CRITICA

Bea Kovacs: Tutorial educativ despre teatru

Drama Mihai Viteazul a lui Csaba Székely, castigatoarea concursului de dramaturgie al Teatrului ,Weores
Sandor” din Szombathely (Ungaria), si-a avut premiera in Romania in octombrie anul acesta. Companiei inde-
pendenta Teatru 3G a adus pe scena textul cu tema istorica beneficiind de colaborarea unor actori romani si
maghiari. Cu toate ca spectacolul in sine, in contextul centenarului Marii Uniri, reprezinta un gest teatralicesc
provocator, fapt demonstrat si de criticile de orientare nationalista, referitoare la afisul spectacolului, autoarea
cronicii, Bea Kovacs considera creatia teatrald insasi mult mai putin provocatoare, recunoscand, totodata,
meritele acesteia.

Yvette Jank6 Szép: Pestii

Textul lui Yvette Jankd Szép vorbeste despre ultima premiera a trupei Varéterem Projekt (Proiectul Sala
de Asteptare). Este vorba despre un spectacol cu caracter experimental: o constelatie asociativa de imagini,
trupuri goale si fragmente de dialog. Structura si dramaturgia spectacolului Fishez da mult de lucru spectato-
rilor, fara sa-i lase cu senzatia linistitoare ca au reusit sa integreze intr-un intreg unitar, in sinea lor, experienta
spectacolului.

Réka Hegyi: in ciutare de comori la Festivalul de Teatru de Papusi Puck

Festivalul International al Teatrelor de Papusi si Marionete Puck din Cluj a ajuns la cea de-a 17-a editie.
Réka Hegyi trece in revista programul acestui eveniment, oprindu-se asupra spectacolelor considerate cele
mai reusite si totodata criticand criteriile de selectie, din punctul de vedere al prezentei si al ofertei teatrale
maghiare din Transilvania. Tn opinia autoarei, festivalul acorda prea putind atentie creatiilor de teatru de papusi
si de teatru pentru copii din afara cadrelor teatrelor de stat, cu toate ca exista astfel de realizari, chiar foarte
valoroase, inclusiv in sfera independenta.

INTERVIU

Paul Sarvadi: Cat respect am oferit, atat am primit inapoi

Judit Laszl6 a fost manager de scena la Teatrul Maghiar de Stat din Cluj intre 2005 si 2015, oferindu-si
contributia la realizarea a 49 de spectacole. in acest interviu, realizat de Paul Sarvadi, ne prezintd provocarile
profesiei sale, vorbind si despre competentele, dedicarea si chiar sacrificiile — inclusiv personale — pe care le
cere. Dialogul ofera, indirect, si o imagine de ansamblu din spatele culiselor, a unui deceniului si jumatate de
teatru clujean de dupa schimbarea de regim din Romania.

Katalin Naszta: Esenta teatrului consta in momentul inaltarii

Cu ocazia aniversarii a 70 de ani de la infiintarea Teatrului , Tamasi Aron”, Katalin Naszta I-a invitat la o
discutie pe regizorul-director Laszlé Bocsardi, de a carui nume se leaga reforma de dupa schimbarea de
regim a teatrului din Sfantu Gheorghe. in cadrul interviului, Bocsérdi vorbeste despre formarea trupei sale din
Gheorgheni, Figura Studio, dar si despre mutarea la Sfantu Gheorghe, despre anii de inceput si ideile sale
privind munca de la teatru.

STUDIU, ESEU

Jozsef Katona: Lumea operetei

Eseul cuprinzator al regizorului de opera Jézsef Katona prezinta originile denumirii, nasterea si istoria
operetei, metamorfozarea in alte genuri si raspandirea in spatiu, dar si functiile, actiunea si lumea muzicala,
avantajele si dezavantajele ,usurintei” sale caracteristice si chiar viziunea asupra lumii pe care o transmite,
surprinsa in relatia dintre gen si mediu. Pe langa trecerea in revista a unor autori si creatii reprezentative,
articolul contine si o utila sursa bibliografica pentru cei interesati de cunoasterea mai aprofundata a genului.

RECENZII DE CARTE

Ferenc Zsido: Ujdrama.hu. Despre volumul de drame Parhuzamos vilagok (Lumi paralele)

Volumul editat de Ménika SzUcs a aparut la editura Selinunte din Budapesta, in 2017. Contine piese
contemporane pentru tineri: Ujvildg (Lumenoud) de Andrea Pass, A gydva (Fricosul) ,frimantat” de Eszter
Gyulai, Krisztian Kovacs si Péter Scherer, textul comun realizat de Zsuzsa Hajos si Istvan Karpati, Szélben
szallok (Zburatoriin vant), precum si Kettds: jaték (Joc: dublu) de Viktéria Jeli si Istvan Tasnadi. Autorul recen-
ziei sustine ca textele sunt In majoritate inovatoare formal, cauta intrebari la problemele specifice ale tinerilor
de azi intr-un limbaj adecvat, dar nu sunt remarcabile din punct de vedere artistic/estetic. Cu toate acestea
considera ca avem de a face cu un volum important.




TEATRU ROM

FOCUS / loana Szeman: Teatre invizibile

Textul lui loana Szeman are in centru intrebarea privind motivele pentru care, in ultimii ani, figura tiganului
pasionat a castigat popularitate in contextul balurilor costumate, al telenovelelor si reality show-urilor, insa
fara ca acest lucru sa sprijine identitatea culturalda roma. Lipsa romilor de pe paleta teatrala din Romania
reflecta inclusiv modul in care romii sunt exclusi de la formele institutionalizate si sprijinite statal ale culturii
nationale.

Lukacs Mihai: Despre reprezentarea autentica si teatrul rom

Mihai Lukéacs, directorul singurei trupe de teatru rome din Romania, Giuvlipen, analizeaza posibilitatile
modificarii narativei dominante despre romi. intrebarea-cheie a textului sau se referd la modul in care identita-
tea roma poate fi reprezentata in mod autentic, respectiv la formele artistice aplicabile in acest proces. Ceea
ce este important in exercitile de ,gadjologie” ale trupei sale este evitarea generalizarii si a stereotipurilor:
problematizarea certitudinilor spectatorului dornic de retete sigure si participarea sa colaborativa, alaturi de
problematizarea permanenta a caracterului reprezentational al teatrului insusi.

Carla Weingarten: Roma Armee - Armata roma

Tematizarea problemelor sociale si minoritare isi pune puternic amprenta asupra politicii de repertoriu
a Teatrului Maxim Gorki din Berlin. Carla Weingarten supune analizei spectacolul lor intitulat Roma Armee,
regizat de Yael Ronen, care se bazeaza pe istorile personale a unor interpreti romi din cinci tari ale lumii
(Austria, Suedia, Romania, Anglia si Germania). Narativele personale, juxtapuse sub forma unui spectacol de
varietati, prezinta experienta actuala a romilor: cautarea identitatii, posibilitatile apartenentei la comunitate,
excluderea si lupta politica, culminand in ideea revolutiei romilor si, prin cautarea noilor eroi ai poporului rom,
intr-un final emancipator.

Laszlo6 Foszto: Cetatenia pusa in scena. Romi, performance si identitate in Romania, membra
a Uniunii Europene

Noul volum al lui loana Szeman, Staging Citizenship, recenzat de catre socio-antropologul Laszl6 Foszto,
se axeaza atat pe dificultatile situatiei socio-economice si pe problemele identitatii culturale a romilor din Ro-
mania, cat si pe practicile lor de tip performance si pe actiunile performative din diferitele spatii culturale. Din
recenzie aflam ca munca de teren in cadrul comunitatii rome, prezentate sub un nume fictiv, pune in lumina o
serie de stereotipuri si de probleme de reprezentare asociate cu romii, alaturi de prapastiile care se deschid in
domeniul cetateniei si de contextul cultural-politic al performance-urilor artistice rome specifice din Romania.

Nora Ugron: E o poveste care ne apartine tuturor

Alina Serban este artist de teatru de etnie roma cunoscuta la nivel international: actritd, dramaturg si
regizor. in interviul realizatd de Néra Ugron, Serban vorbeste despre experientele universitare din Bucuresti i
strainatate, dificultatile intalnite in teatrul romanesc, si cel mai recent spectacol al ei, Marea Rusine, care se
ocupa cu istoria robiei romilor.

Villé6 Hanga Jakab: Teatrul, mai important chiar decat scoala

Partenerul de discutie al lui Vill6 Hanga Jakab este Zsolt Fekete, actor din Sfantu Gheorghe, pentru
care provocarea cea mai importanta consta in teatrul centrat pe problemele prezentului, inclusiv potrivit
experientei sale din cadrul teatrului comunitar KOMA, pe care o duce mai departe sub forma activitatii de
dramaturgie pedagogica, desfasurata in randul tinerilor romi din cartierul Orké al orasului Sfantu Gheorghe si
din Valea Crisului. Daca sistemul de invatamant nu este suficient de deschis si flexibil, atunci teatrul poate fi
o alternativa — crede actorul care, in spectacolul sau individual, aflat in curs de pregatire, se ocupa tocmai cu
problemele identitatii rome si ale tiganilor care traiesc in excludere sociala.

Lilla Proics: Unde-i dramaturgia tiganeasca?

Rodrigd Balogh a renuntat la cariera actoriceasca datorita ambitiilor sale de organizator cultural si teatral,
dorinta sa fiind cea de a prezenta cultura teatrald roma in intreaga sa boggtie. in calitate de curator al sectiei
de dramaturgie si teatru a Arhivei Digitale si Culturale Rome din Europa, de intemeietor al Teatrului Indepen-
dent si initiator al Festivalului Eroilor Romi, prin intermediul mai multor platforme si evenimente, Balogh lucrea-
za la crearea bazei spirituale a identitatii culturale rome si la facilitarea accesului la fundamentul respectiv. Lilla
Proics I-a intervievat despre dificultatile si rezultatele acestei activitati.

lidik6é Novak: Pilula de curaj pentru romi — si neromi
Interviul realizat de lldikd Novak cu actorul-papusar Rudolf Moca confirma faptul ca sansele copiilor romi
cresc daca au posibilitatea sa se implice activ in viata societatii, suplinind astfel lacunele provenite din soci-




alizarea lor. in opinia Iui Moca, teatrul, inclusiv cel de papusi, are un rol esential in aceasté privinta, intrucat
ne educa: problemele noastre, oricat de grave, pot fi introduse in spatiul teatral si abordate prin mijloacele
specifice mediului artistic. Prin intermediul teatrului, avem posibilitatea de a formula intrebari si chiar si de a
schimba lucrurile. in ultima vreme, actorul-papusar pensionat foloseste frecvent instrumentele teatrului-for cu
grupuri care includ, pe langa tinerii romi, maghiari si romani. Problemele trebuie rezolvate impreuna de catre
cele trei etnii, ,fara ca oricare dintre ele sa renunte la propria limba, cultura sau la modul ei de viata”.

Imagini Gasite: Multiplicarea teatrului oniric al lui tanti llonka. Fotografiile tigancii au fost realizate pe
parcursul pregéatirilor productiei teatrale si filmice a Iui Csilla Kénczei si Radu Afrim. Imaginile sunt inconjurate
de relatarea lui Kdnczei si de evocarea si visul lui llonka.

DRAMA

Alina Serban: Declar pe propria raspundere — Cel mai bun copil din lume

Actrita si dramaturgul de origine roma, Alina Serban, a devenit cunoscuta in lumea teatrului international
datorita textului si spectacolului ei intitulat Declar pe propria raspundere — Cel mai bun copil din lume, ea
insasi jucand in spectacolul regizat de David Schwartz, care si-a avut premiera in 2011. Pe parcursul pro-
cesului de creatie, care a inceput odata cu prima prezentare, textul spectacolului s-a fost modificat ca un
work-in-progress, iar acum apare in traducerea maghiara a lui Beata Adorjan in revista noastra.

Alina Serban s-a nascut in 1987 la Bucuresti si a absolvit in 2009 Universitatea Nationala de Arta Teatrala
si Cinematografica din acelasi oras, dupa care si-a continuat studiile la New York si la Londra. Inclusiv in
calitatea ei de roma din Roméania, angajamentul si activismul social fac parte integranta din activitatea artis-
tica si scriitoriceascé pe care o desfasoara. In acest spirit, Serban lupta impotriva fenomenelor discriminarii
in multiplele forme ale sexismului, rasismului si homofobiei. Declar pe propria raspundere — Cel mai bun
copil din lume este un text de inspiratie autobiografica, reconstituind pe baza unor fragmente de jurnal si
a experientelor proprii modurile In care sistemele de casta existente si formele cotidiene ale stigmatizarii se
infiltreaza in imaginea despre sine a persoanei si chiar in formarea identitatii. Textul ne confrunta cu aceste
fenomene cu un umor captivant si totodata sfasietor: prezentarea teatrald a propriei biografii, a copilariei si
a dificultatilor maturizarii se fundamenteaza pe o retorica ce considera participarea personala a cititorului,
respectiv a spectatorului parte integranta a actului marturisirii.

REVIEW

Bea Kovacs: An Educational Tutorial on Theatre

Csaba Székely's Vitéz Mihdly (Michael the Brave), the winner of the 2015 drama competition of the
Weobres Sandor Theatre of Szombathely, had its premiere this October in Romania. The independent troupe
3G Theatre staged the historical play with the collaboration of both Romanian and Hungarian actors. Al-
though the theatrical performance may be seen as a provocative gesture in the context of Romania’s Cen-
tenary, as also demonstrated by the nationalist critiques of its poster, the reviewer considers the theatre
production in itself less provocative, although recognizing its virtues.

Yvette Janko6 Szép: Fishez

Yvette Jankd Szép reviews the latest premiere of the Vardterem Projekt (Waiting Room Project), an inde-
pendent theatre company of Cluj. It is an experimental show: an associative constellation of images, naked
bodies, and dialogue fragments. As the author shows, the structure and the dramaturgy of the Fishez leaves
a lot up to the viewer, without granting him or her with the relaxed feeling of having integrated the experience
of the production into a coherent whole.

Réka Hegyi: Treasure Hunt at the Puck Puppet Festival

The Puck International Festival of Puppet and Marionette Theatres has come to its 17" edition. Réka
Hegyi reviews the program of the event and discusses the best performances, while also criticizing the
selection criteria regarding the Transylvanian Hungarian theatrical presence and offer in this particular field.
According to her, the festival does not pay enough attention to puppet and children’s theatre productions
outside the state theatres, although there are many valuable independent shows in these genres as well.

INTERVIEW

Paul Sarvadi: | Have Received as Much Respect as | Have Given
Judit Laszlé was the stage manager of the Hungarian State Theatre of Cluj between 2005 and 2015,
contributing to the creation of 49 performances. In this interview, responding to questions asked by Paul




Sarvadi, she presents her profession along with the skills, the dedication, and the — sometimes even personal
— sacrifices it requires. Along with her personal and professional experiences, the conversation also provides
a glimpse behind the scenes of this theatre’s functioning throughout a decade and a half after the Romania
regime change.

Katalin Naszta: The Essence of Theatre Is the Moment of Elevation

Katalin Naszta has interviewed LaszI6 Bocsérdi, the manager and director of the Tamasi Aron Theatre
of Sfantu Gheorghe, on the 70" anniversary of this theatre’s founding. Bocsardi’s name is associated with
reforming this institution after the 1989 Romanian regime change. In this discussion, Bocsardi touches upon
the establishment of his theatre troupe from Gheorgheni, the Figura Studid, on his relocation to Sfantu
Gheorghe, the early years, and his ideas on theatrical work.

STUDY, ESSAY

Jozsef Katona: The Operetta

Opera director Jozsef Katona’s essay offers an encompassing review of the operetta. It outlines the
origins of the genre designation, its development and history, metamorphoses into other genres and spatial
spread, functions, plot, melodies, the pros and cons of its “lightness”, as well as its worldview, as it is revealed
in the relationship between the genre and its social medium. Katona also lists canonical authors and recom-
mends operettas for listening. The essay is concluded with a useful bibliography for the further interested.

BOOK REVIEW

Ferenc Zsido: Ujdrama.hu. About the Drama Volume Parhuzamos vilagok (Parallel Worlds)

The volume edited by Mdnika Sztics was published by Selinunte publishing house in Budapest, in 2016.
The volume contains dramatic texts for young audiences: Ujvildg (NeWorld) by Andrea Pass, A gyava (The
Coward) ,kneaded together” by Eszter Gyulai, Krisztian Kovacs and Péter Scherer, Zsuzsa Hajos’s and Istvan
Karpati’s common work, Szélben szallok (Wind Flyers), as well as Kettés: jaték (Double:Play), by Viktoria Jeli
and Istvan Tasnadi. The reviewer thinks that all the texts are mostly formally innovative, addressing young
people’s issues in an appropriate language, but they are not remarkable from an artistic/aesthetic point of
view. Nevertheless, he considers that Parallel Worlds is an important book.

ROMA THEATRE

FOCUS / loana Szeman: Invisible Theaters

This inquiry focuses on the question of how the figure of the passionate Gypsy has become so fashion-
able lately at costume parties, in soap operas and reality shows, yet without strengthening the Roma cultural
identity itself. The fact that the Roma people are missing from the Romanian theatrical palette also sheds light
on how the Roma are excluded from the institutional and state-supported forms of national culture.

Mihai Lukacs: On Authentic Representation and the Roma Theatre

Mihai Lukacs, the director of the only all-Roma theatre troupe of Romania, Giuvlipen, analyses the pos-
sibilities for changing the dominant narrative about the Roma people. His main question concerns the staging
of the Roma identity and the artistic forms that can be used in this process. Their “Gadjological” exercises
are strongly focused on the avoidance of generalizations and stereotypes, on the dislocation of the spectator
longing for reliable solutions and on his/her active participation, while always calling into question the repre-
sentative character of theatre itself.

Carla Weingarten: Roma Armee - The Roma Army

The repertoire policy of the Maxim Gorki Theatre from Berlin is strongly influenced by the discussion of
social issues, including the specific problems of minorities. Roma Armee, directed by Yael Ronen, is based
on the personal biographical narratives of Roma performers from five different countries (Austria, Sweden,
Romania, England, and Germany). Their individual stories, linked within a revue-esque format, reflect the cur-
rent experiences of the Roma identity, including such aspects as the search for identity itself, the feeling of
belonging, poverty, exclusion, and political struggle, leading to the idea of a Roma revolution and reaching its
emancipatory conclusion through the search for the new heroes of the Roma people.

Laszlo Foszto: Staging Citizenship. The Roma, Performance, and Identity in Romania, Member
of the EU

loana Szeman’s new book, Staging Citizenship, reviewed by social anthropologist Laszlé Foszto, dis-
cusses both the difficult socio-economic conditions and damaged cultural identity of the Roma people in




Romania, as well as their performances and performative actions, carried out in different cultural spaces. The
field work conducted in the Roma community, depicted under a fictional name in this volume, sheds light on
a series of stereotypes and representational problems associated with the Roma, as well as on the chasms
in citizenship and on the cultural and political contexts of their characteristic art performances in Romania.

Nora Ugron: This Story Belongs to All of Us

Alina Serban is an internationally acclaimed Roma theatermaker: actress, playwright and director as well.
In the interview made by Nora Ugron she talks about her university experiences in Bucharest and abroad.
She also talks about the difficulties experienced in Romanian theatre and about her recent performance, The
Great Shame, which deals with the history of Roma slavery.

Vill6 Hanga Jakab: Theatre Is Even More Important than School

Villé Hanga Jakab conducted an interview with Zsolt Fekete, who is active as an actor in Sfantu Gheorghe,
and for whom the most interesting challenge is posed by the theatre involved with the present. He had the
experience of such an involvement in the community theatre KOMA and proceeds further down this path in
his drama-pedagogical work with the Roma youth of Orké and Valea Crisului. If the educational system is not
open and flexible enough, then theater can be an alternative — says Fekete, who is currently dealing with the
issues of the Roma exclusion and identity in the preparations for his upcoming individual show.

Lilla Proics: Where’s the Gypsy Drama?

Rodrigdé Balogh turned away from a career as an actor due to his ambitions as a theatrical and cultural
organizer, dedicating himself to presenting the Roma theatrical culture in all its richness. As the curator of
the drama and theater section of the European Digital Archive of the Roma, the founder of the Independent
Theater and the Roma Heroes Festival, he works on creating and facilitating the access to the spiritual base
of Roma cultural identity through different platforms and events. Lilla Proics discussed the challenges and
the results of this work with him.

lidiké Novak: Courage Pill for Roma and Gadjo

lldiké Novak’s interview with puppeteer Rudolf Moca confirms the idea that the chances of Roma chil-
dren are increased if they become actively involved in the life of society and thus make up for the losses of
their socialization. In Moca’s view, theatre, including puppet theatre, has a major role in this process, because
it educates. Any serious issues may be transposed into theatrical space and dealt with there. We can ask
question and even change things through this medium. The retired puppeteer of Roma origin frequently uses
the instruments of forum theatre with groups including young people of Roma, Hungarian, and Romanian
origins. Problems have to be solved together by all three ethnicities, “without any of them renouncing its own
language, culture, and way of life”.

Found Images: A multiplication of aunt llonka’s dream theatre: the photographs of this Gypsy woman
were shot during the preparations for Csilla Konczei’s and Radu Afrim’s theatrical and filmic production. The
images are surrounded by Csilla Kénczei's commentaries as well as by aunt llonka’s recollection and her
dream.

DRAMA

Alina Serban: | Declare at My Own Risk - The Best Child in the World

The Roma actress and playwright Alina Serban has gained international recognition with her text and
performance entitled / Declare at My Own Risk — The Best Child in the World, which was directed by David
Schwartz and premiered in 2011, starring the writer herself. The text of this play has been a work in progress
ever since the beginning, and it can now be read in Hungarian in Beata Adorjan’s translation.

Alina Serban was born in 1987 in Bucharest. She graduated in 2009 from the National University of Thea-
tre and Film of the Romanian capital, continuing her studies in New York and London. As a Roma woman
from Romania, social activism and engagement is an organic part of her work as a performer and writer
struggling against the many phenomena of discrimination, such as sexism, racism, and homophobia. Her /
Declare at My Own Risk — The Best Child in the World is a biographically inspired text, reconstructing on the
basis of diary fragments and first-person accounts the basic experience of how the existing caste systems
and the everyday forms of stigmatization permeate our image of ourselves and our identity construction.
Serban’s work confronts us with all these issues through its captivating and heartbreaking humor. The theatri-
cal staging of her childhood and maturation is built on a rhetoric that considers the personal involvement of
the reader and spectator an integral part of the testimony.
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