, melyek feltételezhe-
téen tarsadalmi és gazdaségi élet kiilonboz6ségé-
ben, és f6leg az 6soktdl dtvett hagyomanyokban
gyokereznek.>

Jelen tanulmanyunkban bemutatott Csepel-
Szennyviztisztitd lelGhelyen feltart szimbolikus
disz( talpas poharat, a parhuzamok kozott felso-
rolt tobbi szimbolikus tartalmt edényt, a rajtuk
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bemutatott felteheten valamiféle hatalommal
felruhdzott ,mitolégiai” lényekkel és szakrélis
eseményeket abrdzolo jelenetekkel, kommuniké-
cids tartalma, a szakrélis eseményeket kozvetits,
egyuttal identitasjelz6 szimbolikus jelképrend-
szerek hordozéjanak tartjuk.

Schreiber R. a szimbolikus dbrazolast edények
elterjedését a kora bronzkor 3a fazishoz, a Nagy-
rév kultara fiatalabb fazisdhoz kototte,*® azonban
a Csepel-szigeten feltart szérthamvasztdsos sir
a Nagyrév kulttra 4. n. 6korhalmi fazisaba tar-
tozik. A Csepel-Szennyviztisztit6 237. szamu sir
leletei, a szigetszentmiklési 139. szamau sirbol el6-
keriilt szimbolikus dbrazoldsos poharhoz,*a du-
naszekes6i, nagyrév-zsidohalmi” és rdkéczifalvi
edények™® utdn, egy djabb bizonyiték arra, hogy
a szimbolikus &brdzoldsok mar a kora-bronzkor
II. periédusban is megjelentek a Karpat-meden-
cében. Szoros kapcsolat mutathaté ki ugyanakkor
a Maros kulttra, illetve a Ko6zép -Tisza vidék lels-
helyeivel.”

,Az okorhalmi tipusta korsok, leletek a korai
nagyrévi kulttra elterjedési tertiletén kivil - is-
mertek a Protoaunjetitz- és a Nyitra-kultarakban,
valamint a morvaorszdgi zsinérdiszes kulttira
HIC fazisaban. Ez az id6szak egyben parhuza-
mos a kés6i harangedényes csoportokkal, illetve
fazisokkal - igy példaul az Oggau-Wipfing-Ra-
gelsdorf-Sarréd-csoporttal vagy a Harangedény
- Csepel Csoport késéi idészakaval- valamint a
Chlopice-Veselé-kultiraval.” Ez a kora bronzkor
2b id6szak, melynek kezdetét Reményi L. Kr.e.
2350/2300 koriili datumra helyezi®® A Csepel-
Szennyviztelepen feltart sirleleteink erre az id6-
szakra datdlhatok.

A plasztikus, szimbolikus abrazolads és a ha-
sonld tartalmu, karcolt motivumokkal ellatott
edények egydittes el6forduldasa ugyanazon sir-
ban Csepel-szigeten, egyelére egyediilallé a kora
bronzkor 2b periédusaban.
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1. Szentendrei sziget
2. Pannonhalmi ut

3. Csepel-Szennyviztisztito
4.Csepel-Haros

5. Tokol

6. Dunapentele

7. Ujdombovar

8. Tolna megye

9. Gerjen

10. Tészeg

11. Nagyrév

12. Tiszaug
13.Dévavanya

14. Gyula

15. Mokrin

Fig. 1. 1. Map of Budapest and Csepel-Szennyviztisztito site,
2. Sites of vessels with symbolic depictions in the Early Bronze Age 2-3.
1. kép. 1. Budapest és a Csepel — Szennyviztisztito lel6hely térképe,
2. Szimbolikus abrdzoldsii edények lel6helyei a kora bronzkor 2-3. iddszakban.
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Régészet
II./2 iitem -

Régészet 1./2 iitem

Régészet
IV./1 iitem

Régészet
IV./2 iitem

h:_:i b,

Fig. 2. a-b. Site plan of Csepel-Szennyviztisztité and surroundings of grave no. 237.
2. kép. a-b. Csepel Szennyviztisztito telep lel6hely helyszinrajza, és a 237. sz. sir kornyezete.
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Fig. 3. a-b. Photo and drawing of cremation burial grave no. 237. at Csepel-Szennyviztisztito
3. kép. a-b. Csepel-Szennyviztisztitd. 237. sz. szérthamvasztdsos sir dsatdsi fotdja és rajza.
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Fig. 4. 1-9. Ceramic findings from grave no. 237. at Csepel-Szennyuviztisztito
4. kép. 1-9. Csepel-Szennyviztisztito. 237. sz. sir kerdmia leletei.
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Fig. 5. 1-4. Pedestalled cup and details from grave no. 237. at Csepel-Szennyviztisztito
5. kép. 1-4. Csepel-Szennyviztisztito. 237. sz. sir. Szimbolikus dbrazoldsos talpas pohdr és részletei.
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Fig. 6.

6. kép.
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Details of Early Bronze Age vessels with symbolic depictions I.
1-2. Nagyrév, Dunapetele (based on SCHREIBER 1984.)

3. Grave no. 237 at Csepel-Szennyviztisztito

4. Szigetszentmiklos-Urgehegyi dill§ (based on Patay 2009.)
Szimbolikus dbrdzoldsu korabronzkori edények részlei I.:

1-2. Nagyrév, Dunapentele (SCHREIBER 1984. nyomin)

3. Csepel-Szennyviztisztito 237. sz. sir.,

4. Szigetszentmiklos-Urgehegyi dill§ (Patay 2009. nyomdn)
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Fig. 7.

7. keép.

Details of Early Bronze Age vessels with symbolic depictions II.

1. Kisapostag (based on Kesz1 2015.)

2. Nagyrév (based on SCHREIBER 1984.)

3. Rakéczifalva-Kastélydomb (based on CsANYI 1982-82.)

4-5. Szdazhalombatta (based on Vicze 2009.)

Szimbolikus dbrizoldsiu korabronzkori edények részlei omphalos dbrazoldssal.:
1. Kisapostag (Kesz1 2015. nyomdn)

2. Nagyrév (SCHREIBER 1984. nyomdn)

3. Rakéczifalva-Kastélydomb (CsAnyr 1982-83. nyomdn)

4-5. Szdzhalombatta (Vicze 2009. nyomin)

23









