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LECTORI SALUTEM

A KRE Anglisztika Intézetében sokan dolgoztak az utébbi b§ hirom évtizedben:
voltak, akik csak néhiny félévig oktattak ndlunk, masok évekig, gyakran évtize-
dekig veliink maradtak. Két kedves kollégank, Kéllay G. Katalin és Fabiny Tibor a
kezdetektdl folyamatosan jelen voltak kozottiink; személytik és munkassiguk egy-
befonédik az Intézet torténetével. Didkok generacibit nevelték fel, fairadhatatlan
munkajuk meghatérozta az egyetemen kibontakozé anglisztikai és amerikanisz-
tikai kutatdsok arculatdt. Munkatarsként és baratként is folyamatos inspiriciot je-
lentenek szimunkra. Az Orpheus Noster jelen, tinnepi sziméval Sket koszontjik
kerek sziletésnapjuk alkalmabél az Anglisztika Intézet minden régi és Gj kollégaja
és hallgatéja nevében.

A sgerkesgtok

Many colleagues have worked at the Institute of English Studies at KRE over the last
three decades: some taught for only a few semesters, others stayed for years, often
decades. Two beloved colleagues, Katalin G. Kallay and Tibor Fabiny, have been
present from the start. The history of the Institute is shaped by their unique person-
alities and dedicated work. Kata and Tibor have inspired generations of students,
colleagues, and friends. 2025 marks a round birthday for both of these exceptional
scholars. We are pleased to salute them with this celebratory issue of Orpheus
Noster on behalf of all past and present colleagues and students of the Institute.

The Editors
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TOTH SARA

»Sz4sz a bazilikidban™ Marilynne Robinson
és a reformatori hagyomany

Katdnak é Tibornak,

akiktdl sok mindent tanultan,

ami miatt éni érdemes,

é ami sg0ba keriil ebben ag frdsban.

Az amerikai magaskultara és az olvasok tomegei altal egyarant tinnepelt regény- és
esszéir6, Marilynne Robinson hith( kalvinistinak vallja magét. A Pulitzer-dijas, im-
mér nyolcvanas éveiben jaré Robinson (1943) regényeit tébb mint harminc nyelvre
forditottdk le, 6t pedig rendszeresen hivjak el6adénak a legpatinisabb egyetemek-
re. A Magvetd Kiadénak készonhetéen mind az 6t regénye (Housekeeping, 1980;
Gilead, 2004; Home, 2008; Lila, 2014; Jack, 2020) olvashaté magyar forditisban
(Hdztartds, 20215 Gilead, 2012; Lila, 20165 Itthon, 2019). Szintén megjelent magyarul
esszéinek egy része, ezek Robinson kedvelt témait — teoldgia, kalvinizmus, purita-
nizmus, spiritualits, irodalom, reformicid, illetve Amerika térténelme, modern
amerikai kultdra és tirsadalom — jarjak koril.!

A kétezres években sziiletett regénytetral6gia, kiillonosen a Pulitzer-dijas Gilead
szinte tokéletesen egyesiti magdban azokat a feltételeket, amelyek egy regényt
egyetemessé és egyben széles korben sikeressé tesznek. A vallasos lélek kifinomult
dbrizolésaval, a hittapasztalat dramatizélasival, a hétkoznapok szakramentalitdsi-
nak bravuros nyelvi megragaddsival Robinson Dosztojevszkijre méretezett kihi-
vasoknak tesz eleget a Gilead-regényfolyamban. Az pedig, hogy ez a lasst folyésu,
meditativ regénysorozat — amelynek els6 kétetében egy halalara készul6dé oreg
lelkipasztor ir bucstlevelet késén sziiletett kisfidnak — egyben bestsellerré is vilt,
arra utal, hogy Robinson regényei a 21. szdzadi ember mély vagyait és spiritudlis
szlikségleteit szélitjak meg.

A fokozott szakmai és olvaséi érdekl8dés kiilonosen érdekfeszits, ha figyelem-
be vessziik, hogy az észak-amerikai tirsadalom, f6képp a Trump-korszak 6ta, ko-
rosan megosztottd valt a kereszténység tekintetében. Kulonssen az elit értelmiség
viseltetik mély gyanakvassal birmely megnyilvinuldsa irint. Ugyanakkor nyilvin
eleven az igény az eredendéen kultura- és lélekformalé torténelmi kereszténység
— elsésorban a protestantizmus — drnyaltabb, a posztszekularis pluralizmus koré-
ban parbeszédképes megnyilvanuldsai irdnt.? Ezt az igényt a legmesszebbmendkig

" A Kalvin kiadé egy reprezentativ valogatast készitett (A gondolkodds szabadsdga: kdlvinista tinédések,
2018), a Koinénia kiadénal pedig az Absence of Mind cimt esszékétet forditasa jelent meg (Sgellens-
telenség, 2019).

> Robinson sikerének okairél lisd Heather WaLTON: ,The children are always lost: Marilynne Robin-
son and the poetics of theology,” in Hikan MOLLER — Ola SiGURDSON (szerk.): Marilynne Robinson
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kielégiti Marilynne Robinson életmtive. Szokték a Gilead-sagit ,teoldgiai regények-
nek” nevezni, mert a hit nagy titkain, az eleve elrendelésen és a szabad akaraton,
az Uidvsségen és a kirhozaton gondolkoztatja el hivé és nem hivé olvasoéit, de a
dogmik itt beszélgetés tirgyat képezik, nem lezarjak, hanem a misztérium felé
nyitjak meg az Istennel kapcsolatos kérdéseket. Robinson végsé soron egy olyan
sajatos spiritudlis-teoldgiai-irodalmi nyelvet dolgoz ki, amely Ggy fejezi ki és dpolja
a keresztény-protestins identitast, hogy kézben 4tjirhat6va teszi, mintegy feloldja
a dogmatikus és intézményes egyhazi hatirokat.

Mér ebbdl is sejthetd, hogy a térténelmi protestantizmushoz val6 viszonya,
akarmilyen vehemensen igyekszik rehabilitdlni esszéiben Kélvint és a puritinokat,
meghokkenté ellentmondasokkal tarkitott. Egy mindenképpen bizonyos: lenyt-
g6z6 életmlivének a reformatori hagyoméany meghatirozé forrdsa és ihletdje. Sajat-
janak tartja, folyamatosan és elmélytilten olvassa Kélvint, a puritinokat, Jonathan
Edwardst, a modernek koziil Karl Barthot és Dietrich Bonhoeffert. O maga mind
nyiltan vallott liberélis teolégijit, mind pedig az amerikai transzcendentalizmus
fel8l érkezé hatdsokat a kalvini hagyomdnyra vezeti vissza. A modern észak-ame-
rikai és nemzetkozi kultdriban és vallasi életben minden bizonnyal 6 az, aki a
legtobbet tette Kélvin és a kélvinistak rehabilitaldsiért. Megkérddjelezve a gyak-
ran hangoztatott negativ kliséket, mint amilyen a viligmegvet6 kélvinista szigor,
blnkézpontusig és determinizmus, Robinson brilidns, nagylépték( teolégusnak,
a reneszdnsz és a humanizmus gyermekének és a modern demokricia atyjanak raj-
zolja meg Kalvint, akit lenyligoz az Isten dics6ségét visszatiikr6zé vildg szépsége
és az Isten képére teremtett ember nagyszeriisége, és aki teljesen artatlan a webe-
ri ,vardzstalanitisban.” Robinson nem csak az Institutio hires elsé konyvébél idéz,
amikor Kélvin ,lelkestlt” humanizmusit emeli ki, hanem tjra és Gjra Kilvinnak
erre az arcara igyekszik felhivni a figyelmet: ,[N]em az emberek gonoszsagara kell
tekinteni, hanem Isten képét kell benniik meglatni, amely blneik elfedezése és el-
torlése utdn szépségével és méltdsigaval arra indit, hogy szeressitk és magunkhoz
oleljiik 8ket,” irja a reformator, és idézi Robinson.? Ugyanigy, a hangsalyok erétel-
jes athelyezésével igyekszik rehabilitilni a puritdnokat, valamint a nagy amerikai
teolégus-filoz6fus Jonathan Edwardst.

Jonathan Edwards azon kevés protestins teolégusok kozé tartozik, akik jelen-
t6s esztétikai teoldgiat dolgoztak ki, és mint latni fogjuk, Robinsonra tett hatdsa
talin a Kélvinéndl is jelent6sebb. Mindenesetre Robinson regényeiben és esszéi-
ben jéval nagyobb hangsuly esik a teremtés eredend szépségére, jésigira, mint
romlottsdgara, oly kovetkezetesen tinnepli a teremtett vildg és az ember szépségét,

and Theology, Stockholm, Kungl. Vitterhets Historie och Antikvitets Akademien, Konferenser 105, 2021,
29—48. A hasonléan megosztott magyar kulturélis életben mérsékelt érdeklédés kisérte a regényeket:
a szakma elismeréséhez nem parosult kézdnségsiker.

3 KALVIN Janos: Institutio: A keresgtyén vallds rendsgere, 1559, 2. két., ford. Buzoginy Dezs8, Budapest,
KalvinJénoskiadé, 2014, 527. (Idézi Marilynne ROBINSON: The Death of Adans: Essays on Modern Thought,
New York, Picador, 2005, 131.)



méltésagit és szentségét, hogy a réla sz616 irodalom egyontetlien szakramentalis,
s6t, misztikus bedllitottsagat hangstlyozza. Ime tehit egy meggy6ézédéses kalvi-
nista, aki nem foglalkozik a keleti keresztény hagyoménnyal (legaldbbis néhany
Aranysz4ji Szent Janosra val6 utalastdl eltekintve nincs jele annak, hogy ismerné
vagy olvasn), keveset hivatkozik a reforméciét megel6z6 teolégiai 6rokségre,
életmiivét mégis erételjesen meghatirozza a szakramentilis szemlélet. Ugy tiinik,
a protestans hagyomanybdl még ma is timadhat szakramentalis képzelet altal meg-
hatirozott életmi. Ugyanakkor pontosan ennek a kérdésnek a komolyabb vizsgi-
lata hoz felszinre érdekes ellentmondésokat Robinson protestantizmushoz fiz6dé
viszonyéaval kapcsolatosan.

A modern vallastudomany jelentés felismerése, hogy az ember alapvetéen két-
féle médon viszonyul a szenthez, amibdl két markénsan kiillonb6z6 vallsi orien-
tacié kovetkezik: a szakramentalis-misztikus, illetve a profétai-etikai beéllitottsdg.
Az els6ben az Isten immanencidjinak, kozelségének tapasztalata, a masodikban
transzcendencidja, tivolsiga dominal. Az elsé a teremtés jésdgara, a masodik a bi-
nosségre helyezi a hangsilyt. A szakramentilis szemléletben Isten megmutatkozik
a teremtett val6sdgban, a profétikus szemléletben pedig megitéli és atformalja azt.
Ez a dialektika idedlis esetben fesziiltségteljes egyenstulyban van az adott valldsban,
ugyanakkor az is igaz, hogy a vallisi hagyomanyok markans identitdsit mégis az
egyik vagy a masik tulsulya jellemzi. A bibliai, kivalt az 6szévetségi hagyomany-
ban mindig is dominans volt a préfétai-etikai szemlélet, és a reformacié is egyér-
telmien a ,,préfétai energia” nagy kirobbanésa volt. A szakramentalitisra fektetett
hangsily ellenére Robinson életmtivében mindkét orienticié jelen van, dgyhogy
miel6tt ritérek a szakramentalitds kérdésére, elészor a profétai-etikai dimenziot
tekintem roviden at.

A proéfétai szemléletrdl a fent emlitett vallasi dialektika egyik fontos kidolgozéja,
David Tracy tobbek kozott azt irja, hogy alapvetSen két dga van: vagy a személyes,
vagy a tdrsadalmibtinre keriil a hangsaly. Ebbél kévetkezik, hogy utébbi a tirsadal-
mi igazsdgossagért valé munkélkodast tartja a misszi6 f6 céljanak. A préfétai-etikai
beallitottsig Robinson esetén is elsésorban a tirsadalmi igazsdgossig hangsulyoza-
saban mutatkozik meg, és ezt egyértelmiien a bibliai hagyomanybél, az Oszévet-
ségbdl és a kilvini 6rokségbdl meriti. Amikor a reformécid, a puritanizmus, majd
az amerikai protestins ébredési mozgalmak torténetének tirsadalmi jelentéségét
vizsgalja, célja az Gjraolvasis, a bevett narrativik vakfoltjainak leleplezése.

El8szor is a héber Biblia barbarizmusira vonatkozé eléitéleteket igyekszik le-
bontani, amikor Mézes torvényeinek az adott kor viszonyai kozott kivételesnek
4 Aleggyakrabban a régebbi szerzék koziil Agostonra hivatkozik, egyszer-egyszer Aranysziju Szent

Janosra, mindkettdre jellemzden leginkdbb Kalvinnal 6sszefiiggésben. Egy a kevés kivételek koziil a

Nicolaus Cusanusra valé részletes hivatkozés, s6t hossza idézet, nem meglepé médon krisztolégiai

kontextusban, amelynek sorén kiilén kiemeli az isteni immanencia teolégiai gondolatat. (Marilynne

ROBINSON: The Givenness of Things, London, Virago Press, 2015, 204-205.)

5 David TrACY: The Analogical Imagination: Christian Theology and the Culture of Pluralism, London, SCM

Press, 1981, 390-398.

11
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szamité tdrsadalmi érzékenysége és emberségessége mellett érvel. Ellentétben més
6kori torvényekkel, s6t, a korai modern eurdpai vagy brit térvénykezéssel is, a
mozesi torvények, allitja Robinson, relativizaljak a magdntulajdont, nem tesznek
kilonbséget a kilonbozd tirsadalmi osztilyok kozott, konkrét intézkedésekkel
védik a szegényeket, és az 6kori viligban paratlanul elnézéek a tolvajokkal és az
adésokkal szemben. A kalvini szigor bevett kliséivel szembemenve hangsulyozza,
hogy az irgalmassignak ez az éthosza jellemzi Kélvin tarsadalmi gondolkodasit
is. A térsadalmi igazsigossig 6szévetségi modellje vetette meg a ,szélesre nyitott
kéz, a radikélis nagyvonalasig kélvini etikdjat,” ami aztin puritin kozvetitéssel az
amerikai tdrsadalmi gondolkodasban is fontos szerepet vitt, ezért is olyan lesajtd
Robinson szerint a nyers szocidldarwinizmus Gjjiéledése korunkban. Kiilonésen
szerencsés, hogy e témaban néhiny fontos esszéje magyarul is megjelent, hiszen a
magyar protestins egyhdzakban a puritdn gondolkodisra valéban jellemzé térsa-
dalmi érzékenység kevéssé tudott meghonosodni.¢

Egy egyetemi el6adissorozatbdl 6sszedllitott igen hossza térténelmi esszében
(Our public conversation) az amerikai civilizacié és kulttra létrejottének el6torténetét
és hatterét felvazolva koveti végig a folytonossigot Kilvin, az angol reformécié, a
puritin alapité atyak, végil pedig a 18-19. szdzadi amerikai ébredési mozgalmak
kozott. Ismételten felhivja a figyelmet e valldsos mozgalmakbol kisugarzé reformis-
ta és forradalmi energidkra, kiiléndsen a masodik nagy ébredésnek (Second Great
Awakening) fontos tirsadalmi reformmozgalmakban jitszott szerepére.

A vallési megujulasi mozgalmak — f6képpen a Charles Finney altal vezetett ma-
sodik nagy ébredés a 19. szdzad masodik felében — déntben hozzijirultak a rab-
szolgafelszabaditdsért és a n6emancipéaci6ért folytatott kiizdelmekhez, valamint
az észak-amerikai egyetemi oktatds demokratizaldsihoz is. Az ébredésben fontos
szerepet jatszé lelkészek, teolégusok tobb politikailag és teoldgiailag progresssziv
féiskolat alapitottak. A Gilead cimi regény sok ponton érintkezik ezzel a vallasi
mozgalommal, az abolicionista nagyapa életének szimos mozzanata val6di torté-
nelmi eseményekre alapszik. A fent emlitett college-ok koziil nem egy széba kertl.
Gilead torténelmi megfeleléje a Tabor nevi telepiilés, amelyet elszant rabszolga-
felszabadité kongregacionalistak alapitottak, itt vezetett at a hires fldalatti vasut,
és egy féiskolat is 1étrehoztak. Egyik vezéralakjuk John Todd volt, Ames nagyapa
torténelmi megfelel6je. Szoba keriil még a regényben a Lane és az Oberlin f6iskola,
utébbit Charles Finney egyik tanitvinya alapitotta 1833-ban, majd 1835-t6] maga
Finney lett az elnoke.

A svéd Arne Rasmusson tuloz, amikor azt irja, hogy az ébredések politikai, tar-
sadalmi hozadékardl szinte hallgat a szakirodalom, hiszen péld4ul feminista torté-
nészek intenziven kutatjék a nék példatlan aktivizdl6disit ezekben az idszakok-
ban. Robinson maga is hajlamos Ggy beillitani torténelmi rekonstrukciéit, mint
megannyi tudomanyos vakfolt elleni kiizdelmet, az azonban bizonyos, hogy az

¢ Marilynne RoBINSON: A gondolkodds szabadsdga: kalvinista tinédések, ford. Pésztor Péter, Kélvin kiado,
Budapest, 2018, 106-116, 130-144.



atlag Robinson-olvasé sziméra meglepd arrdl értesiilni, hogy az elszint, mélyen
hiv ébredési lelkészek altal alapitott Oberlin volt az els6 felséoktatédsi intézmény a
vilagon, amely tartésan megnyitotta a kapuit a nék elétt (1837), és szintén az elsék
kozott (vagy els6ként) vett fel afro-amerikai didkokat. A kibontakozé némozgalom
és az abolicionizmus nem egy kulcsfigurdja végzett itt, hogy csak néhiny példat
emlitsiink: maga John Todd, tovibba Theodore Dwight Weld, az egyik a legzsenia-
lisabb és legnagyobb hatést amerikai abolicionista (r6la kapta nevét Ames barétja-
nak, Robert Boughton Teddy nevt fia), vagy Lucy Stone, meghatérozé sziifrazsett
és abolicionista. Charles Finney a rabszolgasdgot csaktgy, mint az slakosokkal
valé kegyetlen biandsmédot, a nemzet és az egyhiz egyik legnagyobb btinének
tartotta. A kiillonb6z6 fundamentalizmusok ijeszté elharapézisinak kordban ku-
lonésen 6romteli, hogy Robinson, aki egy atlagos tudoményos kutatéhoz képest
igen széles kozonséget tud elérni, a reforméci6 préfétai hagyomanyanak azt az dgat
eleveniti fel és igyekszik visszahozni sajét kultiraja és egyhéza kollektiv tudatiba,
amely a profétai fellépés céljit nem a kizarasban és a megbélyegzésben litja, hanem
éppen ellenkezéleg, a marginalizalt, megvetett emberek befogadisiban, emberi
méltésiguk védelmében.

[gy taldlkozik 6ssze a reformacié 6rokségének robinsoni értelmezésében a pré-
fétai-etikai és a szakramentalis (keresztény humanista) vonulat. A kilvini 6rokség
szakramentdlis humanizmusédnak hangstlyozisa azonban jéval inkabb eltér az
elfogadott diskurzusoktdl, mint a puritinok és az ébredési mozgalom tarsadalmi
igazsigossag iranti elkotelezettségének el6térbe dllitdsa. Az alibbiakban réviden
attekintem, hogy helyezi 4t olvasataiban Robinson a Kélvinnal és a puritinokkal
kapcsolatos hagyoméanyos hangsulyokat. Kezdjiik azzal, ami a leginkdbb megvili-
githatja szimunkra a targyalt kérdést, ez pedig Robinson megingathatatlan ellen-
szenve a deszakralizici6 (vardzstalanitds) és a protestantizmus kapcsolatérél alko-
tott befolyasos elmélet megalkotéjaval, Max Weberrel szemben.

Az iréné esszéiben nem szlinik ostorozni Weber feliiletességét és a protestan-
tizmussal kapcsolatos hires elméletének elfogadhatatlansigit, ugyanakkor valéji-
ban sohasem 4ll el6 meggy6z6 érvekkel. Az esszéiben és interjuiban elejtett szimos
kritikus megjegyzés mellett csupin a Death of Adam cim milvében taldlunk egy
rovid kifejtést, ahol azt 4llitja, hogy a kapitalizmus szelleme aligha vezethetd vissza
Kilvin teolégidjira vagy a puritinokra. Megallapitisai egyoldalaak és tdjékozatla-
nok,’ egyaltalin nem latszik rajtuk, hogy — mint irja — tdbbszor ,végigrigta” magat
A protestdns etika é a kapitalizmus sgellemén (ezen természetesen nem azt értem, hogy
nem tette meg). Bar Weber tétele a protestantizmus és a kapitalizmus kapcsolatarél
7 Igy vélekedik a neves Kalvin-kutat6 David LiTTLE: ,,Christianity and Human Rights: A Personal Tes-

tament,” in Frances S. ADENEY — Arvind SHARMA (szerk.): Christianity and Human Rights: Influences

and Issues, Albany NY, State University of New York Press, 2007, 94. Robinson Weberrdl: The Death
of Adam: 23-24, 14sd tovabbé 180-181, A gondolkodds szabadsdga, 284, valamint ,The Sum of Our Wis-
dom: Recovering Calvin’s Truth for a Lonely Age,” in The Hedgehog Review, 2025 (elsé néhény bekezdés),

hedgehogreview.com/issues/after-neoliberalism/articles/the-sum-of-our-wisdom. Letéltés ideje: 2025.

aprilis 30.
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maig vitatott, a modernitasrol kifejtett gondolatai kikeriilhetetlenek a szocioldgiai,
torténelmi, filozéfiai kutatdsban — elég itt Peter Berger és Charles Taylor nevét em-
liteni —, és még kritikusai is az dltala lefektetett keretrendszerben gondolkodnak.

Robinson nyilvan tisztiban van a kortars protestantizmus egy j6 részét jellemzé
hidnyossagokkal (a misztika hidny4val, a dogmatizmussal és a fundamentalizmus
kisértésével), vagyis Weber irdnti heves ellenszenve értelmezésemben valéjaban
ebbél a ki nem mondott, talin 6nmagénak sem bevallott hidnyérzetbdl fakad. Eb-
bél azonban profitilt a vilig, hiszen részben ez a kimondatlan tiltakozis sziilte meg
a Gilead-tetral6giat, azon belul a hétkoznapi élet misztikajira és a szépségre érzé-
keny, a merev dogmatizmust elutasité Ames tiszteletest. A protestins spiritualitds
weberi értelmezése ellen egy irodalmi alternativaval, egy képzeletbeli protestins
lelkész megalkotasaval, valamint a reformétori teoldgia, kivalt Kilvin és a puritdnok
Gjraolvasisaval tiltakozott.

Lattuk, hogy Robinson egyik kézponti torekvése az ember végtelen értékének,
szentségének felmutatisa. Szdmos alkalommal idézi az Institutio elsé konyvének
szép és lelkesult sz6vegrészeit a teremtett vilag és az ember nagyszertségérél, ezzel
igyekezvén ellenstlyozni az ember romlottsdgara helyezett hagyomanyos protes-
tans hangsulyt. 2025-ben megjelent legtjabb esszéjében Kalvin blinfogalmit allitja
a maga sajitos és elgondolkodtaté perspektivijiba. Felhivja a figyelmet arra, hogy
az Institutio nyit6 gondolatmenete az emberi blin felismerését Istenhez vezetd Gt-
nak, ezaltal pedig a kegyelem lehet6ségének tunteti fel. Ehhez kapcsolédik az az
észrevétel a hirhedt ,teljes romlottsig” tanardl, hogy a genfi francidban ,a dépraver
még nagyon kozel all a latin depravo, ‘eltorzit’ vagy ’elront’ eredetihez. Nincs az a
vérfagyasztéd mellékzongéje, amelyet mi kihallunk bel8le.”® Jellemzéen azt emeli
ki, hogy e felismerés lényege, hogy a bin ag, ani Istentdl vald teljes Fiilinbigdségrinket
okogza. De ez csupén eltérés, torzulds, és aziltal, hogy ezt felismerjiik, val6jidban
[sten vezet, mintegy kézen fogva (quasi manu ducitur), hogy megtalaljuk 6t.9

Ez egybecseng azzal az elképzeléssel, mely szerint az ember szent voltat tudata,
megismerd képessége, tapasztalati kapacitisa adja. Az emberi lélek, mondja Ames,
segyediilallé fény a létezés dltaldnos, nagy viligossigan beliil.” Vagy: ,, Szemvillands
— nincs ennél szebb szé. Néha azt gondolom, hogy ez volt a legjobb dolog az éle-
temben, ez az izz4s, amit észreveszel az emberekben, amikor valami elbivéli vagy
megnevetteti 6ket.”*® Mint latni fogjuk, ez az ,izzas” azért teszi szentté az embert,
mert a teremtés felett érzett isteni 6rém mutatkozik meg benne.

Robinson nagyon fontos feltir6 munkat végez, amikor nagyrészt ismeretlen
angol és amerikai puritdn szerz6k szoévegeiben az elterjedt kliséknek ellentmondé
részletekre hivja fel a figyelmet. John Flavel, 17. szdzadi angol puritdnt szimos alka-
lommal idézi. Flavel, Kélvinnal egybehangzdan, a lélek szépsége és nagyszerlisége
kapcsin szintén a ,fogékonysigot” emeli ki:

8 A gondolkodds szabadsdga, 62. ROBINSON: ,The Sum of Our Wisdom.”
9 ROBINSON: ,The Sum of Our Wisdom,” n. p. Lasd KALVIN: Institutio, 1. két. 33. (1.1.1.)
o Marilynne RoBINSON: Gilead, New York, Farrar, Straus and Giroux, 2004, 99, 79.



Aléleknek 6nmagiban valé értéke és kivildsaga van, mely mélté isteni eredeté-
hez: nézzed nemes képességeit és rendithetetlen erejét és ime, latni fogod, mily
gazdagon kidrasztotta Isten bolcsességét és hatalmat e teremtményére. Lisd,
mily fogékony elméje mind a természetes, mind az isteni fényre, mely a belsé
emberben mint gyertyaldng vilagit, és ugy ratalal az igazsigra, mint a magnes-
hez siet6 vasdarab. [...] Alélek az isteni teremté munka leny(ig6z6 és csodélatos
alkotdsa: nem talzas Isten leheletének, az ember legszebb kincsének nevezni,
angyalok bamuljék és 6rdogok irigylik. Egyetlen 1élek tobbet ér e viligban fel-
lelhetd valamennyi testnél.™

Meggy6z&désem, ha az ilyen gondolatok és érziiletek meghonositiséval és elétér-
be allitasaval Gjrastrukturalhaté lenne a mai protestns spiritudlis képzelet, ridsi
gyo6gyité energiik szabadulndnak fel. Nem hiszem, hogy az emberi térténelem szo-
moru tandsdgit mellézve birmely gondolkodé ember tagadnd a rossz jelenlétét és
az emberi gonoszsig tragikusan csokonyos mikodését a torténelmi folyamatokban
és az egyéni életekben. Ugyanakkor a modern pszichol6gia mutatott ra arra a pa-
radoxonra, hogy a személyiségfejlédést és az érettséget nem segiti, hanem inkdbb
elfojtja és akadilyozza az ember blindsségének és értéktelenségének hangsulyozisa
és az egyénre valé raterhelése. Figyelemre mélt6 példéja ennek a trilégia Jack nevi
szerepléje, az egyik lelkészcsalad fekete bardnya, aki bir nagyon vagyik ré, képtelen
hinni, és folyamatosan a predestinicié tandval, a kdrhozat rémes drnyaval kiiszko-
dik. ,Egy semmi vagyok, testtel,” mondja egyszer, mar-mar Luthert visszhangozva.
Egyértelmd, hogy Jack esetében nem blinosségének fejére olvasdsa, hanem az elfo-
gadas és az 4ldis mutatkozik gyogyité erejlinek. A keresztapa, Ames tiszteles 41d6
gesztusa pedig Jack lényének és lelke szépségének 6rvendezé tinneplésébdl fakad.

E lelkesiilt humanista igenlés gyégyit6 ereje azonban egyértelmiien a teolégi-
ai horizont felél értheté meg, ugyanis Robinsonnak, valamint torténelmi és fiktiv
héseinek (Kalvin, Flavel, Ames) 6réme nem més, mint az ember és a feremtett vilag
felett érzett isteni 6rom szakramentédlis megmutatkozasa. Isten gyényorkodik ben-
niink, akdr egy sziil6, aki nem szlinik meg gyonyoérkodni gyermekében, még akkor
is, amikor az épp fdjdalmat okoz neki. Ismét hangsilyoznom kell, a hitélet gyokere-
sen 4talakulna, ha minden reggel ezzel a gondolattal ébrednénk fel. Ezt kiemelen-
dé, Robinson Kilvin szinhidzmetaforajit olvassa Gjra sajat teoldgiai esztétikdjaval
osszhangban. Ames tiszteletes igy mereng errél:

Kalvin irja valahol, hogy valahdnyan szinpadon jatsz6 szinészek vagyunk, és a k-
zonségiink nem mds, mint maga az Isten. Régota lenyligéz engem ez a hasonlat,
mert a magatartisunk mivészeivé tesz minket, és igy gondolhatjuk azt is, hogy

1 John FLAVEL: Preumatologia: A Treatise of the Soul of Man, Grand Rapids, M1, Christian Classics Ethere-
al Library, é. n., 17, ccel.org/ccel/f/flavel/pneum/cache/pneum.pdf. Letsltés ideje: 2025. januir 30.
Idézi Marilynne Robinson, What Are We Doing Here? Essays, London, Virago, 2019, 208, 213.

2 Marilynne ROBINSON: Itthon, ford. Mesterhizy Moénika, Budapest, Magvetd, 2019, 403-404.
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Isten a jatékunkra nem annyira a megszokott erkolesi itélkezéssel, hanem inkabb
esztétikailag vélaszol. ... Kedvelem Kélvin hasonlatit, mert az is benne van, hogy
Istennek akar még tetszhet is a jatékunk. Ebbe szerintem nem gondolunk bele kel-
l6képpen. A segitségével megérthetnénk a leglényegesebb dolgokat, hiszen a vilag
feltehetdleg Isten gyonyoriliségére létezik, persze nem holmi egyszert értelemben,
hanem ahogy gyényo6rkodsz egy gyermek lényében, még ha tért is dof a szivedbe.3

Amit itt latunk, azt Paul Ricoeur ,keresztezett metaforanak,” isteni és emberi — ez
esetben isteni és emberi észlelés — kolesonos dthatdsinak nevezi. Robinson hangsa-
lyozza, hogy Kélvin, a puritinok és Jonathan Edwards igen magasra értékelték az
emberi észlelés finomhangoltsigat, ,a végsé (ultimate) igazsig és szépség” befoga-
dasira valé képességet. Szemben a psziché vagy az agy redukcionista modern felfo-
gasaval, ezek a nagyszert régi szerz6k, irja, ,egy szent és térékeny misztériumot he-
lyeznek az ember belsé vilaginak kézéppontjdba.”s Jonathan Edwardsrél, ahogy
Robinson megjegyzi, dltaliban annyit szoktunk tudni, hogy van egy prédikaciéja,
amelyben pékokat és poklot emleget, pedig Edwards az isteni szépség teoldgusa
volt, aki ugy gondolta, hogy a teremtés célja Isten szépségének megismétlése a tér-
ben és az id8ben.”® A ,sziv érzékének,” ,isteni izlésnek” nevezi azt, ahogyan a lélek
réhangol6dik az isteni valdsigra, és amit ebbdl a val6sigbdl elsérenden észleliink,
az a szépség. Ez a ,szent izlés” vagy ,szent élvezet” (idézi Edwardst Robinson) a
valddi josdgot és szentséget szépnek érzékeli. Ennek az izlésnek a segitségével kiilon-
bozteti meg a jot a rossztdl, a szentet a nem szenttSl. Az erkolesi és a valldsi érzék
val6jiban esztétikai érzék, foglalja ssze az iréné, és éppen olyan kozvetlen tudis-
hoz juttat, mint az izlés, izlelés. Az ,isteni kozvetlen érzékelésének képessége, ez a
dics6séges és legsajitabb emberi kivaltsig esztétikai tapasztalat,” irja.”7

Edwards és Robinson kapcsolatira még visszatérek, de vajon mekkora hangsulyt
kap Kalvinndl az emberben gyony6rkodd Isten? Mar rovid dttekintésembdl is kitd-
nik, hogy igen sajitos olvasatokrél van itt sz6. Ha Robinsont olvasva és fellelkesedve
valaki — aki kordbban csupin feliiletes ismeretekkel rendelkezett a témaban — bele-
dssa magit Kélvin és a puritinok szovegeibe, tobb mint val6szin(i, hogy nem egé-
szen ugyanazt fogja ott taldlni, mint amit Robinson esszéi és Ames tiszteletes vildga
alapjin virhatna.'® Kalvin példdul jellemz8en egészen mas kontextusban hasznélja

13 ROBINSON: Gilead, 181.

4 Paul RICOEUR — André LACOCQUE: Bibliai gondolkodds, ford. Enyedi Jend, Budapest, Eurépa Kiado,
2003, 574-575-

5 ROBINSON: What Are We Doing Here, 193.

1 ROBINSON: What Are We Doing Here, 59. San Hyung LEE: ,Edwards és a szépség,” ford. Boros Attila,
in FABINY Tibor és TOTH Sira (szerk.): Amerika teoldgusa. Bevezetés Jonathan Edwards gondolkoddsiba, Bu-
dapest, Magyarorszagi Reformatus Egyhiz Dunamelléki Egyhdzkeriilete és Hermeneutikai Kutaté-
kézpont, 2008, 147.

17 ROBINSON: What Are We Doing Here, 197-199.

®  Sokkal radikalisan fejezi ezt ki Todd Shy amerikai teolégus ,Religion and Marilynne Robinson” cimi
cikkében. Meggydzden érvel amellett, hogy Robinson az evangéliumot és a klasszikus protestins



a szinhdzmetaforit, mint Ames. Isten 4ltaldban a darab szerzdje vagy f8szerepléje,
és az ember a kozonség: az Institutidban a szinhiz maga a vilag (illetve az egyhéz),
amelyben az emberek (illetve az angyalok) a Teremté munkajinak nagyszeriiségét,
Isten dics6ségének és gondviselését szemlélhetik.' Kommentérjaiban pedig amikor
Isten az emberi ,performansz” kézonségeként jelenik meg, jellemz8en inkabb ta-
nuként vagy térvényszéki biréként, semmint egy mivészeti zstiri tagjaként.>
Hasonl6 tendenciikat figyelhetiink meg a puritin szévegek Gjraolvasisiban.
Ha valaki végigolvassa John Flavel The Treatise of the Soul cim( muvének 7. fejezetét,
amelybdl Marilynne Robinson a lélek szépségét és méltosigit magasztald szoveg-
részeket idézi, azt fogja litni, hogy miutdn a szerzé tizenkét pontba szedte a 1élek

i

nagyszerlségeit, a fejezet méasodik felében a lélek tizenkétféle pokolba vezetd atjat
taglalja, és arrdl is részletesen beszél, hogy sszességében nagyon kevesen fognak
idvéziilni, val6jdban csak egy ,csekély maradék.” Végiil az olvasé lelkére helyezi,
hogy bir Isten kegyelmén mulik, mégis elszdntan kell térekedni az tidvésségre, és
ez nagy onfegyelmet és lemondast kivin.* Robinsonnal egyetlen utaldst taldltam a
puritan lelki élet ,kimerité drimaisigira,” de ott is azt hangstlyozza, hogy a szo-
rongast vagy félelmet nem annyira a pokol gondolata, mint inkiabb 6nmagéiban a lel-
kiismeret okozza, ugyanis, irja, az emberi lelket, elmét, és azon beliil a lelkiismeretet
a puritinok nagy mélt6siggal ruhazték fel, komolyan vették és szentnek tartottik.?

Utols6 példaként hadd emlitsem a keresztség értelmezését, amely egy masik
jelent8ségteljes példa arra, hogy Robinson szakramentalis beéllitottsdginak meg-
felelden nem a blinre és a megvaltisra, hanem a teremtésre helyezi a hangsulyt.

teol6giat humanista és modern szemiivegen keresztiil olvassa. Az ember szentségének és a térsadalmi
igazsigossignak kézponti szerepbe emelésével Robinson retrospektiv modernizéiciét hajt végre, irja
SHY. ,Religion and Marilynne Robinson,” Salmagundi, 155-156 (2007. mércius): 254-256.

9 KALVIN: Institutio, 1. két.: 48. (1.5.8.), 56. (1.6.2), 134. (1.14.20), 256. (2.6.1.). 2. két.: 48. (3.2.13).
Ut6bbiban utal az egyhézra: az angyalok szdmara, irja, ,az egyhdz az a szintér, ahol Isten valtozatos
és sokféle bolcsességét csodéljdk.” Lasd ehhez Belden C. LANE: Ravished by Beauty The Surprising Legacy
of Reformed Spirituality, Oxford, Oxford University Press, 2011, 58-60.

2 Kalvin gyakran idézi a ,poginy” mondést, miszerint az erény szdmara nincs jobb szinpad, mint az
ember sajét lelkiismerete — de csak azért, hogy kiemelje, egyediil Isten j6vihagydsa szdmit. Ebben a
metaforikus &sszefiiggésben Isten valéban kézénséggé vilik (,[[]sten és az angyalok szine elétt 4l-
lunk” — mondja Kélvin a 4. zsoltirhoz {rt kommentarjaban), de a hangstly nem az esztétikai élvezeten
van, hanem az erények Isten 4ltali jovahagydsdn és a hliségesek kitartdsin. Lisd még a 35. zsoltdr 11.
verséhez fliztt kommentarjit: John CALVIN: Commentary on Psalms — Volume 1, ford. James Anderson,
Grand Rapids MI, Christian Classics Ethereal Library, é. n., 552, ccel.org/ccel/c/calvin/calcomo8/
cache/calcomo8.pdf. Letltés ideje: 2025. 4prilis 30.
Lisd tovabba Ezsaids 38:9 magyarazatit: ,minél elSkel6bb valaki, és minél magasabb tisztséget tolt be, an-
nal ink4bb kételes agy tekinteni magéra, mint akit Isten egy szinpadra allitott, és akinek ezt a kételességet
kell teljesitenie” John CALVIN: Comzmentary on Isaiab -- Volume 3, ford. William Pringle, Grand Rapids
MI, Christian Classics Ethereal Library, é. n., 128, ccel.org/ccel/c/calvin/calcomis/cache/calcomrs.pdf.
Letoltés ideje: 2025. 4prilis 30. A Genezis konyvéhez, Ezsaidshoz és a Zsoltirokhoz irt kommentirjait
tekintettem 4t, mivel Belden LANE szerint ezekben fordul elé leggyakrabban a szinh4dz metaforaja (60).

2 FLAVEL: 7. m., Sermon 7.

22 ROBINSON: What Are We Doing Here, 201-202.

17



18

Eletmiivének egy késSbbi fazisdban, szintén szakramentilis bedllitottsiganak meg-
felel6en elindul egy kozmikus Logosz-krisztolégia felé, 4m Kalvin esetében szinte
kizarélag a teremtéstanra és Kélvin humanizmusara koncentral, és ebbél Kalvinra
kevéssé jellemzé hangstlyok ad6dnak. Mig Kalvin krisztolégiai megkozelitésében
a keresztség Krisztusban elnyert ,tisztulasunk jelképe és bizonyitéka,” John Ames
szdmira ,az emberi teremtmény szentségének megerdsitése.” ,Az egyhdz — ma-
gyardzza Robinson egy interjuban — megaldja a csecsemdket, eltemeti az 6regeket,
megszenteli a hdzassigot — vagyis ritudlisan Gjrajitssza, és rdiranyitja a figyelmet
arra, ami eleve szent az életben.”

Keith L. Johnson, a Wheaton College professzora pontosan Robinson szakramen-
talis bedllitottsdgat veszi célba, mégpedig barthi alapokon, aki amtgy az iréné egyik
legkedveltebb teolégusa (Gjabb érdekes paradoxon). Johnson szerint Robinsonnil ,,a
kegyelem természetté vélt,” mintha , Isten szeretetének bibliai térténetét egy dllandéd
létallapottd lapitotta volna ki, oly médon, hogy az Istennel val6 kapcsolatunk terem-
tett létiink folyamatosan elérhetd sajatossigaként jelenik meg.” Johnson figyelmez-
tetése — miszerint ,a vilag létét nem a kezdet kitartasaként, hanem a j6vé felé tartd
mozgasként kell latni” — a préfétai proklamacids szemlélet eszkatolégiai perspektivé-
jabdl teljesen érthetd (ez a ,még nem” szemlélet, szemben a ,méar igen”nel).?

Az egyre novekvd szakirodalomban sokan rimutatnak Robinson olvasatainak
elfogultsdgara. John Hesselink ,kirivo hidnyossdgokrdl” és szelektivitasrél panasz-
kodik, Todd Shy szerint az iré ,a kilvinizmust sajit céljainak megfeleléen gyurja
4t.”” Doug Gay skét teol6gus taldlé médon hirom kategéridba osztja ezeket az ér-
tékeléseket: van, aki ,aruldsnak,” az igazi Kélvin és az igazi kdlvinizmus meghami-
sitdsanak tartja, masok szerint nem masrél van sz6, mint a hagyomany szelektal4-
sardl és a kellemetlen elemektdl valé megtisztitasirol, és végiil a pozitiv hangvételd
értékelés szerint szokatlan, meglepd, de legitim, sét, sziikséges revizi6rol, Gjraolva-
sasrol, vagy ahogy én neveztem, hangsualyathelyezésekrél van sz6.28

3 KALVIN: Institutio, 2. kot., 374. ROBINSON: Gilead, 134.

% Jennie Rothenberg Gritz: ,Gilead’s Balm. Marilynne Robinson talks about her long-awaited second
novel and the holiness of the everyday,” The Atlantic, 2004, december, theatlantic.com/magazine/
archive/2004/12/gileads-balm/303644/. Letdltés ideje: 2025. aprilis 30.

5 Keith L. Jounson: “The Metaphysics of Marilynne Robinson,” in Timothy LARSEN — Keith L. JoHN-
soN (szerk.): Balm in Gilead: A Theological Dialogue with Marilynne Robinson, Downers Grove IL, [VP
Academic, 2019, 69.

% JOHNSON, 7. m. 81.

7 John HESSELINK: “Marilynne Robinson: Calvinian,” Perspectives: A Journal of Reformed Thought, 2011.
mércius 1., reformedjournal.com/marilynne robinson calvinian/. Letéltés ideje: 2025. 4prilis 30. John
HesseLINK: “Marilynne Robinson: Distinctive Calvinist,” Perspectives: A Journal of ReformedThought,
2011. janudr 1., reformedjournal.com/marilynne-robinson-distinctive-calvinist/. Letsltés ideje: 2025.
aprilis 30. SHY: 7. m. 253. Cikke elsé részében Hesselink Robinsonnak az ember szentségérél, sét
isteni voltarél alkotott elképzeléseit tirgyalja.

% Dough Gay: ,The Edinburgh books and the Iowa books: The Challenge of Marilynne Robinson’s lit-
erary-theological recovery of Calvin and Calvinism,” in Marilynne Robinson and Theology, Stockholm,
Kungl. Vitterhets Historie och Antikvitets Akademien, Konferenser 105, 2021, 81-106.



Akiar a hagyoményos filolégia, akir a modern hermeneutika vagy a dekonst-
rukcié elvérdsaival — amely a kozhiedelemmel ellentétben fegyelmezett szoros ol-
vasast jelent — éliink, tagadhatatlan, hogy ezek a hangsulyathelyezések elfogultak,
szelektivek. Milenne azonban, ha a Robinson-jelenséget mint olyat teljes egészében
vennénk szemiigyre? Marilynne Robinson rendszeresen olvassa, magiénak vallja
és rajongasig szeretivallasi 6rokségének fontos szerzdit (és ne felejtsiik el, hogy ezek
a szerz6k atlathatatlanul nagy méretli szévegkorpuszokat produkéltak, Kalvin k-
16n6sképpen). Olvasata elfogult, 4m egyértelmilien ez a hagyomény ihlette, ebbél
szarmazik (emlitettem, hogy jéval kevesebb a reformécié elétti szerzékre valé hi-
vatkozés). Nyilvin nem 4ll szdindékdban tiszteletlenséget tantsitani azéltal, hogy
meghamisitja 6ket. Nem lehetséges-¢, hogy pontosan azzal tiszteli meg a hagyo-
manyat, amikor a koherens és korhti értelmezés elvarisival szembemenve, hang-
salyokat athelyezve, szabadon és provokativan értelmezi azt? Sok mindent nem
tudhatunk. Nem tudjuk pontosan, mit és mennyit olvasott, hivatkozas kevés van,
vagy egyaltaldn nincsen. Valédi, vagyis naiv vakfoltokrél lenne sz6 vagy tudatos
modernizdlasrél, netdn pedagdgai céld mell6zésrél, hogy tobb évszizados negativ
eléitéleteket kiigazitson?

Ezekre a kérdésekre nem feltétleniil lehetséges egyértelml valaszokat adni,
azonban az {rét ért kiilonb6z8 hatdsok mitkodésének, tovabba személyes vonzal-
mainak, spiritudlis beallitottsigdnak vizsgilata kozelebb vihet bizonyos valaszok-
hoz és kovetkeztetésekhez.

Az emlitett protestans teolégusok (Kélvin, puritidn szerz8k, Jonathan Edwards,
Karl Barth, Dietrich Bonhoeffer) mellett Robinson legalébb ilyen gyakran hivat-
kozik az amerikai transzcendentalistdk kés6bbi, bar a reformaciéval kétségtelentil
kapcsolatban 4116 hagyomanyéara. Ebbdl a szempontbdl jelentSs, hogy mér elmalt
negyven éves, amikor el8szor olvasta az Institutiét, mégpedig az amerikai irodalom
19. szdzadi klasszikusdnak, a Moby Dick cim( regénynek a hatdsira, amelynek szer-
z6je Herman Melville szintén a transzendentalista generaci6hoz tartozott, bar kri-
tikusan viszonyult hozzijuk. Ekkorra Robinson jél ismerhette Emersont és a tob-
bieket is, vagyis a transzcendentalista hatds jéval korabbi és kozvetlenebb, mint a
nagy protestins teolégusoké. Utdbbiak koéziil legkorabban Jonathan Edwardssal
taldlkozhatott, azt ugyanis tudjuk, hogy a nagy ébredési prédikéitor-teoldgust elé-
szOr egyetemista kordban olvasta. Edwardsr6l ugyanakkor tudjuk, hogy érdekes
fesziiltség 4ll fenn kélvinista teoldgidja és panenteista filozo6fidja kozott, és — ahogy
John F. Cooper is dllitja panenteizmusrdl irt konyvében — Edwards immanentista
szemléletétd]l egyenes Gt vezet Emerson és transzcendentalista tirsai panenteiz-
muséhoz. Perry Miller igy foglalja ezt dssze: ,A transzcendentalistik a puritinok
leszdrmazottai, akik az eredeti Gj-angliai kalvinizmusbél az unitarizmus hatdsira
felszabadulva a romantika irodalmédban és a német filozo6fiai idealizmusban taldltak
a maguk szdmdra uj vallési kifejezési formakat.”

29 1dézi John W. CooPER: Pantentheisnz: The Other God of the Philosophers, Grand Rapids, Michigan, Baker

Academic, 2006, 135.
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Az pedig egyértelm(t Edwardsrél sz616 hires cikkébdl,* hogy 6t egyetemista-
ként olvasva a minden pillanatban teremtd és fenntarté Isten, vagyis a creatio con-
tinua gondolata részesitette az {ré6nét egy olyan megvilagosodasszert élményben,
amely hatdsira végleg elvetette a redukcionista viligmagyarazatokat. Istennek a
vildgot folytonosan 6nndn léterejébdl részesité meghitt jelenléte alapvetd a szak-
ramentalis gondolkodas szimadra, és gyakran a panenteizmus kontextusiban fo-
galmazédik meg, amint Edwards, Emerson és Robinson esetében is. A Gilead egy
csodalatos pillanatiban az 6reg, szivbeteg Ames a 17. szézadi angol kolt6t, George
Herbertet idézi: ,a megérzés nem mds, mint teremtés, mi tobb, folytatélagos te-
remtés, illetve teremtés minden pillanatban.” Arrél jut ez eszébe, hogy éjszaka a
sajit szivdobogdsit hallgatja: ,megint, megint, megint,” azon tinédve, hogy min-
den egyes dobbanis Isten dontése, Isten szeretd erejének manifeszticidja, vagyis
az 8 dreg teste éppugy Uj teremtés minden pillanatban, mint a kisfidé. Klasszikus
kontemplativ imagyakorlat a 1élegzet figyelemmel kisérése, amelynek szép parhu-
zama, ahogyan itt Ames a szive dobogésit figyeli. Robinsont Jonathan Edwards
szabaditotta ki 2 modern determinizmusok szoritisibdl, az & segitségével tanulta
meg a létezést Isten nem sziné, szabad dontésbdl fakadé6 aktivitdsinak latni. , A lét
alland¢ véltozasban és mozgasban van — fejti ki Edwards a The Doctrine of Original
Sin Defended cim( értekezésében —, és ahogy a dolgok szinét minden pillanatban
megujitja a rajuk vildgité fény, tgy minden dolog folyamatosan Istentdl arad ki,
miként a fény a napbdl.”s? Ezt a felismerést akdr Robinson megtérésének is nevez-
hetjiikk, ahogy maga is irja, ,egyfajta csendes mentilis felébredést éltem 4t.” R4 is
igaz, amit ugyanebben a cikkben Edwards kapcsin fogalmaz meg: ,,Szdmara az id-
vosség valbjaban a tudat forradalma volt, a tudat megnyildsa a talaradé szépségre,
Isten dics6ségének mutatkozasaira.”

Sajit tapasztalatb6l mondhatom, hogy Robinson a sajat életm{ivébe olyan mé-
lyen és hathatésan beépitette ezt az esztétikai teoldgiai szemléletet — a viligban
mindeniitt, de leginkdbb az emberben, az ember képességeiben és miliveiben meg-
mutatkozé isteni szépség vizidjit —, hogy az erre val6 rahangolédas alapos és tart6s
szemléletmodbeli valtozashoz vezet, amely val6ban dtlényegiti mind a vallashoz,
mind a kultarihoz val6 hozziilldst, és végteleniil felszabadité. A vilig valéban el-
kezd izzani, mint a feléled6 parézs.

Ugy tiinik tehat, hogy a fiatalkordban Jonathan Edwardstél és a transzcendenta-
listaktdl kapott szemléletméd hatdrozta meg mindvégig Marilynne Robinson val-
lasi képzeletének egészét, ezen keresztil latja és értelmezi Kélvint és a klasszikus

3 Marilynne RoBINSON: ,,Jonathan Edwards in a New Light,” Humanities 35, no. 6. (2014 November/
December.), neh.gov/humanities/2014/novemberdecember/feature/jonathan-edwards-in-new-light-
remembered-preaching-fire-and. 2025. 4prilis 30.Az alibbi két bekezdésben amikor nem a Gilead
cimt regénybél, akkor ebbél a cikkbél idézek (oldalszdm az online kiad4s miatt nincsen, ezért nem
labjegyzetelem kiilén).

31 ROBINSON: Gilead, 161. A forditast médositottam.

32 Jonathan Edwards: The Doctrine of Original Sin Defended. .. 1dézi RoBINSON: ,Jonathan Edwards in a
New Light.”



protestans teolégiat, ez magyarazhatja sajitos hangsulyathelyezéseit. Igy johetett
létre egy protestins hagyoméanybdl taplilkozé életm(, amelynek kézéppontjdban
az Isten, a 1ét és az ember szépsége, méltdsiga, szentsége, a minden pillanatban
megmutatkozé hétkoznapi csoda 4ll. Edwards ,megszentelte a megismerhetet-
lent™ igy talalkozik &ssze szakramentalitds és misztika. Olyan erds és athaté vizi6-
16l van sz6, hogy egy nyilvinos beszélgetésben a Yale Egyetemen, amikor Chris-
tian Wiman — hires kortdrs kolt6 és a Yale oktatdja — megkérdezte téle mint lelkes
Barth-olvasétél, mit gondol Karl Barth misztikaellenességérél, Marilynne Robin-
son a lehetd legnagyobb lelki nyugalommal a kévetkezé hiromszavas vélaszt adta:
I don’t agree. Nem értek egyet.

Marilynne Robinson tartézkod6 természet, legbelsébb személyes vilagiba kevés
kozvetlen betekintést enged. Kivételt képez a ,Nyolcadik zsoltar” cimt, magyarul
is megjelent szép esszé, amelyben gyermekkorirél, legkorabbi vallasi tapasztalata-
ir6l szimol be, és amelybél kideriil, hogy a protestins hagyomany 21. szdzadi baj-
noka, a templombajir6 presbiteridnus szive mélyén bizonyos értelemben poginy
misztikus maradt. Sziméra azonban a ketté nem 4ll homlokegyenest ellentétben,
s6t, azt sejteti, hogy a primér misztikus élménynek a ,presbiteridnus” képzeletvilig
megfeleld kozvetits csatorndja lehet. Masrészt azonban misztikusként semmilyen
vallsi épitményben nem fogja magat biztonsigban érezni, legalibbis én igy értel-
mezem az alibbi kiilonds vallomast:

amagam archaikus énjében talin egy kései pogany rejtézik, akinek a megérzései
nem 4lltak homlokegyenest ellentétben a (térténetesen éppen) presbiteridnus
szemlélettel, és annak megfeleléen csiszolodtak. Vagy pedig, meglehet, elhiva-
tasom szerint misztikus voltam, és a presbiteridnus behatés ellenére ez az ajin-
dékom elsorvadt egy olyan életben, amelyben nem vehettem hasznit. Ameny-
nyire megmondhatom, ma is misztikus vagyok, de nem litom tisztin, mert
talsigosan kozel vagyok a dologhoz. Mindenesetre poginyként kezdtem, és ak-
ként végeztem, mirmint abban az értelemben, hogy a szimomra legkedvesebb
eszméket és hovatartozast birtokolva sem éreztem magam sosem biztonsigban.
Akar egy szész a bazilikdban.34

Egy viszonylag kés6i esszéjében Robinson a teremtett vilig modern deszakraliza-
lasa kapcsén a ,pogénnya” (panteistava?) lett (majd 6regkorara a keresztény orto-
doxighoz visszatérd) William Wordswortht idézi, aki azon busong, hogy a 1ét cso-
daja és szépsége a mai embert nem inditja meg: ,,6, nagy Isten, barcsak poginy
lehetnék!” ,Wordsworthnek bizonyéra elég lett volna — jegyzi meg Robinson —, ha
olyan helyen és olyan idében élhetett volna keresztényként vagy zsidéként, ahol a

33 Christian WiMAN: ,Marilynne Robinson in conversation with Christian Wiman,” Yale Literature and
Spirituality Series, 2020. februdr 20, 12:34, youtube.com/watch?v=yUNwdmVHZxc. Letoltés ideje:
2025. 4prilis 30.

3 ROBINSON: A gondolkodds szabadsdga, 74. A forditist enyhén médositottam.
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teremtett vildg revelativ jellegét elismerik. A természetet az istenség hidnya dehu-
manizalja.”»

Ezt a sokatmond6 megjegyzést a ,Nyolcadik zsoltdr” cimi esszébdl vett idézet
fényében burkolt 6nvallomasnak is értelmezhetjiik. Robinson ,sajit bérén” érzé-
kelte Karl Rahner jéslatinak aktualitdsit, mely szerint a jov6 kereszténysége vagy
misztikus lesz, vagy nem lesz, vagy ahogy Paul Ricoeur irta: ,ha nem sziiletik 6jja
a szentséges (sacred), meghal az emberség.”s® Ami pedig Karl Barthot és a misztikat
illeti: ,En sem értek egyet — dormaogte tisztelettudéan Christian Wiman —, de bir-
kézom (wrestle) a dologgal.”™

Igen, ez a feladat: meg kell birk6znunk sajat hagyoméanyunkkal, csakis igy tehet-
jik magunkéva, csak igy csikarhatjuk ki az abbél szirmazé aldast. A hitletétemény
vagy hagyaték olyan titok, amelynek a feltdrdsa nem fejezédhet be, csak akkor 6r6-
kithetjiik 4t, ha el6bb magunkévi tessziik, s6t, eltulajdonitjuk. Minden val6di olva-
sas Gjraolvasis, minden val6di értelmezési kisérlet célja eltulajdonitani, magunkéva
tenni az értelmezendét. Nem elégedhetiink meg a koherencia illazi6ja dltal vezérelt
problématlan dekédoldssal, a bevett olvasatok Gjramondasaval. Egyaltalin nem le-
pett meg, amikor Robinson egyik esszéjében kimondottan az dltala egyébként nem
sokra tartott dekonstrukciéval rokon fejtegetésre bukkantam a koherenciardl:

A koherencia valami olyasmit jelent, hogy ,tapadds, dsszetartis.” Egy adott
feltételezés — ha szilirdan ragaszkodnak hozza, killonésen, ha éntudatlanul -
magahoz vonzza azokat az informacidkat, amelyek megérzik vagy megujitjak
a stabilitdsit. Az informacié hitelességét ,tapadisa” alapjin teszteli, mikézben
elutasit mindent, amit nem tud magiba olvasztani — hacsak valamilyen kil-
s6 megrazk6dtatis vagy a konszenzus elmozduldsa nem okozza a koherencia
felbomlasat, vagyis szerkezetének logikai széthulldsit. [...] A valésig barmely
modellje a maga sajatos koherenciaelvének megfeleléen igyekszik fenntartani
énmagit, ha teheti — és ez éppligy igaz a térténelmi narrativékra. [...] Lényeges
dolgok hidnyit nem feltétleniil érezziik meg, mégis jelen vannak, és 1ényegesek
maradnak.3®

35 ROBINSON: What Are We Doing Here, 79.

3¢ Paul RICOEUR: ,Manifestation and Proclamation,” in Figuring the Sacred. Religion, Narrative, and Inzag-
ination, Minneapolis, Augsburg Press, 1995, 66—67.

% WIMAN: 12:35.

3% ROBINSON: What are We Doing Here, 138—139. Mint lattuk, Robinson nagyrészt mellézétt térténelmi
kapcsolatokra hivja fel a figyelmet, amikor a 19. szizad mésodik felének evangélikdl ébredési mozgal-
mait nagyon fontos tirsadalmi reformok, mint az abolicionizmus vagy a néemancipéicié egyik fon-
tos forrdsaként azonositja be. Arne Rasmusson veszi észre, hogy a Robinson-irodalom ezzel a széllal
egyszerien nem foglalkozik: amikor a 19. szdzadrél van szé és a reformok vallasi gydkereirél, akkor
is Emerson, Thoreau, Whitman és Melville jén sz6ba, és meg sem emlitik Finneyt, John Toddot,
Theodore Weldet vagy a Grimké-nSvéreket: mert ezek, irja Rasmusson, ,,sehova nem tapadnak” (84).



Jacques Derrida szerint az az 6rokos tiszteli igazan az 6rokségét, aki felmutatja ben-
ne azt, amit kordbban sohasem littunk meg benne. Val6jidban embereket bélvi-
nyozunk, ha haldluk utdn is arra toreksziink, hogy eredeti szerzéi szindékaik sze-
rint olvassuk &ket, ahogy az Luther, Kalvin és sokak esetében tortént. Ez azonban
muzeumi olvasds, halott jelentéseket teremhet, csak az él6 Lélek hidnyzik beléle.
»Ha egy hagyaték olvashatésiga adott, természetes, attetszd és egyértelmi volna,
ha nem kovetelne értelmezést, s egyszersmind nem dacolna azzal, akkor sohasem
orokithetnénk meg — irja Jacques Derrida. — Csak hatna rink, mint egy természetes
vagy genetikus ok. Orokolni mindig egy titkot 6réklink — mely azt mondja: »ol-
vass el, képes leszel-e r4 valaha?«™?

Rezdimé

Akdrmilyen vebemensen igyeksgik rebabilitdlni essgéiben Kdlvint é a puritdnokat, Mari-
lynne Robinson viszonya a protestdns bagyomdnyhog szelektiv és elfogult. Tanulndnyomban
példdkkal mutatok rd Robinson jelentds bangsilydthelyezéseire, és arra a kérdésre keresem a
vdlasgt, hogy nei motivdlbatta et ag vjraolvasdst.

Kulcsszavak: protestantizmus, amerikai transzcendentalizmus, Marilynne Robin-
son, Jonathan Edwards, Kilvin Jdnos

Abstract
“Saxcon in a Basilica”: Marilynne Robinson and the Reformed Tradition

Vebement as she is in her endeavour to rebabilitate Calvin and the Puritans, Marilynne
Robinson’s treatment of the Protestant theological and spiritual tradition is both selective and
biased. In this paper, I propose to treat these biases as significant shifts in interpretive enzphasis,
and I excplore possible motives underlying ber rereading project.

Keywords: Protestantism, American transcendentalism, Marilynne Robinson,
Jonathan Edwards, John Calvin

3 Jacques DERRIDA: Marx kisértetei, Pécs, Jelenkor, 1993, 26.
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DORA BERNHARDT

Jesus the Trickster?

Controversy about the role and effects of colonialism seem to be with us even to-
wards the middle of the 21* century. Most recently, a book by British professor of
Moral Theology Nigel Biggar, Colonialisn: A Moral Reckoning' has been the occasion
for a spurt of reactions, both in favour of and against his thesis that the colonizing
efforts of the British Empire were, in general, not morally wrong, they just did not
know better: “we should forgive our ancestors for not perceiving some moral truths
quite as clearly as we do, just as we shall surely need forgiveness from our grand-
children for our own moral dullness.” As an ethicist, Biggar’s focus is on moral,
not theological “truth” however, as British colonization could not be divorced
from the concomitant Christian missionary efforts, it is reasonable that post- and
decolonial theology3 has also been undertaking a reappraisal of Western, colonial
Christian theology.

This is how Clara Sue Kidwell, Homer Noley and George Tinker explain the rea-
son for writing the book entitled A Native American Theology:* “Our intent is to chal-
lenge the traditional categories of Christian theology ... American Indians and oth-
erindigenous peoples have a long-standing confidence that our cultures have much
to teach Europeans and North Americans.” Hence, in the book the authors take
as their starting point the usual categories of traditional Christian theology, such
as hermeneutics, creation, Christology, sin and ethics, eschatology, etc. However,
they add two chapters that one would not find in a conventional book of systematic
theology: “Trickster” and “Land.” “Trickster discourse” is such a significant, uni-
versal and ancient category in — not only American — indigenous tradition, and has
such interesting echoes in Christian theology that in the following I will examine
what Jace Weaver calls a possible “new category from native thought-worlds” for
Western systematic theology.

" Nigel Biggar, Colonialism: A Moral Reckoning (William Collins, 2023).

> Biggar, Colonialism, 23.

3 The difference between “postcolonial” and “decolonial” is in part about the academic discipline, but
there is also a different geographical, and a stronger epistemological focus — which, however, Iam not
going to investigate in this paper.

4 Clara Sue Kidwell, Homer Noley and George E. “Tinkb” Tinker, eds., A Native Anserican Theology
(Orbis Books, 2001).

5 Kidwell et al., A Native American Theology, ix, 4.

Kidwell et al., “Contents,” vii.

7 Kidwell etal., 113.



Trickster, “The Sacred Fool™

Although the figure of the “Trickster” is present and plays a significant role in di-
verse cultures around the world, there are some characteristics that it has in com-
mon in many of these different cultures. In his book Trickster Makes this World: Mis-
chief, Myth, and Art, Lewis Hyde suggests that tricksters are “the lords of in-between.
... A trickster is the spirit of the doorway leading out, and of the crossroad at the
edge of town.”™ As his name implies, the trickster is also a mischief maker; at the
same time “selfish buffoon and culture hero.”® Jace Weaver notes that although a
trickster is most often referred to as be, “Trickster can easily switch gender,” has
strong sexual appetites, and is “an eraser of boundaries. He moves between heaven
and earth, between deity and mortals, between the living and the dead. He is also
the ultimate symbol of the ambiguity of good and evil.”" In almost all cultures the
Trickster appears in the form of an animal and often plays a role in the creating and
shaping of the world and of the community of humans. For example, Raven, the
trickster figure of the North-West Coast of America, is a thief who through trickery
— out of his own interest — steals the Sun, Moon, Stars and water from Eagle, thus
also making it possible for humans to survive in this world.

Another scholar of trickster figures, William J. Hynes notes that “the trickster
is often the official ritual profaner of beliefs. Profaning or inverting social beliefs
brings into sharp relief just how much a society values these beliefs.”? The precise
role and characteristics of trickster figures varies according to the culture in ques-
tion; the trickster as “culture hero” is, in many cultures, also some kind of a “sacred
clown”; he safeguards that “social life can depend on treating antisocial characters
as part of the sacred.”

Finally, Jace Weaver suggests that the animal nature and often lewd sexuality
of the Trickster in the often also enacted stories underline and teach “the natural-
ness of humanity, including human sexuality. ... Natives traditionally do not see
themselves as separated from the rest of the created order but as part of it.” She
adds that this was one of the features of the trickster figure that shocked Christian
missionaries and led them to associate the Trickster with Satan, thereby subvert-
ing and undermining “traditional Native concepts of deity” — this was, however,

8 Kidwell atal., 113.

9 Lewis Hyde, Trickster Makes this World: Mischief, Myth, and Art (Farrar, Straus and Giroux, 1998), 6.

© Michael P. Carroll, “The Trickster as Selfish-Buffoon and Culture Hero,” Ethos 12, no. 2 (Summer,
1984), 105.

" Jace Weaver, “Trickster,” in Kidwell et al., A Native American Theology, 114-115. (The editors of the book
note that “Jace Weaver is primarily responsible for this chapter.”)

2 William J. Hynes, “Mapping the Characteristics of Mythic Tricksters: A Heuristic Guide,” in Mythical
Trickster Figures: Contonrs, Contexcts, and Criticisms, ed. William J. Hynes and William G. Doty (Univer-
sity of Alabama, 1997), 37.

3 Hyde, Trickster Makes, 9.

“  Weaver, “Trickster,” 118.
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“calculated or not, a misrepresentation” because “the Devil is an agent of evil, but
trickster is amoral, not #mmoral. He embodies and enacts the large portion of our
experience where good and evil are hopelessly intertwined.”® Weaver, however,
ends her analysis of the character of the Trickster with the conclusion that the mis-
sionaries who denounced the tricksters they encountered as evil were “blind to
the tricksters in the biblical tradition.”” What might she be alluding to, and how
could that contribute to the intent of A Native American Theology? In the following I
will proceed from Weaver’s comment by examining two examples of the possible
presence of trickster-qualities in Christian theology.

“Trickster God”

In his essay “The Old Testament of Native America” Steve Charleston, native Alas-
kan Episcopal priest and former bishop, contends that “the religious worldviews of
ancient Israel and ancient Native America have much in common.”® He mentions
various reasons to demonstrate this view, one of which being that Native Ameri-
cans tied their identity “to the land given to them by God”; furthermore, the Na-
tive heritage “embodies the collective memory of an encounter with God ... which
was transmitted through all of those channels that make up any Old Testament
— through stories, histories, poetry, music, sacraments, liturgies, prophecies, prov-
erbs, visions, and laws.” In his chapter Charleston does not mention the figure of
the trickster; but, as noted by native minister Rachel K. Haber-Hamilton, at least
one story in the Old Testament definitely seems to imply trickster-like behaviour;
“the Book of Genesis portrays the character of Jacob as a brazen trickster.”°

Even more intriguing, however, is that a well-known — Western — Old Testament
theologian, Walter Brueggemann, should, in a different context, talk about “trickster
God.” In his essay “Why the Old Testament Must Not Go Away” Brueggemann asks:
“Whatis it that makes the Old Testament so problematic?” and his answer is that “it s
the God who inhabits the text that generates all of these problems and possibilities.
Itis this inhabiting God who causes the Old Testament to be problematic ... it is this
inhabiting God who causes us embarrassment.” He then goes on to expound on

5 Weaver, 120.

' Hyde, Trickster Makes, quoted in Weaver, “Trickster,” 120.

7 Weaver, “Trickster,” 120.

Steve Charleston, “The Old Testament of Native America,” in Native and Christian: Indigenous Voices on

Religions Identity in the United States and Canada, ed. James Treat (Routledge, 1996), 77.

9 Charleston, “The Old Testament,” 77.

2 Rachel K. Taber-Hamilton, “A Fool’s Journey to Easter,” Godspace, April 1, 2018, accessed April 13,
2025, godspacelight.com/a-fools-journey-to-easter/.

2 Walter Brueggemann, “Why the Old Testament Must Not Go Away,” Word & World 35, no. 3 (Sum-
mer 2015): 262, wordandworld.luthersem.edu/wp-content/uploads/pdfs/35-3_James/Why%20
the%2001d%20Testament%20Must%20Not%20G0%20Away.pdf



the identity of this God, whose defining characteristic is holiness, “that irreducible
otherness of God ... that defies our formulations, that refuses our domestication,
that bespeaks a commanding morality but then rushes beyond morality in power or
in pathos.” Indeed, Brueggemann has the audacity to suggest that thus “holiness is
inexplicably irascible, arbitrary, and variously absent, neglectful, violent, disruptive,
eruptive, and provocative. It is this trickster God who dispatched lying prophets
and true prophets who sound like they are lying.”» He also identifies concrete
trickster components of the God of the Old Testament; referring to Isaiah 56, the
welcoming of eunuchs and foreigners into the community of Israel, he suggests that
“that welcome is a dramatic counter to all of the old rules of purity.” This welcome
is, then, he suggests, extended into the New Testament’s “there is no longer Jew or
Gentile, there is no longer slave or free, there is no longer male and female, for all of
you are one in Christ Jesus.”

Jesus the Trickster?

Jace Weaver, as already noted, also recognizes tricksters in the biblical tradition.
She, too, connects the Old and New Testaments when concluding that “not only
is there an ancient Israelite trickster in the person of Jacob, but there are aspects of
trickster evident in Jesus himself.”2¢ She even assumes that early Christian authors
already recognized trickster qualities in Jesus, for example in Luke’s narrative of the
boy Jesus at the Temple. This incident, she contends, “though meant to illustrate
Jesus’ messianic mission form an early age ... is also a trickster story. Jesus stealthily
evades his parents and goes to the temple. ... When found out, his answer to his
mother’s question ... plays upon the term ‘father,” his father being Joseph, and also
Yahweh.”” But, Weaver adds, there are several other aspects of Jesus’ career that
point to his affinity with the Trickster. Not only is he “the antisocial disrupter of re-
ligious norms,” but just as they do in the Trickster, in Jesus indigenous people “see
the ultimate boundary-crosser, erasing the boundary between heaven and earth,
life and death. In the resurrection, he becomes the pontifex maximus, literally the
great bridge builder, building a bridge between life and death.”*

Rachel K. Taber-Hamilton identifies yet other trickster-like features of Jesus as
she reflects on the story of the Holy Week. She suggests that “in keeping with the
characterization of Tricksters as "foolish,” even those closest to Jesus wish he would

2 Brueggemann, “Why the Old Testament,” 263.
3 Brueggemann, 263.

4 Brueggemann, 273.

»  Brueggemann, 274.

%6 Weaver, “Trickster,” 121.

7 Weaver, 121I.

#  Weaver, 122-123.
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shut up about his ... preoccupation with his impending death. ... For many of his
followers, Jesus is potentially an insane embarrassment.” Just like the Trickster,
who, by shape-shifting, often shares the knowledge of possible transformation in a
way that brings about social change, “Trickster Jesus broke the hearts of those who
followed him, because those hearts needed to be broken [but] ... Trickster Jesus
winks at those who thought him dead once and for all” and, Taber-Hamilton adds,
“He winks at corrupted power every time we help someone one need”; in the end,
“the Trickster is all about liberation.™°

For Jace Weaver, however, “Jesus as Trickster” is not just an interesting idea
of Native American Christians — more than that, it is a challenge to “Mainstream
Christianity.”" Those Christians who acknowledge and celebrate Jesus’ healings
and compassion and affirm his life and his Passion, “Can they also embrace and
revel in is humour and his passions? Can they believe in God as both constant and
capricious? Can they recognize deity for the trickster that it is?”3?

Conclusion

The discussion about colonialism is here to stay; history, ethics, politics, literary
studies, ethnography, etc. have had their postcolonial and decolonial rewritings
and counter-rewritings. Theology is no exception, though, at least in academia,
“Mainstream Christianity” is still the dominant discourse. However, with a wid-
er acknowledgement of the existence and legitimate rights of pre-colonial, indig-
enous peoples, theology must also take into account the now “ongoing debate
among native Christians over the nature of religious identity” as more and more
native Christians have “chosen to be theological subjects, not the objects of mis-
siological or anthropological or any other form of colonial or neocolonial domi-
nation.” This is not only about Native Christians, however; the importance of a
closer examination of different Christian identities is, as noted by Weaver above,
also an important challenge to “traditional categories of Christian theology.™* One
way to challenge these categories is an examination of Native spiritual beliefs and
by suggesting “links among categories that Christian theology has traditionally
separated.”

Of the different Native spiritual beliefs in this paper, I have considered one
that, I am convinced, has interesting repercussions for the identity of both God

»  Taber-Hamilton, “A Fool’s Journey”

3 Taber-Hamilton, “A Fool’s Journey”

3 Weaver, “Trickster,” 125.

32 Weaver, 125.

33 James Treat, “Introduction: Native Christian Narrative Discourse,” in Native and Christian, 3.
3+ Kidwell et al., A Native American Theology, ix.

3 Kidwell etal., 20.



the Father and Jesus the Son. Having first briefly outlined some of the typical char-
acteristics of the Trickster, one of the most widespread Native spiritual charac-
ters, I introduced the way different native and non-native theologians see a link
between the Trickster, God, and Jesus. The title of my paper, “Jesus the Trickster?”
conveys my view that this question, shocking though it may sound, deserves fur-
ther thought and investigation — as do many other Native spiritual beliefs and their
links with traditional Christian categories.

Abstract

The figure of the Trickster is a universal cultural bero, a significant character also in Native
American spirituality. After colonigation most Native Americans adopted Christianity,
and recently they have been making it their task to reconcile their ancient beliefs with
Christianity and enrich traditional theological categories with those of their native ones.
In this paper I consider one of these categories, that of the Trickster, and, based on the ideas
of both native and some Western theologians, examine ways of linking this character with

the person of God and Jesus.

Keywords: Trickster, native American, Jesus, God, theology, colonization

Regiimé
Jézus, a trickster?

A trickster-karakter egyetemes ., kulturdlis bis”, ag észak-amerikai dslakosok spiritualitdsa-
nak is jelentds alakja. A gyarmatositds utdn ag amerikai dslakosok tobbsége felvette a keresg-
ténységet, és ag utobbi idében feladatuknak tekintik, hogy kapcsolatot keressenek dsi biedelme-
ik és a keresgtény teoldgia kozitt, é a bagyomdnyos teoldgiai kategiridkat sajit kategoridikkal
gazdagitsik. Ebben a dolgogathan ag egyik ilyen kategoria, a trickster sgerepét vigsgdlom,
akit mind dslakos, mind egyes nyugati teoldgusok Isten és Jézus személyével is dssgekapesolnak.

Kulcsszavak: trickster, amerikai éslakosok, Jézus, Isten, teol6gia, gyarmatositas
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M. PINTER TiBOR — P. MARKUS KATALIN

Pontos és érthet6: Mai kanonikus bibliaforditasok
elészavainak nyelvészeti tanulsagai

Bevegetd gondolatok

Pontos és érthetd: igaz ez a bibliaforditas altalanos kivinalmaira és igaz ez az iro-
dalomtudomanyra is. Kéllay G. Katalin és Fabiny Tibor t6bb ponton is érintkezd
munkissiga elétt tisztelegve az aldbbi tanulminyban mutatjuk be a modern kori
bibliaforditasok elészavainak metanyelvi tartalmat. Pontos és érthet6-e az, amit a
bibliafordit6k gondolnak a forditasr6l?

Az eurépai egyhézi kultara egyik (ha nem a) legfontosabb szakrilis szévege a
Szentirds. Az Eurépdn kivili kultdrkérben tobb mint kétezer éve torténd esemé-
nyek eredeti sz6vegei nem egyetlen nyelven irédtak: altalinossigban elmondhato,
hogy az Oszévetség konyveit arami és héber, az Ujszovetség konyveit pedig gérog
nyelven irtdk (mégpedig valésziniileg nem formélis, szakralis nyelvvéltozaton, ha-
nem — a korabeli mis iratok és feliratok tandséga szerint — egyfajta kéznyelven, sét
az Ujszovetség esetében egy szélesebb korben elterjedt koiné nyelvvaltozaton).
Az els6 hosszabb magyar nyelvi forditidsok az eurépai eléreformacié koraban ké-
sziiltek (az un. Huszita-biblia), az elsé teljes bibliaforditdsunk pedig 1590-re data-
l6dik. A héber, gorog és késébb latin nyelvi szévegek értelmezése a kozép-eurd-
pai hivék sziméra sokdig csupin az egyhazi orilis kultariban élt, azonban az elsé
magyar forditdsok évszdzadai utin ma mér sokféle magyar nyelvi bibliaforditis
olvashaté — eleget téve a nyelvi és értelmezésbeli kiilonbségek sokszor nem éppen
udvozolt sokféleségének.! Az eltérd szerkezetl és lexikond nyelvek kozti forditds
kihivasai nem csupin a célnyelvi széveg olvasmanyossigara vagy befogadhat6sigi-
ra vannak hatdssal, hanem magéira a forrasnyelvi szoveg értésére, értelmezésére is
— errél tantskodik az Gn. Sapir—-Whorf-hipotézis® vagy nyelvi relativizmus is, mely
szerint ugyanazt a nyelven kiviili val6sigot a kiillonb6z8 nyelvek sajétos, egyméstol
kilonb6z6 fogalmi rendszerrel irjak le. A magyar nyelv pedig éppenséggel kiilon-
bézik a szakrélis nyelveknek mindsiilé hébertél, gorogtdl, illetve a (késébbi ko-
rok 4ltal szakrélisnak minésitett) latintél is. A nyelvi és értelmezésbeli kiilénbségek
ugyanigy megjelennek a korai, mint a modern kori bibliaforditdsainkban.

A korai forditasok célja a 16. szdzad erazmista-humanista térekvéseinek szelle-
mében leginkibb kett8s célt szolgilt: az egyik az irodalmi nyelv kialakitésa, illetve
' Az értelmezés fontossigirdl és pontossigardl lasd: KOkAI-NAGY Viktor: ,, A forditis mint bibliaértel-

mezés”. In M. Pintér Tibor (szerk.): A bibliaforditds sitjain, Budapest, L' Harmattan Kiad6 — Hermene-

utikai Kutat6kézpont, 2024, 54-69.
> Errél bévebben lasd Edward SAPIr: ,A nyelvészet mint tudomany”. In Edward Sapir: Ay ember é a

nyelv, Budapest, Gondolat, 1971, 43-52.



megerdsitése, a masik egyfajta felekezeti-vallasi tevékenység volt. A forditék nyelv-
alakit6 tevékenységiik mellett azonban egy masik fontos erazmista célt is kovettek:
a bibliaolvasis mindenkinek sz6l6 programjit. Azaz, a forditdsok nem csupin a
nyelv belsé valtozdsinak alakitdsit, megerdsitését segitették eld, mivel a bibliafor-
ditdsok miivel6déstorténeti szereppel is birtak. A prereformaci6 erazmista felfogi-
sanak eleget téve erazmista forditéink (példaul Komjiti Benedek, Pesti Gabor és
Sylvester Jdnos) konfessziondlis tevékenysége hiven kévette az erazmusi bibliaolvasds
mindenkinek gondolatét, amely esetitkben a magyar nyelvre forditds kihivasat és a
magyar nyelvl szovegek terjesztését hozta magaval.

Korai bibliafordit6ink tehit bizonyosan nyelvi és hermeneutikai téren is mara-
dandét alkottak, ami korukban névumnak (s6t, éppen ezért akar iildézendének is)
szamitott. Elinditottak egy folyamatot, a magyar nyelvi bibliaforditas folyamatit,
amelynek koszénheten a mai nyelvhasznildk tobbféle magyar nyelvi forditést is
olvashatnak. A bibliaforditisok parhuzamos olvasisit lehet6vé tevé egyik online
tér éppen a Fabiny Tibor 4ltal megdlmodott Egyesitett Bibliaolvasé? oldal, amely
szamos magyar és idegen nyelv( bibliaforditést tartalmaz. Azt sem szabadna azon-
ban elfelejteni, hogy a forditdsok pontosabb értelmezését az azokhoz irt elészavak
is segitik. Ahogy Fabiny Tibor egyik {rdsiban* kiemeli, ,[a]z el6sz6t megfeleléen
kell megirni, hogy a cimzettet megtanitsuk, bevezessiik az olvasis mtvészetébe”.

Tanulményunk célja, hogy a hasznilatban 1évé magyar nyelv(i bibliaforditdsok
el8szavait dtnézve megkiséreljik bemutatni a bibliafordit6k metanyelvi tevékeny-
ségét — azt, hogyan vélekednek sajit forditéi-nyelvészi munkdjukrél, hogy a ko-
tetek el8szaviban miként értékelik 6nnén nyelvtudési munkédjukat. Az elészavak
alapjin 6sszegezziik azokat a szerz6i gondolatokat, amelyek a forditdsra, nyelvhasz-
nalatra vonatkoznak: mindekézben tudataban vagyunk, hogy Gjabb és Gjabb olva-
satok mds és mas gondolatokat hoznanak elé. Az 6sszegzd tanulmany leginkdbb
az 4ltalanos nyelvészet oldalardl, esetleg filologiai szempontokat kévetve kozelit a
forditasokhoz, nem a modern forditdstudomany eszkozkészletét hasznalva tanul-
manyozza a szovegeket. A tanulminy egy tigabb kutatis része, csupdn a 20. szdzad
néhdny kanonikus forditisinak elészavira fékuszal.

A bibliaforditisok el8szavinak filol6giai vagy nyelvészeti témdja kutatisa nem
Ujdonsag a szakirodalomban, ugyanakkor érdemes figyelmet forditani Christiane
Nord a témdban kissé egyedi hangvételd egyik tanulméanyanak bevezeté alfejezeté-
re’ Ebben a BibleGateway oldal® 4ltal 2016 februarjiban felkinalt 17 angol nyelvi el6-
sz6 alapjan fogalmaz meg téziseket. Tanulmanyiban megjegyzi, hogy a 20. szdzadi

3 ebo.kre.hu

4 FaBINY Tibor: ,The Metaphorical World of the Sacred Word in the Prefaces of the English Bible:
Translations from Tyndale to the King James Bible”. In Fabiny Tibor — Téth Sara (eds.): The King James
Bible (i611—2011), Budapest, Karoli Gaspar Reformatus Egyetem — L'Harmattan Kiadé, 2016, 14 (sajat
forditas).

5 Christiane NORD: ,Function + Loyalty: Theology Meets Skopos”. Open Theology, 11, 2016/1, 568-569,
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bibliaforditasi elmélet és gyakorlat térnyerése ellenére az angol nyelv(i bibliafordi-
tasok nagyon kevés informaciét tartalmaznak a forditis nyelvészeti és nyelvi vetiile-
térdl, illetve a forditdsok céljardl, valamint a forditdsi folyamat stratégidirél. A Nord
altal megfogalmazott szubjektiv hét pont kéziil — szubjektiv médon — csupén az
aldbbi négyet emeljiik ki:

a) az el6szavakban kevés informécié taldlhaté a forditékrél, munkassagukrol,
tapasztalatukrél;

b) nem emlitik a forditdstudomanyt, annak elméleti vagy gyakorlati kereteit, ki-
véve a formalis és a dinamikus, funkcionilis ekvivalencia létét;

c) a parafrazeélassal kapcsolatos 4llispont konfiz, nem egyértelmd, hogy az
egyes forditasok hasznosnak vagy karosnak itélik-e meg (csupan harom fordi-
tas el6szava ir réla), illetve hogy milyen mértékben élnek vele;

d) 6sszefiiggésben az elézé ponttal: ugyanakkor az Gjabb forditisok hangsu-
lyozzak, hogy az emberek széles kore 4ltal érthetd (a biblikus angolt mell6z6
nyelvre és stilusra torekszenek, mikozben a megszoélitott kozonséget altald-
ban tigan hatirozzik meg.

A fenti dllitdsok természetesen nem széleskord, a nyelvtudésoktdl szarmazé al-
talinos elméleti megfogalmazisok, sokkal inkdbb azt hangstlyozzik, hogy a for-
ditasok sokszor nem elére meghatérozott célok, keretek mentén késziilnek. Mind-
ezek mellett az is fontos tény, hogy a forditistudoméiny eredményei vagy elméleti
kérdéseinek fejtegetései nem tartoznak a bibliaforditasok el6szavaiba — mivel azok
nem nyelvtudomdnyi tanulmédnyok. Viszont ravilagitanak egy fontos kérdésre: ha
a bibliaforditis a forditdstudomany egyik dga, akkor milyen mértékben virhaté el a
forditis metanyelvi részére torténd reflektdlds?

Az elemzésbe bevont bibliaforditisok kivalasztdsa opportunisztikus médon tor-
tént: pilotkutatis 1évén csupin a kénnyen hozziférhet6 forditdsok elészavait néztitk
meg, a késébbiekben més elészdékkal is, illetve méds szempontokat szem elétt tartva
szandékozunk foglalkozni.

A tudominytorténetileg is fontos elészdk atnézése, bemutatisa talin rimutat a
Christiane Nord 4ltal is felvetettek 1étére (valéjaban éppen azok nem létére, hidnya-
ra) a magyar bibliaforditasokban, ugyanakkor akir a magyar nyelvteriiletre jellem-
z8 sajétossigokat is felfedhet: akir a standard nyelvvaltozat nyilt propagalésit vagy
a teolingvisztikai szaknyelv hasznalatanak facilitalasat.

Kecskemiétlyy (Csapé) Istvdn: Biblia, Kologsvdr, CE Koindnia Kiadé, 1931/2002

A 20. szdzad bibliaforditésait idérendi sorrendben tekintjiik at, igy els6ként a szd-
zad els6 harmaddban készilt, de csak a 21. szdzadban megjelentetett protestins
forditdssal foglalkozunk. Kecskeméthy Istvan a 20. szdzad elsé harmadaban fordi-
totta le az O- és Ujszovetséget, a 2002-ben megjelent bibliaforditasa tulajdonkép-
pen forditéi és reviziés munkéssiginak kompendiuma. Az ezredfordulén megje-



lentetett kotet a Szentirds mellett egy elészot (méltatds) és egy utdszot (tanulmany
Kecskeméthy Istvan bibliaforditdsinak kéziratirél) is tartalmaz: mindkét iras el-
sésorban a szerzét és munkassigit méltatja, illetve a zar6 tanulmény részleteket,
szemelvényeket kozol a fordité kéziratban maradt forditdsaibol. Egyik széveg sem
tartalmazza a forditds folyamatdnak vagy a széveg nyelvi vetiiletének bemutatdsat.
A forditas nyelvérdl Visky Ferenc az elészéban annyit ir, hogy a forditas ,nyelvé-
ben, gondolkozédsiban izig-vérig evangéliumi és magyar”,’ azonban gondolatme-
netérdl pontosabb ismereteket nem kozol. A forditést illetd egyediili nyelvi vonat-
kozas egy idézet Kecskeméthy 1931-ben megjelent irdsabdl® (Reformadtus Sgenile),
ahol Muzsnay Lészl6 birdlatira véilaszul kiemeli, hogy a forditds tulajdonképpen
Kiéroli munkdjinak revizi6ja volt:?

A Kiroli szovegének a leheté megtartasa kikotés volt. Es én ennek becsiiletesen
eleget is tettem. Kérolit kivetkdztettem ugyan elavult ruhdjabél, de a lényegben
leginkdbb csak ott tértem el téle, ahol a Musnay éltal védett targumokkal® elvi-
leg és dltalaban szakitottam.

Az el8szé és a kotet végére illesztett tanulmény valéban nem szolgiltat sok informaé-
ci6t Kecskeméthy Istvan forditdsarél, nyelvhasznélatir6l. Fontos azonban, hogy a
bibliaforditis nyelvtudoményi hitterét vizsgdlé mai kutatisok foglalkoznak a kér-
déssel (bar ez nem valtoztat a tényen: az elész6 valdban nem foglalkozik fordités-
tudomanyi vagy nyelvi kérdésekkel). A 2002-ben kiadott kétetre jellemz6, hogy a
tulajdonnevek esetében nem a kor protestdns atirdsi szokdsét tartotta kovetendd-
nek, hanem a héberre és gorégre hasonlité valtozatot préobalta kévetni. A masik,
hagyomanyoktdl eltérd fordit6i szokisa, hogy a pneuma és riab kifejezéseket nem
léleknek, hanem szellenznck forditja (ugyanakkor a sgellens mellett a sgél és a lebelet is
feltinik)."

Kecskeméthy forditdsidban sokkal inkdbb a dinamikus ekvivalencia médszerei-
vel élt,” mintsem a formalis vagy konkordédns forditdst eredményezé eljarasokkal,
kordban elérevetitve a 20. szidzadi modernitast. Az él6 nyelv felé fordulést, a fordi-
tas koltSiességét Bottyan Janos is kihangsilyozza monografidjaban, mint irja, ,[e]
gyszerliségre, népiességre torekvés jellemzi, hogy a Biblia vildgos igazsdgait a hét-
koznapi gorog nyelvrél egyszer(, vildgos, a hétkoznapi magyar nyelvhez kozel 4ll6
eleven, fordulatos magyar nyelven kézolje a mai olvaséval”.3 Ugyanakkor — ahogy

7 KecSKEMETHY (CsAPO) Istvan: Biblia, Kolozsvér, CE Koinénia Kiadé, 2002, 7.

KECSKEMETHY Istvan: ,Reflexiék Dr. Muzsnay Laszl6 biralatara”. Reformdius Szemle, 1931/22, 354-356.

9 KeCSKEMETHY (CsApO) Istvan: Biblia, Kolozsvar, CE Koinénia Kiadé, 2002, 1583.

1© A targumok az Oszovetség (szébeli, késSbb irott) Palesztina és Babilénia teriiletérél szarmazé ardmi
nyelvt forditésai.

" BOGARDI SzABO Istvin: ,Kecskeméthy Istvan bibliaforditisa rendszeres teolégiai szemmel”. Lelki-
pdsgtor, 78, 2003/1, 14.

2 BOGARDI SZABO:i. m. I5.

3 BOTTYAN Janos: A magyar Biblia évszdzadai, Budapest, Reformitus Zsinati Iroda Sajtéosztilya, 1982, 137.
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Pecsuk Ott6 megjegyzi'4 — a kor f6 Karoli-forditdsit, annak revizi6jit érintd archa-
ikussigot sem tudta mindenhol levetkezni (Kecskeméthy Istvan részt vett az 1908-
as Karoli-revizi6 munkalataiban, f6ként a revizié6 Oszovetséget érinté részében
alkotott maradandét). Ez persze felfoghaté egyfajta stilisztikai elemnek is, azon-
ban szemben Bogardi Szabé Istvinnal, Pecsuk Ott6 éppen a formilis ekvivalencia
clemeit emeli ki Kecskeméthy forditasaban. Ahogy irja, ,[a] formélis vs. dinamikus
forditds dichotémiiban inkibb az elsé mellett teszi le a voksit, az értelmez6 jellegt
forditdst nem villalja fel, helyette lapszéli jegyzetekkel kivénja tisztizni a forditds-
ban bizonytalanul hagyott részleteket”.5 A forditéra jellemz8, hogy a kor nagy ha-
tasa bibliaforditéja, Gjitéja, Czeglédy Sindor iltal elinditott nyelvi modernizacié
mintédjira, hatdsira dolgozott.

Csia Lajos: A puszta 1étnél tobbet: Az Uj Testamentum, Palos Verdes Estates,
CA (USA), Universilis Bibliaiskola (World Bible School), 1978

Csia Lajos Ujsgivetségénck elészava révid, ugyanakkor lényegi informéciét is kézol
a forditas folyamatirdl: megnevezi a forrasszoveget, illetve az idegenitd forditasi
eljarasokat az aldbbiakkal magyarazza:

E m alapjit az E. Nestle altal 6sszedllitott, vilagszerte elismert és hasznélt ere-
deti gorog szoveg képezi. A gordg szoveghez val6 értelemszerinti ragaszkodds
hozta magaval, hogy némely kifejezés szokatlanul és Gjszertien hat, és eziltal 4j
elképzeléseket, fogalmakat ébreszt benniink és igy egytittmikodésre késztet.

Az el6széban megnevezett forrasszoveg mellett Csia forditasanak fontos eleme a
formahtség, az ,értelemszerinti ragaszkodas”. Mivel a célnyelvi széveg a gorog for-
risszéveg pontos, sz6 szerinti forditdsira torekszik, az elészéban is megnevezett
eljarassal mintegy negyven évig forditott Ujsgivetség szovege kissé mesterkélt's lett,
azonban a fordit6 célja (ahogy azt a nyulfarknyi el§sz6ban meg is nevezi) az egyiitt-
mikodés, a magyar és a gorog szévegek tanulméinyozisa (az eredeti, gordg széveg
magyar forditdson keresztiil torténd megismerése, tanulményozésa). A forditdsban
sok Uj, a 20. szdzad forditdsaiban nem hasznalatos sz6t alkot, vagy a méar bevett
ekvivalenst mis jelentésben hasznélja, ugyanakkor az el6szé ezekrdl — sajnilatos
moédon — nem tesz részletesebb emlitést.

4 PECsUK Otté: ,»Nehéz igék« Kecskeméthy Istvan bibliaforditdsiban — a Revideslt Uj Forditas (RUF
2014) tiikkrében”. In Zsengellér J6zsef — Kod4dcsy Tamas — Ablonczy Balazs (szerk.): Felelet a Mondolat-
ra: Tanulmdnyok a 60 éves Bogdrdi Sgabd Istvdn tisgteletére, Budapest, UHarmattan, 2016, 184.

5 PECSUK:i. m. 184.

1 v6. LANSTYAK Istvan: ,Nyelvi problémik a bibliaforditdsban”. In Bend Attila — Fazakas Emese — Kddér
Edit (szerk.): ,....bogy legyen a viznek lefolydsa...” Kaszintd kitet Sgildgyi N. Sdndor tisgteletére, Kolozsvir,
EME, 2013, 312.



O- és Ujszovetségi Szentiras a Neovulgata alapjan,
Budapest, Sgent Jeromos Katolikus Bibliatdrsulat, 1997

A1I. Vatikdni Zsinat 4j lehet8ségeket biztositott a katolikus bibliaforditisok szé-
mara. Az 1997-ben megjelent katolikus forditas, az O- és Ujszovetségi Szentiras
a Neovulgdta alapjin (KNV) keletkezéstorténetének fontos tudomanytérténeti
mozzanata, hogy a kor tudoményos nézeteit alapul véve a Neovulgita javitdsait
(a teljes bibliafordit4s 1979-ben jelent meg), értelmezéseit tartalmazza. A fordités
17. szézadi alapszévegét a 20. szdzadi Neovulgata 4ltal tartalmazott médositisok
szerint valtoztattdk. A forditds szovege is a Neovulgata elveit koveti, azaz ami az
Oszévetségben héberiil olvashaté, azt a héberbdl, az Ujszovetséget a Nestle—
Aland gorog szévegvaltozatibdl, a tobbit pedig a Septuagintibdl forditottik.
Jelen tanulminy szempontjdbél fontos, hogy a kiadds révidebb elészava és hosz-
szabb utészava szimos utaldst tartalmaz a forditis nyelvhasznélatira, valamint a
forditds folyamatara.

A bibliaforditas egy oldalnyi el6szava még nem foglalkozik a fordités folyamata-
val, azonban 6rok érvény aldbbi kijelentése: ,Minden forditis egyben értelmezés
is. Az Gj forditasok [...] érvényesitik az Gj id6k, a megtjulé emberi kultarék igényeit
[...]". Fontos megjegyzés, hogy a fordités ,alkalmazkodik a mai magyar nyelvhez”.
Ahogy Tarjanyi Béla egyik tanulminyéban irja, a forditok igyekeztek a 20. szdzad
eleji Kaldi-revizié szévegét ,a mai beszélt nyelvre 4tcsiszol[ni], meghagyva csod4-
latosan szép székincsét™.7 Az utdszéi szerepll Székely Janos-tanulmany™ részlete-
sebben kitér a forditis nyelvi és elméleti kérdéseire. E zard irds részeként kozolt
»A Neovulgita forditési elvei” cimU alfejezet 4ltalinos eligazitést ad a forditdsba
bevont forrisszovegekrol, valamint a célnyelvi széveg néhany nyelvi jellemzéjérél.
A forditdsban megérizték a (mar 4ltalinosan ismert, nem értelemzavaré) semitiz-
musokat, a két6szok koziil torekedtek az ,,és” és a ,mert” hasznalatira, illetve a
nevek kapcsin ,torekedtek az egyontetliségre, elényben részesitve a leghasznila-
tosabb és a gorog forditist alapul vevé formékat”. A Kaldi-forditds ,szép, veretes
magyarsiggal megirt” szévegén hermeneutikai okokon kiviil akkor is valtoztattak,
ha ,,a magyar nyelv id6kozbeni fejlédése ezt megkivanja.™?

7 TArJANYI Béla: ,A Kéldi-neovulgata bibliafordités”. In Fabiny Tibor — Pecsuk Ott6 — Zsengellér
Jézsef (szerk.): Felebardt vagy embertdrs: Bibliaforditdsok é basyndlatuk a mai Magyarorszdgon, Budapest,
Luther Kiad6 — Kalvin Kiad6 — Hermeneutikai Kutatékézpont, 2014, 88.

8 SZEKELY Janos: ,A Kildi-Neovulgita bibliaforditds (KNB)”. In O- é Ujsgivetségi Sgentirds a Neovulgdta
alapjin, Budapest, Szent Jeromos Katolikus Bibliatdrsulat, I-III. A tanulmény online véltozata az
alabbi linken olvashaté: http://www.biblia-tarsulat.hu/docum/knb.htm.

9 Mindhdrom idézet: SZEKELY: i. m. III.
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Biblia (Egyszer( forditas), Texas, World Bible Translation Center, 2012

A World Bible Translation Center 4ltal timogatott és Szécs Zoltan, illetve mun-
katarsai 4ltal forditott Biblia (Egyszerd forditds) (EFO) nyelvhasznalatiban, fordité-
si megoldésaiban és célkozonségének tekintetében eltér a tanulményban tirgyalt
magyar nyelvli kanonikus forditdsoktél. A Karoli- vagy Kéldi-forditastdl figgetlen,
nemzetkdzi timogatéssal és hattérmunkaval késziilt — napjainkban egyre népsze-
ribb - indirekt forditds a kevéssé mivelt, a nem valldsos és a tizenéves csoportok-
nak késziilt.> A célcsoport megvilasztisa feltehetéen befolyasolta a forditas folya-
matdt, illetve a nyelvhasznalatot egyardnt, ami a forditast igy a kanonizalt magyar
nyelvi forditisoktdl eltérévé tette. A domindnsan angol kézvetité nyelv segitségé-
vel, a ,hétkdznapi nyelv eszkozeivel ™ késziilt forditds elészava a vizsgilt el8sza-
vaktol eltéréen tobbféle érdekességet, adatot tartalmaz a forditds folyamatardl. Az
el6sz6 szerint olyan forditast szerettek volna késziteni, amely a ,XXI. szdzad eleji
magyar nyelven, pontosan és hiiségesen kifejezi” a Szentirds szovegét, ugyanakkor
»konnyen érthetd, egyszerl és viligos” marad.?? Az 4ltalunk vizsgalt bibliafordita-
sok el8szavai kozil az EFO-¢é tartalmazza a célnyelvi szévegre vonatkozé legtobb
adatot (talin mert a tébbivel ellentétben a forditék nem irtak magyardzé vagy ki-
egészitd tanulmanyokat). Az el6sz6 szdmos nidai* gondolatot tartalmaz, tébbek
kozott a forditds hiiségességének és pontossdganak, valamint a jelentés célnyelvre
torténd atiltetésének fontossigat. Az el6sz6 szerint ,a j6 forditds hatékonyan koz-
vetiti az eredeti szoveg szerzéjének a gondolatait, szaindékat és tizenetét”, mindezt
amegfeleld nyelvi eszk6z6k hasznalatival. A hatékony kdzvetités és ajo (,htiséges”™)
forditas feltétleniil a ,megfelel§ kifejezések alkalmazédséval” érheté el, mivel a fordi-
tok célja az eredeti szoveg tizenetének és értelmének a mai magyar nyelv eszkozei-
vel, kozérthetd forméban torténd megfogalmazisa.# A forditds pontossdgat nem a
literalis forditisban, sokkal inkdbb az eredeti sz6veg éltal keltett hatds 4tvitelében
és az eredeti gondolatokhoz valé hiségességben latjak. Az alabbi idézetben a nidai
gondolatok fogalmaz6dnak meg;:

2 Sz8cs Zoltan: ,Az egyszerd forditasd (EFO) Biblia”. In Fabiny Tibor — Pecsuk Otté — Zsengellér
Jozsef (szerk.): Felebardt vagy embertdrs: Bibliaforditdsok é hasyndlatuk a mai Magyarorsgdgon, Budapest,
Luther Kiad6 - Kalvin Kiad6 — Hermeneutikai Kutatékézpont, 2014, 169.

2 Szdcs:i. m. 169.

2 Biblia (Egyszerd forditds), Texas, World Bible Translation Center, 2012, V.

3 Eugene A. Nida, a 20. szdzadi bibliaforditis-elmélet talin legnagyobb hatédsa alakja, aki elméleti és
gyakorlati munkaival megreformalta a modern kori bibliaforditést (a szociolingvisztikai ihletésd ni-
dai forditdselméletrél ldsd M. PINTER Tibor: , A szociolingvisztikatdl a funkcionalizmusig: Néhany
gondolat a bibliaforditas elméleti keretének valtozdsairél”. In Adorjan Méria — Kovacs Timea (szerk.):
Egyhdzi sgivegek forditdsa é utdszerkesytése: Forditdsoktatds és kinyvkiadds, Budapest, L Harmattan Kényv-
kiado, 48-50.

4 Biblia (Egysgerdi forditds), Texas, World Bible Translation Center, 2012, V.



A pontossigot azonban nem az eredeti nyelvtani formékhoz valé merev ragasz-
kodasként értelmeztiik, hanem az eredeti gondolatokhoz akartunk hliségesek
maradni. [...] Igyekeztiink [...] egyszer( és természetes formaba énteni az ere-
deti héber, illetve gorog szoveg értelmét, hogy konnyen értheté legyen.>

Az el8sz6 vége tartalmazza a forrdsnyelvi szovegeket, illetve a ,jobb megértést”
el8segitsé néhany forditdsi megoldést: példaul egy-egy sz6 forditasait, igy az 6szo-
vetségi ,JHVH” ekvivalenseként ,néhény kiilonleges eléforduldst” leszimitva az
,Orokkévals”, illetve az 6szévetségi ,adonai” ekvivalenseként az ,,Ur” hasznélatit,
valamint, hogy a magyardzatok szdmara labjegyzeteket alkalmaznak (EFO, vi).?*
Elmondhatd, hogy az EFO el8szava leginkabb a forditis médjaval, folyamataval
foglalkozik (a hermeneutikai tartalmakat a ,Bevezetés” tartalmazza®’), ebbe bele-
tartozik az olvasékzonség (szocidlis) megnevezése, a nyelvhasznilat mikéntje, va-
lamint a ,radikélisabb indirekt forditds™® magyardzata. Talin a megcélzott olvasé-
kozonség segitéseként, talin mivel a szerzé a forditds tulajdonsdgait nem publikalta
kilén tanulmanyokban, a tobbi forditdshoz képest ez a kdtet tartalmazza a legtobb
informéciét a forditas folyamatardl.

Rizsa Huba (fisgerk.): Biblia: Oszovetségi és Ujszovetségi Szentiras,
Budapest, Sgent Istvan Tdrsulat, 2013

A Rézsa Huba fészerkesztése alatt készitett Biblia: Osgivetségi & Ujszivetségi Sgentirds
(SZIT) 5. kiad4sa 2013-ban jelent meg, jelen kutatdshoz ennek elészavat hasznaltuk.
A magyar nyelvi modern katolikus bibliaforditisok szima kevesebb a protestins
forditasokénél, mivel a nemzeti nyelvekre térténd 4j katolikus bibliaforditasok sziik-
ségességét csupin az 1962-1965 kozotti I1. Vatikani Zsinat ,legalizdlta”. A Szent Ist-
van Téarsulat magyar nyelv( forditisin ugyanakkor mar az 1960-as, 1970-es években
dolgoztak Gal Jézsef vezetésével,® amely végiil 1973-ban jelent meg. Az 1973-ban
megjelent fordités a szocialista Magyarorszag ,dllami” vallaldsa volt, ahol a politikai
vezetés sziikségesnek érezte bizonyitani, hogy az egyhdz az akkori Magyarorszigon
is tevékeny lehet.®® A forditas nyelvére, nyelvezetére olyannyira tigyeltek, hogy az el-
késziilt magyar nyelv( forditas lektordlasira a kor kiemelkedd nyelvészét, Ruzsiczky
Evatkérték fel. Ahogy az els6 kiadds elgszavaban Erd6 Péter biboros kiemeli, a fordi-

5 Biblia (Egyszerd forditds), Texas, World Bible Translation Center, 2012, V.

6 Biblia (Egysgerd forditds), Texas, World Bible Translation Center, 2012, VI.

7 Biblia (Egysgerd forditds), Texas, World Bible Translation Center, 2012, VII-XII.

8 LANSTYAK Istvan: ,A magyar bibliaforditasok jévéjérsl (Gondolatok egy bibliaforditisi kétet iirii-
gyén)”. Forum Tirsadalomtudomdnyi Syenile, 18, 2016/2, 13.

2 JELENITS Istvdn: ,Katolikus bibliaforditds a masodik vatikdni zsinat utdn”. In Fabiny Tibor — Pecsuk
Ott6 — Zsengellér Jézsef (szerk.): Felebardt vagy embertdrs: Bibliaforditdsok és hasyndlatuk a mai Magyar-
orszdgon, Budapest, Luther Kiad6 — Kélvin Kiadé — Hermeneutikai Kutat6kézpont, 2014, 83.

3 JELENITS: i. m. 84.

37



38

tok arra torekedtek, hogy az eredeti széveg érthetd, magyaros, j6 hangzasa legyen.
Ez tulajdonképpen purista szemléletet jelentett, elényben részesitve a magyar sza-
vakat, szinonimékat, viszont lehet6vé tette egy szabadabb (dinamikus elvek mentén
végzett) forditds elkészitését.

A 2013-as kiad4dsban olvashat6 ,,El8sz6” és ,Kiad6 el6szava” els6sorban a fordi-
tas készitésének torténeti, tudomanytorténeti aspektusairdl szol. Ezekben megne-
vezik a forditds forrésait, valamint réviden bemutatjék a forditdsi munkéilatokat és a
revizi6 folyamatat. Jelen tanulmény fékuszaba helyezett nyelvi, forditdstudomanyi
tények bemutatdsa e kiaddsnak sem célja, azonban néhiny mondatban foglalkozik
a forditas nyelvi elemeivel. A nyelvhasznilat szempontjabdl fontosnak tartjak meg-
jegyezni, hogy a forditast a kor ismert nyelvésze, Ruzsiczky Eva lektoralta, aki

arra torekedett, hogy az eredeti széveget érthetéen, magyarosan és j6 hangzis-
sal adja vissza, megsziintetve az idegenszertlinek érzett hebraizmusokat, és al-
kalmas magyar szinonimakkal helyettesitve a naturalista kifejezéseket.?

Egy bibliaforditdsnak természetesen nem célja a kiadas nyelvi finomsigainak nyel-
vészi pontossiggal megfogalmazott leirdsa, néhiny szemléltet§ példa azonban
segitene feloldani a fenti idézet homilyét. Az ,Elész6” végén feltiintetik, hogy a
»nyelvezet gérdiilékenyebbé” valt. A ,Kiadé el8szava” némileg részletesebben fog-
lalkozik a forditds nyelvi-stilisztikai aspektusaival, amelyek az aliabbiak voltak:

bettihibak javitisa, az eredeti sz6vegnek megfelel8bb stilisztikai médositisok,
illetve egyes bibliai nevek atirdsidban végrehajtott valtoztatdsok*

A ,Kiadé el8szava” szerint a forditast végzd szakbizottsig ,,nyelvezetében gordiilé-
keny és korszert, jol érthetd forditast™3 készitett.

Biblia: Revideilt gj forditdsu,
Budapest, Kdlvin Kiadé — Magyar Bibliatdrsulat, 2014

A magyar nyelvl kanonikus protestins bibliaforditisok szempontjabél 2014 fontos
év volt, mivel ekkor jelent meg a Magyar Bibliatdrsulat 4ltal gondozott revidealt 4j
forditast Biblidja (RUF). A Magyar Bibliatarsulat Széveggondozé Bizottsiga 4ltal
irt ,,E18s26” leginkédbb a forditds nyelvi vetiiletét emeli ki. A forditds el6késziilete-
inek leirdsa és a forrdsszévegek megnevezése utin az , El8sz6” kitér a ,,nyelv folya-
matos valtozdsa” miatt is sziikséges véltoztatisok elvégzésének fontossigira, majd
valamivel részletesebben jelzi is azokat. Ilyenek a ,»jé magyarsigi« nyelvi megol-

31 Ro6zsa Huba (f8szerk.): Biblia: Osyovetségi és Ujsgovetségi Sgentirds, Budapest, Szent Istvan Tarsulat, 2013, 5.
32 ROzsA:i.m.7.
3 RoOzsA:i.m.7.



dasok, [...] a korabbi fordit4s idejemult vagy talontdl id6hoz kotott, értelemzava-
16, kovetkezetlen vagy nehezen felolvashaté megfogalmazasainak ™+ javitasa, illet-
ve valtoztatisok ,azoknak a nehezen fordithaté igehelyeknek a megfogalmazasan,
amelyeknél az Gj forditas 6nédll6 vagy a konszenzustdl eltéré megoldisi kisérleteit a
bibliatudomény tGjabb eredményei nem igazoltik.”s

Fontos véltozas a tulajdonnevek irdsinak egységesebb kezelése (ebben kévetve
az j forditasa Biblia névatirasi gyakorlatat), a héber, a latin és a gorég nevek 4tiré-
sanak kovetkezetesebb betartisa — a latin eredett nevek latinos forméja, a gorog
nevek eredeti gorog formdjinak egyszertsitett fonetikus dtirdsa. Fontos forditasi
elv, hogy az ,alapvetd kulturalis és torténeti hittérre utalé jegyzetek szdmit az
Oszovetségben novelt[é]k, az Ujszovetségben csokkentett[€]k, ezaltal is kiegyen-
sulyozotté téve a forditdst”.3°

Magyarazatos Karoli Biblia, Budapest, Veritas Kiadd, 2001

A Veritas Kiad6 altal 2001-ben megjelentetett Magyardgatos Kdroli Biblia ,El8sz6 a
magyar kiaddshoz” fejezetében leginkdbb konyvészeti és torténelmi tények jelennek
meg. A Protestans Média Alapitvany megbizasabél leforditott Biblia (Ujonnan revidedit
Kdroli-Biblia) forditasi elveit veszi alapul — ez részben az el8sz6bél is kideriil. Az el8sz6
nem tér ki a forditasi vagy nyelvi sajitossagokra, csupin egyetlen nyelvi megolddst
mutat be: a szellem (pneuna) és 1élek (psziiché) feloldasit ugy oldja meg, hogy mind-
két forrasnyelvi sz6ra csupan a sgellem ekvivalenst hasznalja. Mint az el6sz6 irja,

[e]z a valasztis a magyar nyelv sajatossagat tiikrozi, alkalmazkodva az 4ltalano-
san elfogadott keresztyén széhasznilathoz, és az adott szévegkornyezethez. Ugy
véljik, hogy a pneuma és psgiiché szellem és lélekként torténd mechanikus szétvé-
lasztdsa nem segitené a megértést, hanem legtobb olvasénknak mesterkéltnek,
idegenszertinek ill. zavarénak hatna, tekintettel a hozzijuk fiz6d6 hagyoma-
nyos vagy éppen Ujszer( felfogishoz, teolgiai tartalmd magyarazathoz.3

Ujonnan revidealt Karoli-Biblia, Budapest, Veritas Kiadé, 2019

Az Ujonnan revidedlt Kdroli-Biblia (URK) 2019-ben kiadott példinya nem tartalmaz
kiad6i vagy szakmai el6sz6t, annak tartalmaaz ,,Utészéba” keriilt. Ebben tébb nyel-
vi és a forditds folyamatdra vonatkozé ismeret is szerepel. Fontos, hogy a Protestins

3 Rozsa:i.m.7.

¥ Rozsa:i.m.7.

3% RozsA:i.m. 8.

7 BARANYIJ6zsef: ,El8526 a magyar kiaddshoz”. In Magyardgatos Kéroli Biblia, Budapest, Veritas Kiadé,
2001, IX.
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Média Alapitvany altal végzett revizi6 alapjdul az 1908-as Kéroli-revizié szolgilt, a
munk4latokban azonban husznél is tébb magyar és idegen nyelv(i (f6ként angol és
német) forditast vettek figyelembe (ugyanakkor az Ujszovetség forditisa esetében
nem a Textus Receptust, hanem a , Nestle-féle gorog széveg” akkori legtjabb kiadé-
sat tartottdk szem elétt). Ahogy a kiadé irja, a munka f6 célja a modernizalas volt,
ugyanakkor igyekeztek

megdrizni és helyreillitani azt a jellegzetes izt, amely veretessé tette Karoli Gés-
par tobb mint négyszaz éves forditasats®

A forditds modernizélésa els6sorban a ,mai nyelvhasznilat” elényben részesité-
sét (régies szavak, kifejezések elhagyésa, elavult igealakok kiigazitasa) és az 1908-
as revizi6 hibdinak kikiisz6bolését jelentette. A forditék tovabbi elvi célkitlizése
volt, hogy a revizi6 alapjiul szolgél6 szdzadeleji forditist minél kézelebb hozzédk
az olvaséhoz. Ahogy irjik, az olvasénak ,rdhangolédni”, nem ,dthangolédni” kell
a bibliaforditds soran. A héber tulajdonnevek helyesirdsakor megtartottdk a mai,
modern 4tirdsi szabalyokat, az esetlegesen eltérd héber irisvaltozatok esetében a
leggyakrabban eléfordulét hasznaltak (ez tulajdonképpen a magdnhangzék révid—
hosszt alakjanak kévetkezetes hasznalatét jelentette). Mig a 2001-es magyarazatos
Biblidban a szellem és lélek ekvivalens helyett csupan a ,szellem” volt hasznilatos,
itt — és ahogy az ,Ut6sz6” irja —

az eredeti szovegekben szereplé ritah (Oszovetség) és pneuma (Ujszovetség) szé
helyét — amennyiben ,lélek” vagy ,lelki” jelentésben szerepel - a forditdsban
A-gel jeloljiik .3

Ahogy az ut6széban, valamint a kiad6 oldalin#° is olvashat6, a széveg dtdolgozasa
leginkdbb a mér elavult, régies igealakok moédositasit, valamint a széveg egyszer-
sitését, olvashatobbd tételét jelentette. Ezzel azonban nemcsak a széveget, hanem
a forditds koncepcidjat is megvaltoztattdk. Lanstyak Istvan szerint# az alapvetéen
direkt forditasra épiil Karoli-csalidhoz képest az URK sokkal inkabb az indirekt
fordités irdnyaba tol6dott.

3, Utbsz6”. In Ujonnan revidealt Karoli-Biblia, Budapest, Veritas Kiadé, 2019, o.n.

% ,Ut6sz6”. In Ujonnan revidealt Karoli-Biblia, Budapest, Veritas Kiadé, 2019, 0.n.

4 karolibiblia.hu/a-reviziorol

4 LANSTYAK Istvan: ,Meddig Kéroli a Kdroli? A Kéroli-féle bibliafordit4s legtjabb revizi6jinak relevan-
ciaelméleti vizsgilatahoz”. In Bend Attila — Péntek Janos (szerk.): Kognitiv és psgicholingvisgtikai sgem-
pontok a nyelvi érintkezések vigsglatdban. Sgabd T. Attila Nyelvi Intézet Kiadvinyai 2, Sepsiszentgyorgy,
Anyanyelvipol6k Erdélyi Szévetsége, 2020, 166.



Sineon Tamds Lasyls: Ujszovetség, Pannonbalma, Pannonbalmi Féapatsag, 2019

Simon Tamas Liszl6 Ujszovetség-forditasa nyelvileg és formailag is Gjitds volt.+2 A
koétet eldszava elsdsorban a forditds(ok) hermeneutikai, krisztol6giai és konyvészeti
kérdéseivel foglalkozik. A torténeti-teoldgiai rész végén két mondatban foglalja 6sz-
sze a forditds tudoményos krédojit:

A Szentiris, illetve Ujszovetség-forditasokkal kapcsolatban, tgy tlinik, még
mindig szivdsan tartja magit az a vélemény, mely szerint bajosan fér 6ssze a pon-
tossag s az olvashatdsig. A jelen kiadas kisérletet tesz arra, hogy megkérdéjelez-
ze ennek a dilemmanak az érvényét.#

A forditassal, nyelvhasznélattal kapcsolatban b&vebb informaciét nem tartalmaz.

Szent Biblia azaz Istennek O és Uj Testamentumaban foglaltatott
egész Szentirds. Magyar nyelvre forditotta Karoli Gaspar.

Az 1908-as revizié szerint, a mai magyar helyesirdshoz igazitva,
Budapest, Magyar Bibliatdrsulat, 2021

A ,Karoli 217-ként is ismert, 2021-ben kiadott forditds neve sokatmondé: Sgent Bib-
lia azaz Istennck O & Uj Testamentumdban foglaltatott egésy Syentirds. Magyar nyelvre
forditotta Karoli Gdspdr. A 1908-as revigid sgerint, a mai magyar belyesirdshog, igagitva.
A Magyar Bibliatarsulat dltal megjelentetett kotet

Az 1908-as Biblia szovegét megdrizve igyekszik azt a mai magyar helyesirds ki-
vanalmainak megfelelve hliségesen kozolni. A szoveget, forditisi megolddsokat,
illetve a tulajdonneveket helyesirasukkal egyiitt érintetleniil hagytuk. [...] Csak
ott valtoztattunk a helyesirason, ahol az a mai szabéilyok szerint mér egyértel-
muen hibdsnak bizonyult. A ma mér szinte egyéltalin nem hasznélt régi ma-
gyar szavak jelentését jegyzetben adtuk meg, és elhagytuk a régi kiadisokban
megszokott délt betis jeldlést. [...] A régies hangzasu szakaszcimeket, amelyek
természetesen nem részei az eredeti bibliai szovegnek, a mai sz6hasznilathoz
igazodva Gjrairtuk.4+

#  Aforditas néhany nyelvi Gjitasat érinté kritikat lasd Kocsis Imre: ,, Simon T. Lisz16 Ujszévetség-fordi-
tasinak nyelvi jdonsigai”. In Benyik Gyérgy (szerk.): A forditdstsl a parafrazisig. 34. Syegedi Nemzetkizi
Biblikus Konferencia, Szeged, Szegedi Nemzetkozi Biblikus Konferencia Alapitvany, 2024.

4 SIMON Tamis Liszl6: Ujszévetség, Pannonhalma, Pannonhalmi Féapitsig, 2019, 27.

44 Sgent Biblia agag Istennck O és Uj Testamentumdban foglaltatott egésy Sgentivds. Magyar nyelvre forditotta
Kdroli Gdspdr. Az 1908-as revizid sgerint, a mai magyar helyesirdshog igazitva, Budapest, Magyar Bibliatar-
sulat, 2021, 8.
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A kiadés célja a taldn leggyakrabban hasznilt és talin legnagyobb presztizzsel ren-
delkez6 protestins forditds mai helyesirdssal torténé atirdsa, a mai olvas6 szdmara
olvashatébbi tétele. Az ,El8sz6” a magyar protestins bibliaforditds 1908-as revi-
zi6janak térténelmi bevezetbje utin réviden szél a nyelvi Gjitasokrol (lasd a fenti
idézeteket), amelyek leginkabb a helyesirast érintették (a kétet nyelvi lektora Szik-
szainé Nagy Irma volt), illetve a kereszthivatkozasok valtoztatasarél.

Mit kigolnek a modern forditdsok eldsgavai?

A 20. szdzad forditdsaiban talilhat6 elészdk és utészok fékusziban a forditds hét-
terének leirdsa, illetve a forditds tudomanytorténeti keretbe torténd helyezése all.
Az 4tnézett forditisok elészavai rovidebbek a ma mar nyelvtorténeti forditdsoknak
szamité konyvek el8szavaindl.# Osszességében elmondhaté, hogy a modern fordi-
tasok elészavaiban fellelhets nyelvi-nyelvészeti és forditdselméleti adatok kozlését
az alabbiak jellemzik (a zdréjelekben olvashaté szévegrészek a forditdsok idézetei):

— a forditdsok fontosnak tartjdk jelezni a nyelvbasgndlat idébeli vdltogdsinak kiveté-
sét, valamint ag érthetd, kimmyen olvashaté nyelvbasyndlat megemlitésér (KNV: al-
kalmazkodik a mai magyar nyelvhez / szép, veretes magyarsiggal megirt /
magyar nyelv id6kozbeni fejlédése ezt megkivanja; EFO: XXI. szdzad eleji
magyar nyelven, pontosan és hiiségesen kifejezi / konnyen érthetd, egyszert
és vildgos; SZIT: arra térekedett, hogy az eredeti széveget érthetéen, magya-
rosan és j6 hangzassal adja vissza / nyelvezetében gordiilékeny és korszerd,
j6l érthetd forditast; RUF: j6 magyarsigt nyelvi megoldasok; URK: megériz-
ni és helyreallitani azt a jellegzetes izt, amely veretessé tette Karoli Gaspar
tobb mint négysziz éves forditasit; Karoli21: Az 1908-as Biblia szévegét meg-
6rizve igyekszik azt a mai magyar helyesirds kivinalmainak megfelelve hisé-
gesen kozolni. A szoveget, forditasi megolddsokat, illetve a tulajdonneveket
helyesirasukkal egyiitt érintetleniil hagytuk);

— a protestdns forditdsok fontosnak tartjik ag 1908-as Kdroli-revizid nyelvi, forditdsi ér-
tékeinek megdrzését, tovdbbuitelét (KIF: A Karoli szévegének a lehetd megtartésa
kikoétés volt);

— a magyar nyelvi forditdsok a kinnyebb érthetdség céljdbol fontosnak tartjdk ag értel-
mezd forditds dinamikus elveit, illetve ag értelem kiemelését (bar a Csia-féle forditds
éppen a forrsszoveget emeli ki; CSIA: gorog szoveghez valé értelemszerinti
ragaszkodds; EFO: A pontossigot azonban nem az eredeti nyelvtani formak-
hoz valé merev ragaszkoddsként értelmeztiik, hanem az eredeti gondolatok-
hoz akartunk htségesek maradni / jobb megértést; RUF: alapvetd kulturalis
és torténeti hattérre utalé jegyzetek szimat az Oszovetségben novelt[é]k, az
Ujszovetségben csokkentett[é]k, ezaltal is kiegyenstlyozotta téve a forditast);

4 Ezekrél bévebben M. PINTER Tibor: ,»tizta, igaz Magyar széual«: Néhiny magyar nyelv( biblia-
fordités eldszavanak elemzése”. Megj. alatt.



— egyik — dltalunk dtnézett — eldszo sem foglalkogik forditdstechnikai, -elmiéleti kérdé-

sekkel, azonban fontosnak tartjak a forrdsnyelvi sziveg érthetdvé tételét, illetve néhdny

[forditds nébdny tipikus lexikdlis példat kizol a forditdshél (pl. STL: bajosan fér &sz-
sze a pontossag s az olvashatésig).

Tovébbi fontos tény, hogy ugyan az el8sz6k nem foglalkoznak forditastudoményi
kérdésekkel, a tudominyos folybiratokban, monogréifidkban folyamatosan jelen-
nek meg a forditasokkal foglalkoz6 tudomanyos irdsok. Azaz: egyrészt taldn nincs
is sziikség a bibliaforditdsok el8szavait tudomanyos (legyen sz6 nyelvtudomanyi
vagy egzegetikai kérdésekrél sz616) ismeretekkel terhelni, hiszen mit kezdene vele
alaikus hivé olvasé. Abban igazat adhatunk Nordnak, hogy a (magyar nyelvi) bib-
liaforditdsok nem foglalkoznak forditistudomanyi kérdésekkel — azonban kérdés,
hogy egyiltalin mennyire fontos az altala jeloltek feltiintetése a Biblia elészaviban.
Mit érne el az olvasé, ha pontosabb informéciét kapna olyan tudoményos tartal-
makrél, amelyeket nem ért vagy nem tud megfeleléen (kontextus hidnyaban) ér-
telmezni? Am az is fontos, hogy a mai bibliaforditisok mellett pairhuzamosan él,
jelen van egy olyan tudoményos vita, szakirodalom, amely az érintett forditdsok
egzegetikai, forditdstudomanyi és nyelvi-nyelvészeti oldaléval is foglalkozik mint
olyan (tudoményos szakirodalom), kifejezetten a tudomanyos kézénségnek szdn-
va. Azaz: a kérdésben jirtasabb érdekl6dé olvas6k ma mar értesiilhetnek a Nord
altal hidnyolt tudomanyos kérdések nagy részérél — persze, nem az el8széban, ki-
keriilve a laikus nyelvhasznilét, olvasét.

Rezdimé

A Sgentirdst elsésorban ag ibletett olvasik lapoggatjik, kutatjik. Az Irds agonban fontos kul-
tirtorténeti jelentdségi, desgakralizdlt sgovegként is olvashatd, kutathatd. Tanulmdnyunkban
egt erdsitve mutatjuk be, bogy milyen nyelvi, nyelvésgeti és forditdselméleti megkizelitéseket
tartalmagnak a 20-21. sgdzad magyar nyelvi bibliaforditdsainak eldszavai, a kiaddk é for-
ditok bogyan viszonyultak a magyar célnyelvi szivegek nyelvi és forditdstechnikai megolddsa-
inak, problémidinak kizléséheg: azt vigsgdljuk, bogy a forditdsok eldsgava milyen tipusi nyelvi
informidcidkat tartalmag. Nem utolso sorban arra is kisérletet tesgiink, hogy aldtamassguk
vagy megcdfoljuk Christiane Nord dllitdsdt, mely sgerint a bibliaforditdsok eldsqavai nem

foglalkoznak nyelvi, forditdstechnikai kérdésckkel.

Kulcsszavak: forditistudomény, bibliaforditédsok, el6szé, forrdselemzés
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Abstract
Accurate and understandable: Linguistic insights from the prefaces
of modern canonical Bible translations

The Scripture is a text read and researched by inspired readers. However, Scripture can also
be read and researched as an important cultural-historical, desacralized texct. This study
presents linguistic and translation-theoretical approaches to the prefaces of the Hungarian
Bible translations prepared in the 20th and 215t centuries: how publishers and translators
approached the communication of linguistic and translation solutions and problems of
the Hungarian target language texts. Finally, the study also attempts to support or refute
Christiane Nord's claim that the prefaces to the Bible translations do not deal with theoretical
and practical linguistic issues.

Keywords: translation studies, Bible translations, prefaces, source analysis



ERZSEBET STROBL

From Sacred Goddess to Divine King:
Continuity in the Rhetoric of Power

Cultural history often emphasizes contrasts and discontinuities between certain
epochs. When it comes to Elizabeth I and James I, and the change not just of dy-
nasties, but also of the nationality of the monarch, the juxtaposition of their reigns
is justifiably prominent. However, discontinuities are never perfect: there are sev-
eral continuities that enable and enforce the smooth and successful adoption of a
discontinuity. As recent historical research suggests, James I seems to have adopt-
ed several aspects of Elizabeth I's policies, which indicates that the aspiration of
contemporaries to treat the “succession ... as though there had bin noe change”
was successful.! This paper will analyse such a perceptible link between late Eliza-
bethan royal representation and early Jacobean rhetoric on monarchical power. It
will contend that the strategy of heaping excessive praise upon Queen Elizabeth in
the post-Armada years found a direct continuation in the early popular reception of
James I as a divinely ordained monarch with exceptional powers.

Two texts — eight years apart — were chosen to illustrate the significance of the
close connection of the ideas belonging to the years of transition between the two
reigns. Both make the suggestive statement that princes are Gods on Earth and
that kings are the lieutenants of God. These sections of the speeches show close
resemblance both in their vocabulary and phrasing underpinning the argument
of continuity. However, the context of the two passages is vastly different. The first
was included in a sermon delivered on the last Accession Day of Queen Elizabeth
on 17 November 1602 by John Howson, the second was delivered by James I to
his Parliament on 21 March 1610. Under closer scrutiny, the two passages suggest
substantial variance between the two epoch’s understanding of royal power. The
first was part of the eulogy of the elderly Queen and rested upon a long tradition
of accommodating phrases as “sacred” and “goddess” from classical mythology.
However, when after the death of Elizabeth I on 24 March 1603 this eulogy was
adjusted to honour the new King, the ceremonial gesture of James’s English sub-
jects became conflated in his oration by his own political views that vindicated
divine and absolute power for kings and aimed to justify the King’s intention to
curtail Parliament’s privileges. Thus, — as the paper will point out — close semblance

" John Watkins, Representing Elizabeth in Stuart England: Literature, History, Sovereignty (Cambridge:
Cambridge University Press, 2002), 6; the entry for 24 March 1602 [Old Style] in John Manningham,
The Diary of Jobn Manningban of the Middle Temple, 16021603, ed. John Bruce (Westminster: Nichols
and Sons, 1868), 147.
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may disguise difference, yet it also may help in making new understandings and
interpretations accessible and acceptable precisely because they smoothly follow
the patterns familiar from earlier times.

Through the close readings of Howson’s sermon and the King’s oration, the pa-
per will argue that there are several thematic continuities in James I’s early speeches
that enforce and revitalize elements of late Elizabethan propaganda. Furthermore,
the cult language of the Queen already contained aspects of her successor’s theory
about the absolute rule of monarchs, thus, the Queen’s excessive celebration at the
end of her reign prepared the way for James’s rhetoric about his divinely sanctioned
rule on the throne of England.

The Two Texts

On 17 November 1602, John Howson, vice-chancellor of the University of Oxford,
addressed his audience at Oxford to defend the custom of celebrating Queen Eliz-
abeth’s Accession Day in church. Quoting various biblical precedents of thanksgiv-
ing for a worldly ruler, he finally elaborated on the nature of kingship:

Princes are the Gods of the earth, Gods immediate lieuetenants ... God hon-
oreth Princes with his owne name, so that they are called Gods, and Gods an-
nointed, and the sonnes of the most bigh: he calleth them by his owne name, and
furnisheth them with divine and supernatural qualities. ... For there is ... divi-
nation in the lips of the king, Prov. 16; so that they do often foresee, forespeake, and
foretell things to come ... they haue gifts of healing incureable diseases, which
are miraculous and aboue nature ... they haue power absolute without limita-
tion accountable only to God for their actions. ... they haue authoritie to blesse
their dutifull and loyall subiects, and they are blessed: & authoritie to curse
their subiects disobedient; & they are cursed with temporal curse.>

Eight years later, King James repeated the ideas nearly verbatim in his speech to the
assembled Lords and Commons at Whitehall:

Kings are not onely GODS Lieutenants vpon earth, and sit vpon GODS throne,
but euen by GOD himselfe they are called Gods. ... Kings are iustly called
Gods, for that they exercise a manner or resemblance of Diuine power vpon
earth: For if you wil consider the Attributes to God, you shall see how they agree
in the person of a King. God hath power to create, or destroy, make, or vnmake
at his pleasure, to giue life, or send death, to iudge all, and to bee iudged nor

> John Howson, A Sermon Preached at S'. Maries in Oxford, the 17. Day of Novenzber, 1602. in defence of the
Festivities of the Church of England, and namely that of ber Maiesties Coronation (Oxford: Joseph Barnes,
1602), C4%, Dr*-D2".



accomptable to none ... And the like power haue Kings: they make and viamake
their subiects: they haue power of raising, and casting downe: of life, and of
death: Tudges ouer all their subiects, and in all causes, and yet accomptable to
none but God onely.3

Both texts underline the exceptional nature of monarchical authority, both quote
the same passage of the Bible, and both claim that monarchs possess — by the grace
of God - absolute power, and both were influenced by the early seventeenth centu-
ry rhetoric about the nature of government, especially by French political thought
on sacred monarchy stemming from Jean Bodin, who saw the state as a “sovereign
majesty absolute.™

However, in spite of all outward similarities, there is a big difference between
the sermon of Howson and the oration of James I: their contexts in which they
were applied. The laudation at Elizabeth’s feast day stemmed from a long process
of cult formation where the persona of the Queen stood also for the identity of
a nation forged by the continuous threat of a strong and mighty enemy from the
1570s onwards. As opposed to this, the speech of James derived from his own po-
litical convictions rooted in his thorough learning and long experience as a king of
Scotland, and repeated ideas published in his two treatises about monarchy both
written before succeeding to the English throneJ

Howsons’s and James’s words theoretically defy the English parliamentary tra-
ditions, yet while the sermon on Elizabeth posed no challenge to it, James’s speech
was met with resentment and resistance as he tried to enforce his ideas in practice.
The failure of James to understand the context of Queen Elizabeth’s late cult ul-
timately led to the breakdown of his relationship with his subjects in spite of the
many thematic similarities and direct borrowings from the late Queen’s representa-
tional strategies which were much more successful.

The Late Cult of Queen Eligabeth and the Sernzon by Jobn Howson

John Howson’s Accession Day sermon stands at the end of a long and unprecedent-
ed tradition of celebrating a monarch’s accession.® Starting with localized bell-ring-

5 James 1, The Workes of the Most High and Mightie Prince, lames, ed. James, Bishop of Winton (London:
Robert Barker, 1616), 529.

4 John Bossy, Christianity in the West 1400-1700 (Oxford: Oxford University Press, 1985), 155-159.

5 The Trew Law of Free Monarchies — addressed to his people — was published anonymously in 1597 and
reprinted in London at James’s accession to the English throne in 1603. Balislikon Doron (1599) — written
for his son, Prince Henry on the issues of governing — had originally only seven printed copies to cater
for the innermost court circle of James. In 1603 it was republished in London, where it was highly pop-
ular selling 13-16.000 copies. Pauline Croft, King James (Basingstoke: Palgrave Macmillan, 2003), 135.
David Cressy, “The Protestant Calendar and the Vocabulary of Celebration in Early Modern Eng-
land,” Journal of British Studies 29.1 (1990): 31-52, 35.
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ing and bonfires in the 1560s, the day of 17 November became widely commemo-
rated by both church and civic bodies by the mid-1570s, and the anniversary gained
in popularity during the growing Catholic military threat of the 1580s only to bring
forth works of excessive — very often repetitive and formulaic — praise in the last
decade of the Queen’s reign.’

While in Christian churches giving thanks for worldly leaders was customary
being based on — among others — 1 Timothy 2: 1-2, the celebration of Queen Eliz-
abeth in the Church of England started cautiously after her accession to the throne
to satisfy the need for reduced liturgy and visual pomp.® However, the Elizabe-
than revised Book of Comzmon Prayer of 1559 lifted over supplications for monarchs
from its 1549 original compiled by Thomas Cranmer, and added further passages of
the most general nature highlighting the Queen’s role in caring for God’s “people
committed to her charge, in welth, peace, and godlynes,” and her subjects’ duty
to “faithfully serue, honour, and humblye obey her.”™ The new edition of the Book
of Homilies (1559), and its second volume of 1563 both proclaimed the importance
of thanksgiving for rulers, and, in the aftermath of the 1569 Northern Rebellion, a
new sermon was printed with a prayer for the Queen to be repeated after each of
its sections.™ Yet this development was restrained and mindful about not hurting
Puritan sentiments. In 1567, the Accession Day sermon preached by John Jewel,
Bishop of Salisbury set out to refute such a Protestant anxiety about committing
idolatry in celebrating a monarch in church, and positioned the anniversary not as
remembering Elizabeth’s personal achievements but as rejoicing over the success
of God’s grace:

God sent his handemaide, and deliuered vs. Let vs be kinde and thankfull vnto
God for so great blessing. I say not, let vs make it the first day of the yeere. Yet
this I say, let vs haue it in remembrance ... Let no man be offended herewith, it

7 About the development of the Queen’s Accession Day feast see Roy Strong, The Tudor and Stuart Mon-

archy: Pageantry, Painting Iconography 1I: Elizabethan (Woodbridge: Boydell Press, 1995), 125-128; David

Cressy, Bonfires and Bells: National Menzory and the Protestant Calendar in Elizabethan and Stuart England

(Berkeley and Los Angeles: University of California Press, 1989), 50-57; Natalie Mears, Philip Wil-

liamson, “The "Holy Days’ of Elizabeth I,” History 105 (2020): 201-228.

“I Exhorte therfore, that aboue all thynges, prayers, supplicacyons, intercessions, and geuynge of

thankes be had for all men: for kynges, and for all that are in auctorite, that we maye lyue a quyet

and a peaceable lyfe, wyth all Godlynes and honesty.” 1 Timothy 2: 1-2, The Great Bible 1539, in Texctus

Receptus Bibles, accessed February 10, 2025, https://textusreceptusbibles.com/Great/54/2.

9 Brian Cummings, The Book of Common Prayer: The Texcts of 1549, 1559 and 1662 (Oxford: Oxford Univer-
sity Press, 2011), xxiii.
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is onely a remembrance of the mercy of God, it behoveth vs to remember it, it is
good to speake of it."

The first special service book for 17 November was published in 1576, and two years
later, for the twentieth anniversary of the Queen’s accession, a new, enlarged ver-
sion came out with additional psalms and anthems.”? The anniversary occasions
triggered public rejoicing with songs composed to well-known psalm tunes and
published as cheap prints.’3 In 1582 Thomas Bentley devised a special set of prayers
for the day in his deluxe collection of devotions The Monvment of Matrones, conteining
seuen seuerall Lamps of Virginitie, and in 1585 Edmund Bunny printed a sermon man-
ual for the Queen’s day with forty-three different aspects to give thanks to God for
placing Elizabeth on the throne of England.™

However, from the 1580s onwards, with the growing number of plots against
the life of the Queen, the church issued an increasing number of special services
that incorporated supplications for the preservation of Queen Elizabeth. The lan-
guage of the services contained expressions illustrating the apocalyptic struggle of
the English — manifested in the person of the Queen — against evil. Amid such dra-
matic rhetoric, the tone of the services was also heightened, and within the texts of
the special prayers ordered in 1594, 1598, 1602 the adjective “sacred” was applied to
Elizabeth.” This exaggerated oratory was strongly criticized by the Catholics of the
Continent and Puritans in England, who both regarded the feast day as idolatrous.

Howson’s sermon sets out to refute such claims by highlighting the importance
of festivities as occasions of magnifying God for his conferred blessings. To counter
Puritans’ disparagement of the feast, Howson attacked the significance they attached
to preaching, a controversy within the Church of England since 1583 when Arch-
bishop of Canterbury Edmund Grindal was replaced by John Whitgift for the for-
mer’s support of “prophesyings,” a practice of free preaching.’® Instead, Howson
cited biblical precedents and emphasized the importance of solemnizing a feast,

" John Jewel, Certaine Sermons preached before the Queenes Maiestie, and at Paules crosse (London: Christo-
pher Barker, 1583), C6", D5".

2 Afourme of Prayer, with thankes geuyng, to be vsed euery yeere, the 17. of Nonember, beyng the day of the Queenes
Maiesties entric to her raigne (London: Richard Iugge, 1576). About the introduction of the day as a feast
day of the Protestant calendars see Natalie Mears and Philip Williamson, “The "Holy Days’ of Eliza-
beth 1,” History 105.365 (2020): 201-228.

3 Katherine Butler, “Creating Harmonious Subjects? Ballads, Psalms and Godly Songs for Queen Eliz-
abeth I's Accession Day,” Journal of the Royal Musical Association, 140.2 (2015): 273-312.

4 Thomas Bentley, The Monvment of Matrones: conteining senen senerall Lanzps of Virginitie (London: H. Den-
ham, 1582), 673-687; Edmund Bunny, Certaine Prayers and other godly exercises, for the seuenteenth of
Nouenber (London: Christopher Barker, 1585).

5 National Prayers: Special Worship Since the Reformation, Volume I: Special Prayers, Fasts and Thanksgivings
in the British Isles, 1533-1688, ed. Natalie Mears, Alasdair Raffe, Stephen Taylor, Philip Williamson
(Woodbridge: Boydell Press, 2013), 207, 228-231, 239.

16 Peter E. McCullough, Sermzons at Court: Politics and Religion in Elizabethan and Jacobean Preaching (Cam-
bridge: Cambridge University Press, 1998), 164.
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which should be “hot and zealous, crying with the Angels holy, holy holy, Lord God
of hoasts” rather than turning “churches into schools” and “hearing an exercise” for
edification.”” Answering the criticism of Catholics, Howson referenced precedents
of thanksgiving for Princes in Europe, and reminded his audience of the injunc-
tions during Mary I’s reign which ordered the celebration of her nativity and coro-
nation with annual mass and processions.” Then he addressed those who attacked
the “manner of solemmiging it, with ringing, and bonfires, and anthims, and sermons,
and feasting ... as though it were preferred before Easter and Christmas, the bless-
ed memorials of our Saviour Christ.” Underlining the distinction between ordi-
nary and voluntary holy days within the church calendar — the first designated to
God where “men abstaine more from worke,” while the second not prescribing the
cessation of labour — he defined the latter as a lesser feast not vying with the sanctity
of the former.? Placing Elizabeth’s Accession Day among the lesser feasts, Howson
gives an intriguing image about the custom of churchgoing on 17 November as an
exclusive event, “as no man is forced by law to this solemnity, and fewe solemnize
it but the better sorte of the people, & masters of families.” Finally, Psalm 73 (74)
is adapted “quiescere faciamus festivitates eorum a terra” (“let us abolish all their
festival days from the land”) as a strategy of the “wicked man in the Psalme” and is
paralleled with the attacks of Queen Elizabeth’s authority referring to the assassi-
nation attempts against her life, the plans to invade the country, and the many libels
about her.>

After such a lengthy defence of the feast of celebrating a monarch, the sermon
comes to its most notable part — the one forming the subject matter of this paper —
in which princes are called “the Gods of the earth, Gods immediate lieuetenants.”
The context of the statement implies that Howson is refuting any idea of resist-
ance against a lawful prince. He raises his voice against the Puritan idea of justified
resistance rooted in Calvin’s teaching and advocated in Christopher Goodman’s
How Svperior Powers oght to Be Obeyd of their Subiects (1558).24 Yet even more directly,
he attacks the authority of Pope Pius V’s bull Regnans in Excelsis (1570) to dispense
Catholics subjects from their allegiance to their sovereigns. In defending the hon-
our of Princes, Howson finds evidence in the “divine and supernatural qualities”
monarchs display and enumerates features which he deems to be fully manifest in
Queen Elizabeth.» These exceptional traits of a sovereign contain aspects which had
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become stock elements of the Queen’s eulogy by this time: her excellent learning,
prudence, and oratorial skills, her standing as God’s elected as witnessed through
the many unsuccessful conspiracies against her life, and her “gifts of healing incur-
able diseases,” the custom of the touching for the “King’s Evil.”*® This last item on
the list of royal traits is especially used to underscore a supernatural quality in the
Queen. While the frequency and scope of Elizabeth’s performance of the Royal
Touch is not well documented,?” in her entertainments her supernatural influence
was often utilized as a poetical device. From 1575 onwards, a recurring trope to
eulogize her was to attribute a miraculous radiance to her presence which exerted
a power to free and heal characters, as for instance at Kenilworth and Woodstock
in 1575, at Elvetham in 1591, and at Ditchley in 1592.2¥ However, Howson avoids
overemphasizing the excellence of the Queen and paying merely lip service to her.
Instead, the enumerated features serve as examples to illustrate a general concept
rather than to praise one individual monarch. Furthermore, this section — being
the only part of the sermon that describes Elizabeth and even there referring to her
as “Her Majesty” without mentioning her name — takes up one single paragraph in
the twenty-eight page long printed version of the sermon. It serves as an argument
for the rightful celebration of a monarch and not for demanding extensive author-
ity above them.

Within this context — and as the last and least emphatic aspect- is a monarch’s
power claimed to be absolute and accountable to nobody but God. Instead of
dwelling on the details of what a monarch is justified to do to her subjects, it focus-
es on what Elizabeth does for her subjects through her foresight, wisdom, love and
healing via the Royal Touch.

James I's Speech to Parliament in 1610

In James I’s address to the assembled members of the Upper and Lower Houses
of Parliament on 21 March 1610, the same passage about the power of monarchs
became the principal tenet upon which all other deliberations and requests of the
King rested. While enlisting the issue of the power of kings as the third topic to
be mentioned in his speech, with a masterstroke James started with the discus-

6 Howson, A Sernzon, D27 The touching for the “King’s Evil” practiced by French and English mon-
archs entailed the laying of the monarch’s hands on patients suffering from scrofula, a disease that
usually healed by itself with the passing of time. About the tradition see Marc Bloch, Royal Touch:
Sacred Monarchy and Scrofula in England and France, transl. J.E. Anderson (London: Routledge & Ke-
gan Paul, 1973).

77 Stephen Brogan, The Royal Touch in Early Modern England: Politics, Medicine and Sin (Woodbridge:
The Boydell Press, 2015), 45-46, 65.

3 Erzsébet Strébl, “The Figure of the Wild Man in the Entertainments of Elizabeth,” in Writing the Other:
Tudor Humanism Versus Barbarism, eds. Michael Pincombe and Zsolt Alm4si (Newcastle: Cambridge
Scholars Publishing, 2008), 59-78.
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sion of this last point making it the first and most significant part of his more than
two-hour long oration. All other issues discussed by him - the laws of England,
the Common Law, grievances, and his request to Parliament for a financial grant
— were based upon the theoretical principle that kings “exercise a manner or re-
semblance of Diuine power vpon earth ... they make and vamake their subiects:
they haue power of ... life, and of death: Iudges ouer all their subiects, and in all
causes, and yet accomptable to none but God onely.” As opposed to the sermon
which cited Elizabeth’s “supernatural” traits in connection with these ideas, James
mentioned no special royal attributes to buttress his claims for the special status
of monarchs. In contrast with the rhetoric about Queen Elizabeth, it was not pru-
dence, magnanimity, or charity that marked out a prince, but simply his position
as the head of the natural body of a commonwealth, where laws were “properly
made by the king onely.”° Although the phrases of James’s oration closely resemble
those of John Howson’s sermon, both the passage’s relative importance within the
text and its wider political context render its intentions and implications strikingly
different from Howson’s defence of celebrating Queen Elizabeth’s Accession Day.
To understand James’s views, one needs to look at his earlier writings and royal
representation.

Ascending the throne at the age of thirteen months and brought up from the
age of four under the strict principles of the Puritan scholar George Buchanan,
James acquired an exceptional knowledge of theology, literature, and languages.
Yet after assuming control of the government in Scotland, he turned against his
tutor’s political ideas and rejected Buchanan’s main principle about the limitation
of royal power advocated in his De Juri Regni apud Scotos (1579).3" In opposition to his
teacher, his first theoretical treatise on government, The Trve Lawe of Free Monarchies
(1598), argued for an absolutist theory of monarchical authority. The text stands as
a precursor to his 1610 speech to the Parliament in London, as it describes kings
as the lieutenants of God sitting upon God’s throne on Earth, as being above the
law and accountable to none but God, and as true fathers to their people who have
power over their subjects’ bodies.3* The treatise explicitly refutes the contemporary
notions of government by consent and the theory of a coronation contract between
the king and his subjects which claimed to give people the right to hold their mon-
archs accountable for their deeds.33 While James acknowledges that a king at his
coronation “willinglie promiseth to his people, to discharge honourably and truely
the office giuen him by God ouer them” and that those that break this oath are

2 James I, Workes, 529.

3 James I, Workes, 530.

3t Croft, James I, 13-18.

32 James I, The Trve Lawe of Free Monarchies: Or, the Reciprock and Mvtvall Dutie Betwixt a free King, and bis
naturall Subiectes (Edinburgh: Robert Waldegaue, 1598), B3'~B4Y, D1'-D3". The treatise was printed in
London in 1603.

33 About the contemporary theories on government by consent see Johann P. Sommerville, Royalists and
Patriots: Politics and Ideology in England 16031640 (London and New York: Routledge, 2014), 55-80.



deemed tyrants, yet he asserts that “the Kinge must make count of his administra-
tion” only to God.34

James’s ideas about the absolute power of monarchs were also strengthened by
the nature of Scottish government. While John Aylmer, the apologists of Queen
Elizabeth’s female authority, regarded the Queen’s government as a mixed polity
embodied in Parliament “wherin you shal find these. 3. estats. ... if the parliament
vse their priuileges: the King can ordein nothing without them,” in Scotland Par-
liaments were short and members were expected only to discuss issues approved
by the king.3¢ Upon finding himself facing a Parliament in London which refused to
act according to his wishes, James lectured his Lords and Commons several times
about their duties to speedily proceed during sessions. Referencing the Scottish
customs, he admonished his MPs on 7 July 1604 about their lengthy discussions of
matters:

In my government bypast of Scotland ... I was heard not only as a king, but, sup-
pose I say it, as a counsellor. Contrary, here nothing but curiosity from morning
to evening to find faults with my propositions. There, all things warranted that
come from me; here all things suspected...?

While Parliament had the liberty to advise monarchs, James spoke against further
topics being introduced, telling them on 9 November 1605: “you are heere assem-
bled by your lawfull King to giue him your best aduises, in the matters proposed
by him vnto you.™® The reluctance of James to acknowledge the English parlia-
mentary traditions was one crucial factor that led to the bitter note upon which his
Parliaments of 1604-1610, 1614, and 1621 ended. Thus, in spite of the similarity of
the passages from the 1602 sermon and the 1610 royal address, there was a major
difference in the understanding of the nature of royal power. However, the com-
mon language employed by both is not a coincidence, as there were several aspects
of continuity between the two reigns applied: on the one hand, by the English in
the King’s public reception to ensure a smooth transition of dynasties, and on the
other, by James I in his public speeches to utilize strategies of Elizabeth which she
used successfully to bargain with her Parliaments.

When Queen Elizabeth died on 24 March 1603, James’s accession to the throne
was already secretly prepared by her chief minister, Robert Cecil, who by that time
sent a copy of the proclamation about the succession to the Scottish court for ap-
proval. While Elizabeth never publicly acknowledged a successor, the scheme of
34 James I, Trve Lawe, E1".

3 John Aylmer, An Harborowe for Faithfvll and Trewe Svbicctes, agaynst the late blowne Blaste, concerninge the
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Cecil and James worked well, and the transfer of power caused no civil unrest.?
The poems issuing from London’s presses mourned the Queen and welcomed the
new King within the same works, and the reception of James was rooted in the
panoply of symbolic language of the late Queen to display his just and undisput-
ed claim to the English throne.4 Capitalizing on one of the devices of Elizabeth,
broadsides and pamphlets greeted the new King as a new phoenix: “Luna’s extinct,
and now beholde a Sunne / Whose beames soake vp the moysture of all teares.
/ A Phenix from her ashes doth arise, / A King at whose faire Crowne all glory
aymes. As James progressed through the country from the Scottish border to-
wards London, more and more people flocked to see him and to bask in the favours
heaped unrestrained upon them.4 The joyous reception of James during his slow
advance towards London reflected the relief of the people about the peaceable suc-
cession to the English throne, a reassurance that the death of Elizabeth did not tear
apart the country and plunge it into Civil War, nor did the enemy invade instantly. 4

On 15 March 1604, James I’s royal entry into London — postponed because of
the plague for eight months — referenced the late Queen’s memory in several shows.
At the third pageant the Dutch community — who during the reign of Elizabeth en-
joyed protection — asked for a similar favour from James: “brought vp in the tender
bosome of a Princely mother, Eliza. The loue which we once dedicated to her (as a
Mother) doubly do We vowe it to thee, our Soueraigne, and Father.”*4 The fourth pag-
eant welcomed James as “that sacred Phoenix, that doth rise, / From th’ ashes of the
first, and in the sixth his praise referenced Astraea, the Goddess of Justice, one
of the best known figures associated with the late Queen: “From whence Astraea is
descended .../ Who with our last Queenes Spirit fled vp thither, / Fore-knowing on
the earth she could not rest, / Till you had lockt her in your rightfull brest.” The
constant references to the late Queen and the echoes of her representational strat-
egies reflected the common wish of the English for a seamless transition between
the two reigns.

3 Alexandra Courtney, “The Scottish King and the English Court: The Secret Correspondence of James
1V, 1601-3,” in Doubtful and Dangerous: The Question of Succession in Late Elizabethan England, ed. Susan
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4 Catherine Loomis, The Death of Eligabeth I: Remembering and Deconstructing the Virgin Queen (New York:
Palgrave Macmillan, 2010), 47-82.
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James himself imitated several aspects of Elizabeth’s rhetoric although he re-
frained from acknowledging his debt to her. In his first speech to the English Parlia-
ment on 19 March 1604, he sidestepped the praise and mention of his predecessor
and fashioned himself rather as a new Henry VII uniting not two royal dynasties,
but two kingdoms.# Two years later, he had the late Queen’s body exhumed from
the tomb of her grandfather, Henry VII, in Westminster Abbey’s Henry VII’s chap-
el, and prepared his own resting place there to signal the continuity of the royal
line through the Stuart dynasty and mark out the Tudors as a dead end.4® Yet his
political writings reflected Elizabeth’s political thoughts and he was influenced by
the power of the Queen’s rhetoric. Even before he assumed power in England, in
the foreword of his Basilicon Doron (1599), James borrows the image used by Queen
Elizabeth in her famous 1586 speech about his mother, Mary, Queen of Scots — pub-
lished in 1586 in English and the following year in French —, in in which kings are
“set ... vpon a publique stage, in the sight of all people; where all the beholders
eyes are attentiuelie bent, to looke and pry in the least circumstance of their se-
cretest driftes,” thereby underlining the significance of royal representation.® In
his thirty-six speeches delivered to his Parliaments, James regularly had recourse
to the tactics of showing himself a loving monarch, one of the chief strategies of
Elizabeth’s public representation.>®

James’s 21 March 1610 speech contained many of these elements. He claimed
not just that he was a loving father of his people, but that “the hearts and riches of
the people, are the Kings greatest treasure,” echoing Elizabeth’s famous words at
the Tilbury camp, “I have placed my chiefest strength and safeguard in the loyal
hearts and goodwill of my subjects.”™ Resounding the Queen’s words about the
exposedness of a monarch to public opinion, James asserts “Kings Actions (euen
in the secretest places) are as the actions of those that are set vpon the Stages, or on
the tops of houses: I hope neuer to speake that in priuate, which I shall not auow in
publique.™* James based his speech on the imagery of being visible and transparent
and offered his audience the present of a “Christall Mirror ... through the transpar-
antnesse thereof, you may see the heart of your King,” and — as the Queen often
boasted of her education — he added “as it is a trew Axiome in Diuinitie, That Cor

4 Speech of James on 19 March 1604. James I, Workes, 487.

4 Julia M. Walker, “Reading the Tombs of Elizabeth 1,” English Literary Renaissance 26.3 (1996): 519-524.
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noted in our doings.” Elizabeth I, Collected Works, ed. Leah S. Marcus, Janel Mueller, and Mary Beth
Rose (Chicago & London: University of Chicago Press, 2002), 194.
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Regis is in manu Domini, So wil 1 now set Cor Regis in oculis populi.”™ In this speech,
James’s eloquence rarely slipped into expressing his resentment, and even then it
sounded reasonable: “you doe not meddle with the maine points of Gouernment;
that is my craft ... to meddle with that, were to lesson me: I am now an old King;
for sixe and thirtie yeeres haue I gouerned in Scotland personally, and now haue
[ accomplished my apprenticeship of seuen yeeres heere.”* He also acted out the
role of being magnanimous by acknowledging that “the King with his Parliament
here are absolute, (as I vaderstand) in making or forming of any sorts of Lawes,”
and conceding with making the promise that the “vastnesse of my expence is past
... Christmas and open tide [the time of year when no fast is observed] is ended.”
Thus, the speech of James ultimately secured the trust of his subjects in spite of its
strong absolutist tone.

The oration had a favourable reception, contemporaries noted proudly its per-
suasiveness and learning.’® Although it highlighted the concept of the absolute
power of monarchs unprecedented yet in England, it balanced it with an emphasis
on the duties of kings, and a promise about abiding by the laws of England and
always acting in the interests of the public good.”” As James was asking their agree-
ment to a financial settlement — the Great Contract — which would have secured his
finances in the long run, he was eager to earn the goodwill of his parliament and
went out of his way to assure his audience about his respect for the common law
and his fatherly love of the people. Both James and contemporaries regarded the
King’s address to his Parliament so significant that it was published three times that
year and was selected into the volume comprising the writings of James in 16165

Conclusion

The paper set out to investigate potential connections between two passages about
royal power: one from the 1602 sermon by John Howson in defence of Elizabeth
I’s Accession Day and the other from the 1610 speech by James I to his Parliament.
While the words, phrases and images employed in both to describe the power of
monarchs show considerable resemblance, examining the textual and political con-
texts reveals that there is a substantial difference between the understanding of late
Elizabethan and early Jacobean royal authority. Yet the paper argued that thematic
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similarities between the late Queen’s and the new King’s public representation was
intentional and contributed to the smooth transfer of power between the two dy-
nasties. The impact of applying similar verbal constructions — although with differ-
ent contexts —secured a continuity that contributed to the trouble-free accession of
James I to the throne of England.

However, in spite of the subjects’ wish to see James as a monarch peacefully
taking over their late Queen’s realm, and in spite of James’s adoption of Elizabeth’s
rhetorical strategies, James did not succeed in maintaining a good relationship with
his English Parliament in the long run. In 1607, Nicolo Molin, the Venetian Am-
bassador to England sent home a description about England in which he renders a
compelling image about the public reception of James in his new kingdom:

He does not caress the people nor make them that good cheer the late Queen
did, whereby she won their loves: for the English adore their Sovereigns, and if
the King passed through the same street a hundred times a day the people would
still run to see him; they like their King to show pleasure at their devotion, as the
late Queen knew well how to do; but this King manifests no taste for them but
rather contempt and dislike. The result is he is despised and almost hated. In fact
his Majesty is more inclined to live retired with eight or ten of his favourites than
openly as is the custom of the country and the desire of the people.?

While the images of the Sacred Goddess and the Divine King were expressed by the
very similar words in the two passages under examination, the first endured and
strengthened with the passing of time, and the second failed to capture the imagi-
nation and trust of the people.

Abstract

The paper will analyse possible links between elements of late Eligabethan royal representation
and early Jacobean rhetoric on monarchical power. Through the close reading of a sernon
by Jobn Howson on 17 November 1602 and a speech to bis Parliament by King James I on 21
March 1610, it will draw attention to the similarities and thematic continuities of the texts to
highlight how James I's early speeches revitalized elements of Queen Eligabeth’s late propagan-
da. The paper will argue that the strategy of heaping excessive praise upon Queen Eligabeth
in the post-Armada years found a direct continuation in the early popular reception of James
[ as a divinely ordained monarch with exceptional powers. However, it will also contend that

9 Calendar of State Papers Relating To English Affairs in the Archives of Venice, Volume 10, 1603-1607, ed. Hor-
atio F Brown (London, 1900), British History Online, accessed January 20, 2025, british-history.ac.uk/
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the close semblance of the phrasing of the orations disguised fundamental differences in the two
epoch’s understandings of royal authority.

Keywords: Queen Elizabeth, Accession Day sermons, James I, divine rights of
kings, Jacobean parliaments

Regiimé

Az dldott istenndtd] ag isteni kirdlyig: A batalmi retorika folytonossdgai

A tanulmdny a késd Ergsébet-kori kirdlyndi repregentdcii é a korai Jakab-kori batalomril
53016 retorika lebetséges kapesolatait elemsi két sziveg alapjan. Jobn Howson 1602. novenber
17-1 prédikdcidjanak é I. Jakab 1610. mdrcius 21-i besgédének egyes szakasgai megdibbentd
hasonldsdgot mutatnak, ani arra utal, bogy Jakab beszédeiben felbasgndlta Ergsébet kirdlynd
kései propaganddjinak elemeit. 1. Jakab inreprezenticidja, amelyben hatalmdt kizvetlendil
Istentd] eredegtette, nagyban tekinthetd a spanyol armada feletti angol gydzelen éveibdl sgir-
magg retorika kigvetlen folytatdsanak, amikor Ergsébet kirdlyndt tilzott dicsdités vette kiriil.
Ugyanakkor a dolgogat arra is vd kivanja ivdnyitani a figyelmet, hogy a kizeli basonldsdgok
alapvetd kiilonbségeket leplegnek, tiikrizve a két korszak kirdlyi batalonzvdl alkotott meerdben
eltérd felfogdsdt.

Kulcsszavak: 1. Erzsébet, trénra [épés napi prédikaciok, I. Jakab, kormanyzis isteni
jogon, Jakab-kori parlamentek

Jelen tanulmdny egyéni kutatds keretében késgiilt e, ag 1. Ergsébet Jakab-kori kultusgi-
nak kutatdsa” cinih, 20800B800 témasgdmon tdmogatott belsé projekt vallaldsaként, melyet
a Kdroli Gdspdr Reformdtus Egyetem tudomdnyos projektek tdmogatdsdra kiirt palydzati
konstrukcid keretében finansgirogott.



DORrRA PODOR

The Bible, Shakespeare and Faulkner: Inspiring Texts
That Can Be Used for Teaching Linguistics

Introduction

University students do not always see the connections between the various sub-
jects that they have to take, and this is all the more so when these subjects belong
to areas that seem to be quite different, such as literature and linguistics. So, it has
to be pointed out to them that the common ground that literature and linguistics
share is language: for literature, language serves as a medium, while for linguistics,
language is a subject of study. This means that literary texts can be used in the lin-
guistics class to study certain aspects of any language. In this paper I am going to
show how passages from the Bible, Shakespeare and Faulkner are used on a regular
basis in “The History of the English Language” and in the “Varieties of English”
courses at Karoli Gdspar University of the Reformed Church in Hungary in order
to develop students’ analytical skills and linguistic awareness.

The history of the English language is taught in various programmes offered by
the Institute of English Studies. It is a compulsory seminar in the BA in English and
American Studies; it is an elective seminar for the full-time, double-major Teacher
of English Language and Culture programme; it is an elective seminar for part-time
students in the single-major teacher training programme; and it is also taught in
the English Studies MA programme as both a lecture and a seminar. (It has been
compulsory so far in this programme, however, it is going to be optional from the
2025/2026 academic year.) The BA and MA courses also attract Erasmus students.

The “Varieties of English” course is also taught in various programmes: it is an
elective seminar for students doing a BA in English and American Studies and for
students in the full-time, double-major teacher training programme, and is com-
pulsory in the part-time single-major English teacher training programme. This
course is also popular with Erasmus students.

Learning about the bistory of English through Shakespeare and the King James Bible

Recently, attention has turned to the methodology of teaching the history of the
English language, as evidenced by publications such as Hayes and Burkette,' or

! Mary Hayes and Allison Burkette, eds., Approaches to Teaching the History of the English Language: Pedagogy
in Practice (Oxford: Oxford University Press, 2017).
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Palmer and Moore.? At Kéroli University, lecturers involved in teaching this subject
(Dr. Dé6ra P8dér, Dr. Andrea Nagy, and Gyula Kozma) are also constantly devel-
oping and redesigning their teaching methods in order to adapt to the changing
learning methods of the students.

When teaching a course in the history of the English language, students can be
“launched” on a journey of discovery by being introduced first to Early Modern
English texts, which can be made fairly accessible for those who possess a good
knowledge of Modern English. First, I use excerpts from some of Shakespeare’s
plays, and then I move on to the more archaic text of the King James Bible, which
was published in 1611. Although these texts are more or less contemporaneous with
each other, still, students will notice that Shakespeare’s language is more modern
than that of the King James Bible, as religious texts tend to be conservative from the
linguistic point of view.

To work on Shakespeare’s language, students in my class in the part-time teach-
er training programme normally get excerpts from The Tempest and from Hamzlet —
these excerpts can be found in Algeo and Butcher.3

Miranda 1f by your Art (my deerest father) you haue
Put the wild waters in this Rore; alay them.

Prospero 1 haue done nothing, but in care of thee
(Of thee my deere one; thee my daughter) who
Art ignorant of what thou art. (The Tempest, Lii)

Excerpt1

For these two excerpts, students get the questions given below, and in most cases,
they have to work on these tasks at home with the help of a textbook on the history
of the English language, e.g. Algeo 2010.4

Excerpt 1 (The Tempest):

a) What is the difference between thox and thee?

b) What is the difference between thou/thee and you/your?

¢) Can you find any verbal forms that do not exist in Standard English anymore?
(Ignore spelling differences such as haue for have.)

> Chris C. Palmer and Colette Moore, eds., Teaching the History of the English Langnage (New York: Mod-
ern Language Association of America, 2019).

3 John Algeo and Carmen Acevedo Butcher, Origins and Development of the English Language: Workbook,
7th ed. (Boston: Wadsworth Cengage Learning, 2013), 179-180. Sometimes the same excerpts are
used in the BA course as well.

4+ John Algeo, Origins and Development of the English Language, 6th ed. (Boston: Wadsworth Cengage
Learning, 2010).
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[King Claudius and Queen Gertrude urge Hamlet to forgo his n
the Danish court.]

King How is it that the Clouds still hang on you?
Hamlet Not so my Lord, I am too much i’th’Sun.
Queen Good Hamlet cast thy nightly colour off,

And let thine eye looke like a Friend on Denmarke.
Do not for euer with thy veyled lids
Seeke for thy Noble Father in the dust;
Thou know’st ’tis common, all that liues must dye,
Passing through Nature, to Eternity.

King ’Tis sweet and commendable
In your Nature Hamlet,
To giue these mourning duties to your Father:
But you must know, your Father lost a Father.

And we beseech you, bend you to remaine
Heere in the cheere and comfort of our eye,
Our cheefest Courtier Cosin, and our Sonne.

Queen Let not thy Mother lose her Prayers Hamlet;
I prythee stay with vs, go not to Wittenberg.

Hamlet 1shall in all my best
Obey you Madam.
King Why ’tis a louing, and a faire Reply. (Hamlet, L.i1)

Excerpt 2

Excerpt 2 (Hamlet)

a) What is the difference between thy and thine?

b) Who uses thou and who uses yox, and in what situations?

¢) Can you find any verbal endings that do not exist in Standard English any-
more? (Ignore spelling differences such as looke for look.)

d) Are there any negations or questions where auxiliary do is present or absent?

As it can be seen, by answering these questions, students will become familiar
with the Early Modern English 2" person singular informal pronoun in its various
forms: thou, thee, thy, thine; will learn about the difference between informal thou
and formal yox; will discover that Early Modern English had some verbal endings
(in these excerpts, -t and —(€)st as in thou art and thou know’st) that are not used in
Modern English anymore; and will learn that auxiliary do was not compulsory in
questions, negations and negative imperatives.

The next step is to have a look at some sections of the King James Bible in class.
I normally start with the beginning of Matthew 21, and ask students to take note of
morphological and syntactic features as well as vocabulary items that would not be
used in Modern English.
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1 And when they drew nigh unto Jerusalem, and were come to Bethphage, unto
the mount of Olives, then sent Jesus two disciples,

2 Saying unto them, Go into the village over against you, and straightway ye
shall find an ass tied, and a colt with her: loose thenz, and bring thenz unto me.

3 And if any man say ought unto you, ye shall say, The Lord hath need of them;
and straightway he will send them.

As far as vocabulary is concerned, nigh ‘near’, unto ‘to’ and ought ‘anything’ are not
used anymore; the online version of the Oxford Advanced Learner’s Dictionary lists the
first two with their meanings but assigns the “old use” label to them.® Students are
always surprised to find out that online monolingual advanced learner’s dictionaries
of English contain entries for quite a few Early Modern English words: apart from
the ones mentioned in this paragraph, thou, thee, thy, thine, and ye can also be found
in most of them.

A syntactic feature of Early Modern English that does not survive in the modern
language is the use of two different auxiliaries in the perfect. Similarly to what we
can find in Modern German, French and Italian, transitive verbs in Early Modern
English formed their perfect with the verb have, while intransitive verbs (mostly
verbs of movement and becoming) with the verb be. This is exemplified with “were
come” in verse 1, and later with “when he was come into Jerusalem” in verse 10, and
with “How soon is the fig tree withered away!” in verse 20. Today, we would use
‘had come’ in the first two cases, and ‘has withered’ in the last one. Students who
know some German, French, or Italian can normally identify this rule here.

Another syntactic feature that is no longer present in Modern English is exem-
plified by “then sent Jesus two disciples” in verse 1 above. English used to be a V2
language, which means that in the main clause the verb had to be in second place;
this is why it is the verb and not Jesus that follows the word then. Thus, there is inver-
sion between verb and subject. Again, students who know some German are often
able to discern this rule, which is still present in that language.

A difficulty is often caused by the verb say in “And if any man say ought to you” in
verse 3. Few students can recognize say as the third person singular present subjunctive
form of the verb, although they learn about the subjunctive in the language develop-
ment and descriptive grammar courses. Modern English does not often use the present
subjunctive in general, and rarely after if{which was compulsory in Early Modern Eng-
lish), and this may be the reason why students find it difficult to make this connection.

The King James Bible is also a rich source of personal pronouns and the corre-
sponding verb forms that are not used today. In the Shakespeare excerpts discussed

5 Matthew 21 (KJV), King James Bible Online, accessed February 20, 2025, kingjamesbibleonline.org/
Matthew-Chapter-21/. (A délt betilis kiemelések az internetes szévegben taldlhaték.)

¢ Oxford Advanced Learner’s Dictionary, online edition, s.vv. “nigh” and “unto”, accessed April 26, 2025,
oxfordlearnersdictionaries.com/definition/english/nigh?q=nigh and oxfordlearnersdictionaries.
com/definition/english/unto?q=unto


https://www.kingjamesbibleonline.org/Matthew-21-1/
https://www.kingjamesbibleonline.org/Matthew-21-1/
https://www.kingjamesbibleonline.org/Matthew-21-2/
https://www.kingjamesbibleonline.org/Matthew-21-2/
https://www.kingjamesbibleonline.org/Matthew-21-3/
https://www.kingjamesbibleonline.org/Matthew-21-3/
http://www.kingjamesbibleonline.org/Matthew-21-20/

above, students are introduced to some of these, which they will also come across
in the King James Bible. They will discover hitherto unfamiliar forms in Matthew 21
verse 3, and normally they will be able to make out that while ye is the nominative
form of the 2" plural personal pronoun and it functions as the subject of the verb,
you is the objective form and serves as the direct and indirect object of verbs and
prepositions. The verb hath occasionally confuses students and is perceived as a past
form, but it is the 3" person singular present indicative of have. Verse 16 is also illus-
trative of Early Modern English personal pronouns and verb forms:

16 And said unto him, Hearest thou what these say? And Jesus saith unto them,
Yea; have ye never read, Out of the mouth of babes and sucklings thou hast
perfected praise?’

The pronouns have already been discussed; what is to be noted here is that we have
two verbs in 27 person singular present indicative, hearest and hast, and one verb in
3 person singular present indicative, szith. Most students will quickly learn these
endings and will be able to recognize them in other contexts as well.

Further examples for using excerpts from the King James Bible to teach about Ear-
ly Modern English morphology, syntax and pronunciation can be found in Kristé;
here, for example, one can find a partial phonetic transcription of the “Sermon on
the Mount” according to the Early Modern English pronunciation.® This very use-
ful transcription is also used extensively in our “History of the English Language”
courses.

Text analysis of this nature will not only develop students’ analytical, linguistic
and problem-solving skills while trying to work out the meaning and categories
of the unknown forms, but it will also help them in developing an autonomous
attitude towards comprehending texts. Moreover, some of the students choose our
university because they are practising Christians and Karoli is a Christian univer-
sity, so they are very pleased that this prestigious English translation of the Bible is
made more accessible to them.

Faulkner and African-American Vernacular English (AAVE)

English literature has a long tradition of representing varieties of English that differ
from Standard British and American English. This tradition is in fact so long that
one of the first literary works in English that attempts to represent various dialects

7 Matthew 21 (KJV), King James Bible Online, accessed February 20, 2025, kingjamesbibleonline.org/
Matthew-Chapter-21/.

8 Lészl6 Kristd, Introduction to the History of the English Language (Budapest: PPKE, n.d.), 35, btk.
ppke.hu/uploads/articles/172337/file/Krist%C3%B3_Introduction%20to%20the%20history%20
of%20the%20English%20language.pdf
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is The Reeve’s Tale by Chaucer, where both the London dialect and the Northern
dialect can be heard (or rather, seen). In fact, in recent decades the discipline of
researching the literary representations of non-standard varieties of English and
their translation into various languages has emerged, see e.g. Blake; Taavitsainen et
al.; or Montini and Ranzato.™

One topic in the “Varieties of English” course at Karoli University is Afri-
can-American Vernacular English (earlier also known as Black English). It appears
in several literary representations, including in one of William Faulkner’s novels,
The Sound and the Fury (1929)." In my class I use the last couple of pages from this
novel to have a look at Faulkner’s recreation of the Southern (rural) Black dialect
that he would have heard in Northwestern Mississippi; some of the Black char-
acters of his novel use this speech variety. Faulkner’s language, including his rep-
resentation of AAVE, has been widely discussed, for example, by Mark Lencho.™
Faulkner himself did state that he consciously tried to represent two Black English
dialects in his works: that of Blacks from the large Northern cities, and that used
by Southern rural Blacks.™ Opinions vary concerning the faithfulness of Faulkner’s
representation of the speech of Southern rural Blacks and also as to how faithfully
a non-standard speech variety should be represented in a literary work," and it is
not the aim of this paper to provide a new assessment. We are simply going to look
at how Faulkner’s representation can be used in teaching about AAVE in the “Vari-
eties of English” classroom.

Faulkner uses non-standard orthography to represent the pronunciation of
Dilsey, the matriarch of the African-American servant family, and that of her children
and grandson in the novel. This can provide a challenge, because, as Lencho states,

because of the limitations of the English system of orthography - it is far from
being phonetic — precise dialect renditions in literature are a practical impos-
sibility. As the dialect writer moves away from standard orthography, twisting
and reshaping the constraints imposed by our spelling system in order to

9 Algeo and Butcher, Origins and Development, 127.

©  Norman Francis Blake, Non-standard Language in English Literature (London: Andre Deutsch, 1981);
Irma Taavitsainen, Gunnel Melchers and Piivi Pahta, eds., Writing in Nonstandard English (Amster-
dam/Philadelphia: John Benjamins Publishing Company, 1999); Donatella Montini and Irene Ran-
zato, eds., The dialects of British English in Fictional Texts (New York: Routledge, 2021).

" William Faulkner, The Sound and the Fury, Norton Critical Editions (New York: W. W. Norton and
Company, 1988).

2 W. Mark Lencho, “Dialect Variation in “The Sound and the Fury’: A Study of Faulkner’s Use of Black
English,” The Mississippi Quarterly 41, no. 3, Special Issue: William Faulkner (Summer 1988), 403—419.

B3 Lencho uses the now somewhat controversial term Black English in his article, which some speakers
may now find offensive according to Tom McArthur, Jacqueline Lam-McArthur and Lise Fontaine,
eds., The Oxford Companion to the English Language, 2nd ed. (Oxford: Oxford University Press, 2018), 75.

4 Lencho, “Dialect Variation,” 404.

5 Lencho, “Dialect Variation,” 403—-406.



accommodate a dialect different from his own, he risks mystifying and confus-
ing the reader, who is dependent, after all, on the conventional meaning of the
printed symbol.®

It has to be added here that for a non-native speaker of English, the possible sounds
represented by non-conventional orthography represent an even greater challenge.

This means that for assessing the pronunciation of the Black characters,
Faulkner’s orthography is of limited use - still, as we are going to see, some key
features of AAVE pronunciation are clearly represented.

Faulkner also attempts to reproduce AAVE morphological and syntactic fea-
tures so as to provide a coherent impression of the speech variety used by his Black
characters.

I normally ask students to work in pairs. I give them 20-25 lines from the last
pages of the novel, and ask them to identify at least three phonological and three
morphological and/or syntactic features that are different from Standard English.
It has to be mentioned here that in this section of the book, the narration is in
Standard English, and only the dialogue is in AAVE.

The most saliently represented phonological features are the following:

a) /n/ instead of the velar nasal /n/, which is represented in spelling by <in> in-
stead of the standard <ing> spelling, as in nothin and playin in the sentences “I ain’t
done nothin. I tole you when dem folks start playin, he git started up.”™”

b) /d/ replaces the voiced interdental fricative /8/ in word-initial position,
which will be spelt with <d> instead of <th> like dewz in the sentence cited above.
Other examples are dar for ‘there,’ ™ dis for ‘this,™ dat for ‘that,”° and de for ‘the.”

The two features mentioned above are fairly easily spotted and interpreted by
students. Features that students find more difficult to interpret include /f/ for the
voiceless interdental fricative /6/ in word-final position, spelt with <f> as in bofe
for ‘both’; or the simplification of final consonant clusters like fole for ‘told’ (cited
above) chile for ‘child’, jes for ‘just’, ben for ‘hand’, or en for ‘and.” Finally, I would
like to mention that fo for ‘four™ and Lawd for ‘Lord™ seem to hint at the fact
that Southern AAVE is non-rhotic, that is, R is not pronounced in word-final and
pre-consonantal position. However, Faulkner is not too consistent here, as in other

1 Lencho, “Dialect Variation,” 406.

7 Faulkner, The Sound and the Fury, 188.
8 Faulkner, The Sound and the Fury, 188.
9 Faulkner, The Sound and the Fury, 189.
2 Faulkner, The Sound and the Fury, 189.
2 Faulkner, The Sound and the Fury, 189.
2 Faulkner, The Sound and the Fury, 189.
3 Faulkner, The Sound and the Fury, 188.
4 Faulkner, The Sound and the Fury, 189.
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cases the loss of the R is not represented, e.g. in start or started in the sentence cited
ina).»

As far as the morphological and syntactic features of Southern AAVE are con-
cerned, in Faulkner’s representation the most salient phenomena are the following:

a) gwine for ‘going to’, where ‘to’ is dropped.?®

b) The use of @in’t (spelt as aint) as the negative form of ‘be’ and ‘have’ in all per-
sons and numbers in the present tense, as in “Aint you gwine stop?” for ‘Aren’t you
going to stop?’; also, see the example at c).

c) Double negation as in “I aint done nothin” for ‘I haven’t done anything’.?*

d) The frequent use of the 3™ person singular present indicative inflectional suf-
fix -s in the 1 person singular: I knows, I drives, I does.>

¢) The omission of auxiliaries as in “Luster gone to git the surrey” for ‘Luster has
gone’, “Dat un broke,” for “That one is broken’, “You gwine be careful” for “You’re
going to be careful’,3 or “All you got to do” for ‘All you have got to do’.3*

In general, it can be stated that students find it somewhat easier to detect the
morphological and syntactic features of AAVE than the phonological ones.

All in all, it can be said that analysing excerpts from The Sound and the Fury in
the manner described above will improve students’ analytical and comprehen-
sion skills as well as raise their linguistic awareness. They will also be made aware
of the fact that there may be inconsistencies when it comes to the representation
of non-standard varieties of English in literary works; however, attention will be
drawn to the fact that it is not normally the aim of a writer to provide a completely
accurate representation.

Conclusion

All in all, it can be stated that Biblical and literary texts can provide rich sources
for linguistic analysis. In the future, a closer cooperation between literature and
linguistics classes could be developed, which could help both in implementing an
interdisciplinary approach to the texts studied and in making students realise that
their university courses are interconnected at a deeper level than they would have
initially thought.

»  Note that all of the features above are listed in McArthur et al., The Oxford Conzpanion, 14.
26 Faulkner, The Sound and the Fury, 188-189.

77 Faulkner, The Sound and the Fury, 188.

% Faulkner, The Sound and the Fury, 188.

2 Faulkner, The Sound and the Fury, 189.

3 Faulkner, The Sound and the Fury, 189.

3t Faulkner, The Sound and the Fury, 190.



DORA PODOR: The Bible, Shakespeare and Faulkner

Abstract

This article describes some possibilities for using literary and Biblical texts in linguistics classes
in order to achieve certain learning outcomes. The first part focuses on excerpts from Shake-
speare and the King James Bible and how to excploit their potential for introducing students
to Early Modern English in a “History of the English Language” course; while the second
discusses bow William Faulkner’s The Sound and the Fury can provide an inspiring start-
ing point for students to excplore some features of African-American Vernacular English in a
“Varieties of English” class.

Keywords: Shakespeare, King James Bible, William Faulkner, Early Modern Eng-
lish, African-American Vernacular English

Regiimé
A Biblia, Shakespeare és Faulkner: Nyelvésgeti ismeretek tanitdsa
inspirdld szovegeken keresgtiil

Jelen tanulmdny nébdny olyan lebetdséget kivin bemutatni, amikor is irodalmi é bibliai s30-

vegeken keresgtiil tudjuk elérni a kivdnt tanuldsi eredményeket egyes nyelvészeti kurzusokon.
Az elsé vésg agt mutatja be, bogy Shakespeare-darabokbdl, illetve a Jakab kiraly Bibliajabdl
sgdrmagg sgovegekben rejld lebetdségeket bogyan lebet kibasgndlni, amikor a hallgatikat a
korai modern angol nyelvdllapottal kivanjuk megismertetni egy angol nyelvtirténet dran;
a mdsodik vésg pedig agt szemlélteti, bogy William Faulkner The Sound and the Fury
(Hang és téboly) cimii regénye miként s3olgdlbat inspirdlé bevegetéként ag afroamerikai
angol dialektus egyes jellegzetességeinek megismeréséheg ag angol nyelv vdltogatai kurguson.

Kulcsszavak: Shakespeare, Jakab kirdly Biblidja, William Faulkner, korai modern
angol, afroamerikai angol dialektus

67



68

Symbolic Interpretations of Weather
in William Faulkner’s South

Faulkner’s Light in August, As I Lay Dying and Absalom, Absalom! are all set in the fic-
tional Yoknapatawpha County,' which became the locale of his imaginative world.
This fictional region is the counterpart of, and was inspired by, the American
South.? Faulkner brought it to life by following Sherwood Anderson’s advice to
“write about his native region.” In his writings conceived in this context, Faulkner
“drew upon both regional geography and family history.” As weather and climate
constitute an integral part of local geography, their use is likely to be linked sym-
bolically with Southern family life in its regional socio-cultural and historical con-
text. Regionalism, in its more current form, as represented by Adamson, involves
geographical as well as historical and socio-cultural elements, which intermingle
to weave the fictional texture conceived in a regionalist manner.) This suggests
that if the climatic features typical of the American South are used symbolically in
Faulkner’s novels, the target domains will logically represent aspects of local histo-
ry, society, or culture.

If one examines the themes of the above three novels, one will find auspicious
ground for Adamson’s regionalist interpretation. In Absalonz, Absalom!, “emphasis
shifts from the private psychology that dominated in earlier work to social psychol-
ogy: to the collective mind of the South.” In Light in August, through Joe Christ-
mas’s hybrid identity, the reader also catches a glimpse of contemporary society,
and of the life of Christmas’s ancestors, whose lifestyle played a major role in de-
termining his course of life. As I Lay Dying focuses on the hard struggle of a poor,
white Southern family determined to honor the matriarch’s burial wishes. As can

' Yoknapatawpha Country works as a geographical unifier that enhances the interrelatedness of
some of Faulkner’s novels. Stephen Railton and Christopher Rieger, “Faulkner Mapping|Mapping
Faulkner,” Digital Yoknapatawpha, University of Virginia, 2017, accessed April 6, 2025, faulkner.iath.
virginia.edu/media/resources/DISPLAYS/FaulknerMapsHP.html.

> Railton and Rieger, “Faulkner Mapping.” More precisely, Lafayette County.

3 Biography.com Editors, “William Faulkner Biography,” Biography.comz, A&E; Television Networks,
last updated September 16, 2022, accessed April 6, 2025, biography.com/authors-writers/wil-
liam-faulkner.

4+ “William Faulkner Biography.”

5 Arthur Adamson, “Identity through Metaphor: An Approach to the Question of Regionalism in Ca-
nadian Literature,” Studies in Canadian Literature 5, no. 1 (1980), accessed April 6, 2025, journals.lib.
unb.ca/index.php/SCL/article/view/7936.

6 Robert S. Levine and Sandra M. Gustafson, eds., The Norton Anthology of American Literature (New
York: W. W. Norton & Company, 1979), 1525.



be seen, these novels share some aspects of Southern reality that perfectly align
with the above concept of regionalism. Simultaneously, certain weather elements
— such as dust, heat, the calm before the storm, rain, mud, cold or wind — recur
systematically in the novels mentioned above. The following analysis will explore
the connection between weather and Faulkner’s Southern themes.

To start with, dust, heat and the muggy calm preceding a gathering storm all
prove to be symbolic projections of a stultifying environment that invades the lives
ofits inhabitants. Dust is often associated with a weathered, faded quality. The very
adjective weathered appears in these novels several times. It is used for describing
building material, clothes, or the locals’ face. For example, “weathered wood,”
“sunbonnet of faded blue, weathered now by other than formal soap and water,”
Mrs. Armstrid is “being weathered, too.™ This indicates that whatever is exposed to
the influence of the South, it fades, it wears away. The region, like a yellow-smoked,
slow-burn fire, consumes it. The society it accommodates is likewise weathered: it
is old and decaying.

Dust undeniably shapes people. Ms. Coldfield of Absalomz, Absalon:! has an air of
“impotent and static rage,” she is possessed by “impotent yet indomitable frustra-
tion” as though “by outraged recapitulation evoked, quiet, inattentive and harm-
less, out of the blinding and dreamy and victorious dust.” As dust is blinding, it pre-
vents one from seeing clearly and it settles on the soul oppressively. It is dreanzy be-
cause it is slow and hovering. Moreover, it is victorious, because it stifles any attempt
at change and leaves nothing to be negotiated. Resulting from this atmosphere, Ms.
Coldfield and most other inhabitants of the region brew in helpless rage, they slow-
ly give up on life, they become ghostly figures: “The deep south [has been]| dead
since 1865 and peopled with garrulous outraged baffled ghosts.™

Heat is often depicted as oppressive. “It’s this hot weather ... It does wear a
man out.”? The street “shimmers and swirls.” The reader learns that the climate,
even stripped down to pure physical attributes, is hard to bear. When Hightower
leaves the shop, “It was hot; heat quivered up from the asphalt, giving to the famil-
iar buildings about the square a nimbus quality, a quality of living and palpitant
chiaroscuro.” The buildings on the square appear dressed in a thick layer of haze.
Humidity is a factor that makes the heat more intolerable. This atmosphere is likely
to induce abrupt, violent reactions in those who are exposed to it. For example,

7 William Faulkner, As I Lay Dying (London: Chatto & Windus, 1952), 7.

8 Faulkner, As I Lay Dying, 10.

9 Faulkner, As I Lay Dying, 14.

The stultifying nature of the region described in the quotation is also supported by the frequent ref-

erences to death in the three novels.

" William Faulkner, Absalonz, Absalom! (New York: Vintage International, 1990), 3—4.

2 Faulkner, Absalom, Absalon!, 4.

3 Faulkner, Absalons, Absalom!, 4.

4 Faulkner, As I Lay Dying, 271. In fact, it is not the weather that affects Hightower but the emotional
stress Byron puts on him when he shares his plans with him concerning Lena.
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when Hightower is thinking about whether he should support Byron in his endeav-
or to claim Lena, “sweat, heat, mirage, all, rushes fused into a finality which abro-
gates all logic and justification and obliterates it like fire would.” Thus, Hightower
breaks out in the tempestuous cry “I will not! I will not!” When Byron, heated by
passion, tells Hightower about his plans regarding Lena, he is surrounded by “the
hot myriad silence of the breathless night,” in which case the image of heat can be
associated with passion, whereas breathless can refer to secrecy and concealment,
perhaps suppression.”

In Absalom, Absalom!, the reader is submerged in the stifling atmosphere of the
“long still hot weary dead September afternoon”™® and witnesses Miss Rosa Cold-
field’s “dim hot airless room with the blinds all closed and fastened for forty-three
summers because when she was a girl someone had believed that light and moving
air carried heat and dark was always cooler.” This shows how tradition sticks with
southerners for such a long time, how they tend to live in the past. They never ex-
periment, they sweep aside new ways, which reflects their reluctance and immuni-
ty to winds of change. Miss Rosa’s room “became latticed with yellow slashes full of
dust motes which Quentin thought of as being flecks of the dead old dried paint it-
self.”>° The reference to death makes it clear that keeping the traditions results rath-
er in decay and decline than in advancement. Similar implications surface in As 1
Lay Dying, where “the dead, hot, pale air breathes on [Dewey Dell’s| face again.”™
Here weather is linked with the image of death: “The dead air shapes the dead earth
in the dead darkness.”™ The image of the “savage quiet September sun”3 suggests
that this hostile environment kills slowly, which idea can additionally be supported
by “Her voice would not cease, it would just vanish.”4 The term cease refers to a sud-
den, immediate action, whereas vanish describes a gradual process, similar in effect
to the slowly killing drought. Miss Rosa Coldfield’s description of the stuffy heat
and airlessness pervading the house is symbolic of living in an ancient vacuum that
combines the weight of the past and the futility of the present.

Another frequent Faulknerian weather motif, the calmz before the storm represents
suspension, something hanging in the air waiting to come down. In As I Lay Dying,
“The sun ... is poised like a bloody egg upon a crest of thunderheads; the light has
5 Faulkner, As I Lay Dying, 272.

6 Faulkner, As I Lay Dying, 269.

7 Byron feels ashamed of himself for his feelings towards Lena, but he yields to temptation. His
thoughts are his skeleton in the cupboard, which quite many Faulknerian characters have. In fact, all
four novels reveal some shameful family secrets.

8 Faulkner, Absalom, Absalow!, 3.

v Faulkner, Absalom, Absalow!, 3.

2 Faulkner, Absalom, Absalow!, 3.

> Faulkner, As I Lay Dying, 61. Note the implications of Dewey Dell’sname. Dew is reference to wetness
that is juxtaposed to the dry environment.

2 Faulkner, As I Lay Dying, 4.

3 Faulkner, As I Lay Dying, 3.

4 Faulkner, As I Lay Dying, 4.



turned copper, in the eye portentous, in the nose sulphurous, smelling of light-
ning.”» Taking the implication of the words bloody, portentous, and smelling of into
account, the previous description of the calm before the storm hides suppressed
violence, which the word sulphur links with the image of the evil. The accumulating
clouds of tension may belong to a worn-down, declining social system which is dy-
ing, and which is saturated with suppressed violence.?® When exactly it will cease
to exist, no one knows, yet, this is impending, it is bound to happen.?” What makes
the South hard to tolerate is exactly its oppressively permanent hanging-in-the-air
quality: “That’s the trouble with this country: everything, weather, all, hangs on
too long. Like our rivers, our land: opaque, slow, violent; shaping and creating the
life of man in its implacable and brooding image.”

Rain and mud, event and aftermath, seem to cohabit those of Faulkner’s novels
in which they appear. Pa’s figure, in As I lay Dying, connects the image of rain with
misfortune: “It’s fixing up to rain ... [ am a luckless man. I have ever been.” Rain
is long in preparation, and it does not end in true relief: “It begins to rain. The first
harsh, sparse, swift drops rush through the leaves and across the ground in a long
sigh, as though of relief from intolerable suspense. They are big as buckshot, warm
as though fired from a gun; they sweep across the lantern in a vicious hissing.3° The
raindrops are not soft and gentle but harsh, the words buckshot and gun carry vio-
lence as they are both connected to firearms. Hissing can be associated with snakes
telltale of the presence of sin. The as though of the long sigh raises doubt in the reader
about any genuine feeling of relief.

Rain acts as a victimizer, a vicious hand of Fate in Light in August. Due to heavy
rainfall, the circus s stuck at the settlement as their wagon falls in the river. Thus rain
enhances Milly’s seduction. When Uncle Doc finds his daughter with a stranger in
the buggy, he shoots the male intruder: “He left the buggy and the man both there
in the road. It was raining again, too.”" This last, additional remark describing the
weather at the end of the paragraph raises suspicion in the reader about a possible
symbolic role of the rain here. A few lines later, the image of rain and mud reap-
pears, with the indication of Milly’s fall, both in the literary and in the figurative
sense: “and Milly stood there with rain on her face and her hair and her new dress
all muddy and her eyes shut and then Euphus hit her and she fell to the floor.™?

3 Faulkner, As I Lay Dying, 39.

6 In fact, quite many Faulknerian characters die an unnatural, violent death.

7 Assuggested in the introduction, the idiom also has its counterpart at the level of the individual. In
Light in August, Hightower “could hear the beginning thunder not yet louder than a whisper, a rumor,
in the air,” where the still distant, yet approaching storm is indicative of the tension forming between
him and his wife. William Faulkner, Light in August (New York: The Modern Library, 1950), 408.

#  Faulkner, As I Lay Dying, 43—44.

»  Faulkner, As I Lay Dying, 18.

3 Faulkner, As I Lay Dying, 72.

3* Faulkner, Light in August, 329.

32 Faulkner, Light in August, 330. Mud = sin, rain = the seduction of the young girl, Milly.
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Originating from her sin, Christmas is born, representing the new generation. He
has to carry the sinful burden of his heritage, which is to blame for his childhood
miseries. His later life goes astray, too: he is tossed from one calamity into the other.
When Eupheus hits Milly, he is “wet and muddy,” too. His sin is that he physically
abuses her daughter and later sacrifices her life to conformity, to pretentious social
norms. In his eyes, it is more important to be proper than to be human. Mud, the
by-product of permanent rain, represents sin in Light in August. The contemporary
South is known for its strong Protestantism, which in places verges on mindless
bigotry. This mentality also dictates certain moral principles, which the inhabit-
ants are determined to preserve at all costs. In fact, it is the appearances they aim
to keep up, while a consistent commitment to upholding the values behind these
appearances is no longer imperative, which may cause the decline of such a society.
Itis a fallen region where new generations pay the price of the deeds and actions of
their ancestors. Inherited curse drives them to kill or to commit suicide. As there
are no real ethic guidelines, disintegration occurs both at a macrostructural and at
a microstructural level. Without an ethnic cohesive force human relationships be-
come empty and meaningless, families fall apart. Mud may also represent the series
of economic difficulties in which poor white families are stuck, and which always
pulls them back.3* Mud here is a substance that hinders one from getting over to
the other side, from development, both physically and symbolically. Respective
examples can be provided in the person of the Bundren family and Thomas Sutpen.

The South is also reflected in the cloud imagery spelt out by Tull: “It’s fixing
to rain, too. Clouds like that don’t lie, and the cotton making every day the Lord
sends.”™ This insightful description likens cumuli to cotton, an agricultural cash
plant typical of the South in this metaphor.

Though foreign to the region of the American South, cold does make repeated
appearances both in Light in August and in Absalom, Absalom!, especially in juxtapo-
sition to the humid and persistent heat, usually to illustrate conflict in human rela-
tionships. It is also indicative of indifference and displacement. Faulkner uses the
juxtaposition of heat and cold to illustrate the conflict between Reverend Hightow-
er and his wife. The wife once begins to “wear that frozen look on her face.™ July
brings a hot spell, and the wife goes “to cool herself off 7 while the husband’s “wild
face is frozen in the shape of the thundering and allegorical period,”® the manifes-
tation of his obsession with the past, which lies at the heart of the conflict of the
spouses. The word thundering refers both to the wild rage of this obsession here
and to something that is already audible, but yet to surface visibly, unequivocally:

33 Faulkner, Light in August, 330.

3+ For example, when Anse is to be buried in As I Lay Dying.
3 Faulkner, As I Lay Dying, 31.

3¢ Faulkner, Light in August, 54.

37 Faulkner, Light in August, 54.

38 Faulkner, Light in August, 55.



a touch of local and personal history that has already contaminated and pervad-
ed Hightower’s subconscious but will be faced consciously only later. Also, he de-
scribes his wife as quiet, glacier-like, calm, rapt but latently furions.3 Beyond the seem-
ingly cool frosty surface a repressed storm is brewing in her.

The word cold is quite frequent in Light in August, in the sense of indicating some-
one’s feeling of isolation as in the repeated “cold eyes,” or “cold stare.* When
Hightower is talking about his ancestors, the reader learns that “their relations
were peaceable enough, being on the son’s part a cold, humorless, automatical-
ly respectful reserve.™ The term cold here is to illustrate that — as no emotional
bonds tied father and son together — their descendant, Hightower, is also unable
to love. Ruthless McEachern also has “cold eyes,™ where cold characterizes the
unfeeling, cruel type of person. “Christmas was lying cold and rigid in his bed,
which coldness is symbolic of the distortion that the unfeeling environment ef-
fects in the boy, who is surprised at Mrs. McEachern’s helping intention and in-
terprets it as “she is trying to make me cry. Joe Christmas also attempts to flee
emotional bonds, in exchange for which Mrs. Burden presses on yet, she talks to
him “in a voice calm, a little deep, quite cold.™ She “becomes passive and cold ¢
when they make love. Also, when the relationship between Mrs. Burden and Joe
Christmas is in decline, winter is approaching and the moon “fills the room with
something cold and irrevocable. Symbolic coldness is indicative of the char-
acters’ inability to establish lasting emotional bonds, which typifies members of
the disintegrated Southern family: Faulknerian examples include the figures of
Quentin Compson, Miss Rosa Coldfield, Henry Sutpen, Caddy Compson, Thom-
as Sutpen, and Charles Bon.

Cold may refer to the loveless, indifferent, pretentious family atmosphere into
which some of the characters are thrown. Eupheus’s wife utters the following
words after her husband abuses their daughter physically: “And 1 was that tired,
and it was cold, and I said “What happened?”*® Also, when Joe Christmas is found
on Christmas day, “it was cold,” from which the reader may suspect that he is
destined to do without affection throughout his life. The impartial and thus

39 Faulkner, Light in August, 55.

4 Faulkner, Light in August, 124.

4 Faulkner, Light in August, 412.

#  Faulkner, Light in August, 131.

4 Faulkner, Light in August, 147.

4 Faulkner, Light in August, 147.

4 Faulkner, Light in August, 202. In this sense, Mrs. Burden is a talking name: any kind of an emotional
bond is a burden to Joe Christmas.

4 Faulkner, Light in August, 232.

47 Faulkner, Light in August, 231. Also note that the moon may symbolise female sexuality. In this read-
ing, Christmas flees from Mrs. Burden’s overflowing influence and control.

4 Faulkner, Light in August, 330.

4 Faulkner, Light in August, 336.
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merciless cold of detachment Hightower faces® charges him with choosing mar-
riage only as an instrumental tool to get to Jefferson. Picking up on the Nietzs-
chean line, coldness may also refer to general, universal indifference: “With all air,
all heaven, filled with the lost and unheeded crying of all the living who ever lived,
wailing still like lost children among the cold and terrible stars.”™" In this case, the
South becomes the micro-universe with features and tendencies also characteristic
of the macro-universe.

The New England dark and cold is an important catalyst to help Quentin Comp-
son see his land as it is — it inspires him to look in the mirror from the outside and
share a saga with his Canadian roommate that comprises the essence of Southern
existence. Symbolically, it may mean that despite all the shortcomings of Southern
life, Quentin Compson realizes that his roots are there, the North remains foreign
forever. Hence the exclamation: “I don’t hate it.”>* This is an important part of the
story, in which “most of the characters and the incidents have a double meaning ...
they belong to a tragic fable of southern history.” Though the New England cold
seems alien and vigorous, Quentin does not feel as cold as his Canadian roommate,
whose native environment is “but a few acres of snow”™*: “Shreve, the Canadian,
the child of blizzards and of cold in a bathrobe with an overcoat above it, the collar
turned up above his ears; Quentin, the Southerner, the morose and delicate off-
spring of rain and steamy heat in the thin suitable clothing which he had brought
from Mississippi, his overcoat ... lying on the floor where he had not even bothered
to raise it.”™ Quentin lacks the sensation of cold because he is heated by a contro-
versial passion which binds him to his native South.

When Joe Christmas is taken to McEachern’s place, his household has a room
that is described as bleak and clean, into which “the springfilled air blew in fainting
gusts.”® The word springfilled suggests strength, dynamism and life. Yet, as soon as
such an impulse reaches the household, which is kept neat and tidy but lifeless, it
weakens and dies down. Bleak and clean can also be symbolic of Puritan manners,
which Mr. McEachern’s joyless attitude to life also reflects. As the spirited wind of
life is incapable of reaching the McEachern household, a stifling vacuum remains,
just like in many other Southern families.

Inspired by his emotional conflict with Bobbie, Joe Christmas brings the image
of long wind into play: “Then she too, seemed to blow out of his life on the long

5 “The final and supreme Face Itself, cold, terrible because of its omniscient detachment.” Faulkner,
Light in August, 428. A possible Heideggerian interpretation is that Hightower had one of his genuine
nothingness moments.

st Faulkner, Light in August, 431. A Nietzsche-like statement of human abandonment and loneliness.

52 Faulkner, Absalom, Absalon!, 303.

% Malcolm Cowley, “William Faulkner’s Legend of the South,” The Sewanee Review 53, no. 3 (1945): 348.

54 This well-known statement about Canada is taken from Voltaire’s Candide.

5 Faulkner, Absalom, Absalon!, 276.

56 Faulkner, Light in August, 129.



wind like a ... scrap of paper. ... Perhaps he heard only the long wind.”” The image
recurs when Joe Christmas is about to part with Mrs. Burden: “then in that long
blowing wind he jerked her up.™® In both cases, the long wind may be interpreted
as a symbol characterizing Christmas’s life. According to an Inca legend, when one
hears the long wind blow, it is time for one to move on.”® This is exactly what befalls
rolling stone Joe Christmas. Never does he manage to suppress the impulse. Never
does he manage to settle down, an incident always makes him continue his arduous
trek, which, by necessity, ends in doom and failure. And Christmas is not the only
such person, the product of disintegrated Southern families.

Byron, disappointed, decides to leave Jefferson. “Then a cold, hard wind seems
to blow through him. It is at once violent and peaceful, blowing hard away like
chaff or trash or dead leaves all the desire and the despair and the hopelessness and
the tragic and vain imagining, too.”® Byron decides to turn back. His figure exem-
plifies that one cannot just flee from the South, it is a vital and organic part of the
person’s being by birth. Here the wind may embody the drive of the subconscious,
which makes it impossible for one to detach oneself from the land once one was
born here. In another reading, the wind is like a moral scolding Byron receives for
trying to leave. In either case, the South seems to be pictured as a region one can
neither do with, nor without.

This paper offers a glimpse into the cornucopia of roles weather images can play
in describing, illustrating or interpreting Faulkner’s depiction of the American
South. The focus of discussion is placed on the employment of weather imagery
that characterizes Faulkner’s South as a whole, rather than on images that act only
locally within specific novels. While further roles and examples of weather imagery
could be explored across all three novels, my main aim was simply to call the read-
er’s attention to the significance of the issue.

Abstract

This paper aims to explore bow the American South is translated into weather images in
Faulkner’s three novels, Light in August, As I Lay Dying and Absalom, Absalon:! set in the fic-
tional Yoknapatawpha County. Inspired by the American South, Faulkner’s work integrates
regional geography and family bistory. The study highlights how weather elements, integral
to local geography, symbolize aspects of Southern family life within its socio-cultural and bis-
torical context. For the analysis, which aims to reveal the significance of weather imagery in
portraying Southern realities and its broader inmplications in Faulkner’s regionalist narrative,

57 Faulkner, Light in August, 190.

58 Faulkner, Light in August, 242.

9 This legend is also referred to in the film Chocolat, directed by Lasse Hallstrém (Miramax Films,
2000).

%0 Faulkner, Light in August, 373.
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the paper uses Adamson’s concept of regionalism, which encompasses geographical, historical,
and socio-cultural elements.

Keywords: Faulkner, American South, regionalism, weather symbolism

Regiimé
A faulkneri Dél iddjardssginbolikdja

Ez a tanulmdny ag iddjdrdsi képek sgimbolikus basgndlatdt vigsgdlja Faulkner Light in
August, As I Lay Dying és Absalom, Absalom! cinzii miiveiben, amelyek a fiktiv Yok-
napatawpha megyében jitsgidnak. Az amerikai Dél dltal inspirdlt, a jelen tanulmdnyban
elemsett mitvek alapjdan a tanulmdny szdmos példian keresgtiil mutatja be, hogy a regiondlis
[foldrajz szerves részét képezd iddjdrdsi elemek bogyan szimboligdljdk a déli csalddi élet kiilin-
bizd aspektusait annak sqociokulturdlis és torténelmi kontextusdban. Az elemsés célja, hogy
[feltdrja ag iddjdrdsi képek jelentdségét a déli élet dbrdzoldsdban Faulkner fent emlitett regé-
nyein keresgtiil. A tanulmdny Adamson regionalignus-fogalmit basgndlja, amely foldrajzi,
torténelmi és sqociokulturdlis elemeket foglal magdban.

Kulcsszavak: Faulkner, az amerikai Dél, regionalizmus, id6jards szimbolika



VERONIKA RUTTKAY

British Literature in the Long Eighteenth Century:
Preliminary Considerations

[from a course of lectures with Katalin G. Kdllay

Doing literary history looks like a peaceful enough activity. Something close to
the job of a museum guard or an (imaginary) librarian dusting off old volumes and
putting them back on their shelves from time to time. But as anyone familiar with
popular culture will know, museums - like libraries — have a nocturnal life of their
own. Just like in the 2006 film Night at the Museunz where, once the visiting hours
are over, all the exhibits come to life. “During the day the library is a world of
order,” Alberto Manguel writes in a book about libraries and their rich cultural
history.” At night, “the ghosts have voices.” This conceit is far from new. At the
beginning of the literary period which is the subject of this lecture — the 18 cen-
tury (more or less) — Jonathan Swift published a brilliant satire entitled The Battel
of the Books and even specified the place and date of the battle: “Fought last Friday
... at St. James’s Library.” Here the library becomes a place of carnage as books are
desperately fighting for their lives, with many of them fatally wounded in combat.

Swift’s narrator offers some speculations about the unruly volumes at St. James’s:
“In these Books, is wonderfully instilled and preserved, the Spirit of each Warrier,
while he is alive; and after his Death, his Soul transmigrates there, to inform them.
This, at least, is the more common Opinion.” This suggests that the soul of dead
authors lives on in their books and continues fighting on their behalf. But the nar-
rator’s own opinion is even more interesting. He thinks that hostilities have some-
thing to do with the kinds of places libraries are:

But, I believe, it is with Libraries, as with other Cemeteries, where some Philos-
ophers affirm, that a certain Spirit, which they call Brutunz homsinis, hovers over
the Monument, till the Body is corrupted, and turns to Dust or to Wornzs, but
then vanishes or dissolves: So, we may say, a restless Spirit haunts over every
Book, till Dust or Worms have seized upon it; which to some, may happenin a few
Days, but to others, later ...

*  Alberto Manguel, The Library at Night (Toronto: Knopf Canada, 2006), 12.

2 Manguel, The Library at Night, 15.

3 Jonathan Swift, A Full and True Account of the Battel, Fought last Friday, Between the Antient and the Modern
Books in St. James’s Library, in The Writings of Jonathan Swift: Authoritative Texts, Backgrounds, Criticism,
edited by Robert A. Greenberg and William Bowman Piper (New York and London: W W Norton &

Company, 1973), 376-396, 378.
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Here the library is described as a kind of graveyard, where the “impure” lower
spirits of the dead still haunt the books, their visible monuments. No wonder the
place is disturbed by night. In this lecture I wish to suggest that this may be the
case not only with libraries but also their close relations: literary canons. Canons
are selections of texts considered essential by a given culture for its own reproduc-
tion — or, to put it differently, they are collections of literary monuments. But there
is something unruly about them and the way they come about. At the turn of the
18 century, Swift was writing about the battle between the Ancients and the Mod-
erns: classical authors like Virgil, Homer, or Aristotle, versus their critics, rivals,
and feeble imitators, brought forward in great numbers by the printing press. The
Moderns are trying to squeeze out the Ancients from their prominent position and
the Ancients fight back. But something like this happens again and again whether
we think of the most recent challenges to the canon or the “Quarrel of the Ancients
and the Moderns” at the French Academy in the 17" century. Each new age sifts
through the legacy of the past and selects what it deems worthy of preservation
— and forgets about the rest.

Itis largely due to such acts of restructuring that we can speak of distinct phases
in literary history at all. The literature of the past comes to us mediated through
intervening lenses. We can only see it through the perspective of earlier ages, and
often — as in the case of 18-century literature — through a number of conflicting
perspectives. So, if we examine it a bit more closely, literary history deals with not
so much a collection of monuments as a ghostly battlefield, where opposing views
are present even about the most elementary things. What is a literary movement?
Who are its “representative” authors and what exactly do they represent? What are
the boundaries and salient features of a literary historical period? How do we know
where one ends and the other one begins? The roughly two hundred years that are
the subject of this lecture series may be construed in a number of different ways.
The poems of the Scottish poet Robert Burns, for example, have been discussed by
literary scholars under the heading of “pre-romanticism,” “the age of sensibility,”
“sentimentalism,” “romanticism,” and, of course, the 18 century.

Things are not made easier by the fact that literary movements and especial-
ly literary historical periods tend to be created in retrospect. The poets William
Wordsworth and S. T. Coleridge did not think of themselves as belonging to “the
first generation of British Romanticism” when they published Lyrical Ballads in
1798. They didn’t even know they were “Romantic.” What they did know was that
they found much of the writing of the 18" century shallow, dull, and pedantic, as
opposed to the great works of earlier authors such as Milton or Shakespeare (they
say so in their critical writings). In fact, it was this rejection that defined the im-
age of 18"-century literature — “English Neoclassicism” or “the Augustan age” - for
generations to come, even though, as Swift’s Battel of the Books clearly shows, the
18" century was anything but boring. Its tensions and rivalries were played out not
only on the printed page, but in clubs, networks and literary coteries, such as the



one around Alexander Pope (the “Scriblerus Club,” where Pope, Swift and others
satirized their contemporaries). Similar groupings were also vital to early 19™-cen-
tury literature: the circle around Lord Byron and Percy Bysshe Shelley (the “Sa-
tanic School,” as it was called by its detractors) or the one around Leigh Hunt and
John Keats (the so-called “Cockney School”). Some of these labels have lost their
original capacity to insult. But even the term “Lake Poets” — a seemingly peaceful
designation — was first used by reviewers to ridicule Wordsworth, Coleridge and
Robert Southey, otherwise quite different poets, who all had addresses in the Lake
District. In this culture of literary hostilities, William Hazlitt could write a whole
essay “On the Pleasures of Hating,” speculating that the driving force behind all
intellectual life was, ultimately, antipathy: “without something to hate, we should
lose the very spring of thought and action” (Hazlitt himself was a fierce critic and
was not entirely joking).4

When it comes to prose fiction, it is good to remember that our most familiar
categories have also been shaped retroactively. Readers who enjoyed adventure
narratives by Daniel Defoe or Henry Fielding did not know they were witnessing
the “Rise of the Novel” any more than that they were part of the “Rising Middle
Classes.” In fact, their favourite reading material was called “romance” or “histo-
ry” at least as often as “novel.” It took the early 19® century to register this seismic
shift and to consolidate the generic label, as booksellers started publishing cheap
reprints of 18"-century books (thanks to new printing regulations that made such
publications profitable). By this point, the unprecedented accumulation of printed
material had created a new situation, when the canon of “the English novel” could
be defined for the first time in history, and critical surveys were made about its his-
torical emergence. Again, the important question is what was reprinted — and what
was forgotten. Thinking about this, the literary critic Clifford Siskin has coined the
phrase “The Great Forgetting”: a wave of amnesia that affected the literary output
of certain groups more than others, such as women writers.’ Even more drastically,
Franco Moretti has talked about “The Slaughterhouse of Literature” — the number
of forgotten books is just so much higher than the modicum of texts preserved in
cultural memory.° Recent scholarship has made attempts to recover as much print-
ed material from the 18" and 19" centuries as possible. But there is no going around
the fact that the texts studied in our lectures and seminars is what survived the
slaughter.

So where does that leave students of 18-century literature? If we take a look at
present-day anthologies, we will find that the two-hundred-year period covered

4 William Hazlitt, “On the Pleasures of Hating,” in The Comzplete Works of William Haglitt, Vol. 12, edited
by P. P. Howe (London and Toronto: Dent, 1931), 127-136, 127.

5 Clifford Siskin, The Work of Writing: Literature and Social Change in Britain 1700-1830 (Baltimore:
The Johns Hopkins University Press, 1998), 218.

¢ Franco Moretti, “The Slaughterhouse of Literature,” Modern Language Quarterly 61, no. 1 (2000): 207
227, doi.org/10.1215/00267929-61-1-207
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by this lecture course is usually divided into three separate phases: the literature of
the 18t century, Romanticism, and Victorian literature. Such a division has its own
value, and we are going to rely on these broad categories in the coming weeks. But
in a preliminary discussion it is worth observing that these are hardly compatible
terms. The “literature of the 18" century” is based on the calendar. “Romanticism” is
the name of a literary movement or style. And the third one, “Victorian literature,”
is based on the reign of a monarch who was crowned in 1837 and died in 1901. The
problem with “Romanticism” as a literary period is that it is too blurred around
the edges. Did it start with the works of William Blake in the 1780s, or maybe some
time earlier? And did it end when Victoria ascended the throne? To answer such
questions, we would need to know what “Romanticism” really means — but then
again, isn’t that something we can only learn from the works written during that
period? Such definitions look suspiciously circular. The other two categories, the
“literature of the 18" century” and “Victorian literature,” are hardly less problemat-
ic, but for different reasons. We all suspect that literary phenomena do not adhere
to calendar time. And even if writers do respond to events in political history (such
as the reign of Queen Victoria), literature cannot correspond to them in any strict
sense. So, these categories are either too vague or too clear-cut for our purposes.

To fit the label a bit more to the phenomenon, literary historians now prefer to
use “the long 18" century” as an organizing term, starting around the Restoration
in 1660. You will remember that from 1642, England went through a Civil War. The
trial and execution of King Charles I in 1649 was followed by the Commonwealth
and Interregnum — a period without a monarch — under the military dictatorship
of Oliver Cromwell. However, in 1660 Charles II returned from exile in France and
the Stuart monarchy was restored. Many of the cultural phenomena that define
the 18" century take their origin from around this time. After the Restoration, the-
atres were “re-opened” (new playhouses were erected with royal patronage) and
the Royal Society was established, where the scientific discoveries of Isaac New-
ton, Robert Boyle and others were discussed. After the Great Fire in 1666, much
of London was re-built according to new standards of taste and from more lasting
materials. The regeneration of culture in this period was often understood in anal-
ogous terms, as a kind of rebuilding or rising from the ruins. In An Essay of Dramatic
Poesy (1668), the most prominent poet of the age, John Dryden announced: “with
the restoration of our happiness, we see revived Poesy lifting up its head, and al-
ready shaking off the rubbish which lay so heavily on it.”” And this is how the same
Dryden envisioned London rising like a Pheonix from its ashes, in the poem Annus
Mirabilis: The Year of Wonders, 1666:

7 John Dryden, from An Essay of Dramatic Poesy, in The Broadview Anthology of British Literature Vol
3: The Restoration and the Eighteenth Century, edited by Joseph Black et al. (Peterborough: Broadview
Press, 2006), 101-111, T10.



Me-thinks already, from this Chymick flame,
I see a City of more precious mold:

Rich as the Town which gives the Indies name,
With Silver pav’d, and all divine with Gold.

Already, Labouring with a mighty fate,

She shakes the rubbish from her mounting brow,
And seems to have renew’d her Charters date,

Which Heav’n will to the death of time allow.

More great than humane, now, and more August,
Now deifi’d she from her fires does rise:
Her widening streets on new foundations trust,
And opening into larger parts she flies.*  (lines 1169-1180)

18%h-century writers often saw themselves inhabiting the spaces created in the Res-
toration period — just as they were using the same buildings (theatres, libraries, etc.)
while they went on shaping and extending them. Major landmarks took several dec-
ades to (re)build. The completion of the new St. Paul’s Cathedral, designed by Sir
Christopher Wren after the Great Fire, took about forty years. This should remind
us that, apart from struggles, ruptures and discontinuities, we should also attend to
fundamental continuities if we want to understand the age. After all, the concept
of “restoration” included both a caesura and a returning to normal — a resuming
or continuation by putting an end to something in between. Thus, the disruption
could be perceived as a crisis successfully overcome. In Annus Mirabilis, Dryden en-
visioned the future London as both the same and infinitely more glorious than its
former self. A “deified” and sublime city with wider streets, precious materials and
a renewed charter (founding document) that will guarantee its survival until the
end of times. Through such rhetorical “reconstructions,” even rupture and destruc-
tion could be understood as part of a higher plan unfolding in English history.
Throughout the 18" century writers kept returning to the founding gestures
of the Restoration to define their own cultural position. Samuel Johnson in his
Lives of the Poets (an early form of literary history through critical biographies) com-
memorated Dryden’s achievement as follows: “What was said of Rome, adorned
by Augustus, may be applied by an easy metaphor to English poetry, embellished
by Dryden, lateritiam invenit, marmoream reliquit, he found it brick, and he left it
marble.” Johnson here applies the imagery of rebuilding to the very language of

8 John Dryden, Annus Mirabilis: The Year of Wonders, 1666, in The Works of Jobn Dryden, Vol I, edited by
Edward Niles Hooker and H. T. Swedenberg, Jr. (Berkeley: University of California Press, 1959),
59-105, 103.

9 Samuel Johnson, The Lives of the Pocts: A Selection, edited by Roger Lonsdale, introduction and notes by
John Mullan (Oxford: Oxford University Press, 2009), 207.
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English poetry — but he is following in Dryden’s footsteps, inhabiting the same
intellectual space as his predecessor. It is easy to see even from this short assess-
ment which qualities he appreciated most about Dryden’s works: clarity of design,
formal elegance, and a written style stabilized through careful attention to classical
models. The allusion to the Roman Emperor Augustus adds a veneer of antiquity
to what is, in essence, a kind of modernization. What Johnson really means is that
Dryden meoderniged English poetry by making it more permanent, that is to say,
more classical. This makes him the founder of modern English verse: “To him we
owe the improvement, perhaps the completion of our metre, the refinement of our
language, and much of the correctness of our sentiments.”

Returning to earlier models could thus be conceived as a kind of renovation,
“improvement,” or modernization. Such was the secret of the Restoration, and
such were the values of the so-called “Augustan poetry” that dominated much
of the long 18 century. The implicit comparison between the reign of Augustus
and modern-day England was rehearsed in endless variations, from the “age of
Dryden” (1660-1700) to the “age of Pope” (1700s-1744) up to the “age of Johnson”
(1744-1784). Poetic London was often styled as “Augusta,” renewing a fourth-cen-
tury name for the city of Londinium." Interestingly, the analogy with ancient
Rome could also be used for satirical purposes. As opposed to Annus Mirabilis and
its vision of a glorious new city, Dryden’s satire Mac Flecknoe presents “the fair Au-
gusta’ as a ramshackle place teeming with all forms of corruption, prostitution, and
terrible poets. Through this Dryden initiated a counter-narrative to the dominant
narrative of the age: improvement through restoration. According to this satirical
version (indebted to the Roman poet Juvenal), culture is on a course of decline:
clarity, order, and wit are the interruption, rather than the rule. But the “Augustan
style” shone brightly even in adversity — or especially so. Dryden and his 18"-cen-
tury followers (like Pope, author of a devastating satire entitled The Dunciad) criti-
cized their own times by the standards of the past, advocating a return to ancient
models against the imminent threat of decline. Classical genres such as the satire,
the epistle, the eclogue, and the georgic were at the height of their popularity. The
Latin poets Virgil, Horace, and Ovid (all active during the reign of Augustus) were
translated and imitated to create a lasting and flexible poetic idiom — something
worthy of the empire that modern Britain was to become.

In a sense, Dryden’s prophecy was fulfilled. London and, by extension, Eng-
land, did become “great” in the 18 century. A new political entity, the Kingdom
of Great Britain was formed through the 1707 Act of Union with Scotland. Almost
a hundred years later (in 1801), the United Kingdom of Great Britain and Ireland
came into being. The intervening years are often characterized with domestic peace
and prosperity, but it was also a time of wars: mostly with France and Spain, for
colonial possessions (including the Seven Years’ War), but also in Scotland, where

o Johnson, The Lives of the Pocts, 207.
™ For “Augusta’, see Francis Sheppard, London: A History (Oxford: Oxford University Press, 1998), 43.



two Jacobite Rebellions were crushed, and in Ireland, up to the defeat of the Unit-
ed Irishmen’s Rebellion in 1798. Meanwhile two great events shook the monarchy
to the core: the American and the French Revolutions. To see why Britain still man-
aged to prosper both economically and culturally in all these years, we need to re-
member another key development of the late 17t century: the Glorious Revolution
of 1688, when Parliament invited William of Orange and his wife Mary (daughter
of James II) to the English throne. With their coronation and the passing of the
Bill of Rights in the following year, the foundations of a constitutional monarchy
were laid down. The source of sovereign power became “the Crown in Parliament,”
which meant that absolute monarchy (like the one in France) became impossible
in England. Thus, a remarkably stable system was created through a paradoxical
“Bloodless Revolution.”

18"-centure literature thrived on this compromise - including even those
who were critical of it, such as Dryden. After all, a certain amount of conflict was
now acceptable as part of the system. Think of the two emerging political parties,
the Tories and the Whigs, who were fighting in Parliament but still needed to co-
operate at a fundamental level. As Jonathan Swift put it in another London poem,
“A Description of a City Shower” (1710):

Triumphant Tories, and desponding Whigs,
Forget their feuds, and join to save their wigs.'

The possibility of disagreement even in politics or religion, without any fatal con-
sequences, transformed the culture of the long 18 century. The German sociolo-
gist and philosopher Jiirgen Habermas associated the age with the birth of a new
public sphere: a “place” (real or virtual) where even commoners could exchange
their opinions without being overseen by the Church or the Crown. In the newly
fashionable coffee-houses and on the pages of newspapers and periodicals public
discussion ranged from politics and business to fashion, art, society, and scientific
advances. Whoever wanted to engage in such debates had to rely on the power
of reason and wit to convince their opponents. But they also had to be polite, if
possible — to be good listeners as well as good speakers or writers. Sociability and
politeness became the chief virtues of the long 18 century, associated with civi-
lized urban life. We might recognize in this the influence of the Enlightenment as
a broad intellectual movement: the philosopher John Locke advocated toleration,
primarily in matters of religion, to overcome the violent conflicts of the past. In the
long 18" century, a new mentality called secularism gradually emerged. The new
emphasis on peaceful disagreement also had to do with the growth of a modern
commercial society, where negotiation and exchange came to be understood as
mutually rewarding, at least potentially. However, what matters for us now is that

2 Jonathan Swift, “A Description of a City Shower,” in The Broadview Anthology of British Literature Vol 3, 304.
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in the long era following the Civil War, which included the Restoration and the 18
century, battles were preferably fought in books, rather than in real life. Of course,
hostilities did not disappear, and as we have seen, literary culture was thriving on
animosity. But this also implies that animosity could now be channelled into more
acceptable forms, including literature. We might take it as a sign of the times that
one of the most outstanding works of the 18" century, Alexander Pope’s The Rape
of the Lock, was written by a commoner (the son of a linen merchant) to reconcile a
feud between two aristocratic families. How far Pope succeeded in this will be the
subject of the next lecture.
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London in Monica Ali’s Brick Lane:
Intergenerational Trauma and the Limits of Healing

Monica Ali’s Brick Laneis one of the most often explored contemporary urban novels.
Set in Tower Hamlets, a borough of London dominated by Bangladeshi migrants,
Ali’s novel is a textbook example of urban diaspora fiction. Brick Lane has been an-
alysed from the vantage point of city studies, gender, and diasporic cultures: the
transformation of Nazneen, an East Pakistani woman who settles in Tower Hamlets,
has been the focus of critical attention since the publication of the novel.! Brick Lane
offers an insight into translocal visions of the city from the perspective of migrant
characters, primarily the main character, Nazneen. This article traces her transfor-
mation in London, which is fostered by walks, encounters in her neighbourhood,
and memories from her homeland, often projected onto the Western cityscape.
Monica Ali is a British novelist of Bangladeshi origin, born in Dhaka to a Bang-
ladeshi father and English mother in 1967. The family moved to London when she
was three years old. Brick Lane, published in 2003, was shortlisted for the Booker
Prize in the same year, and was made into a film in 2007. The title refers to a street
at the heart of London’s Bangladeshi community in Tower Hamlets: Britain’s best-
known Asian street. The novel caused controversy in Britain because of Ali’s alleged
negative portrayal of Sylhetis, an ethnocultural and religious group from north-
east Bangladesh. Part of the Bangladeshi community protested against the film and
started a campaign against it in 2006. As Mrinalini Chakravorty points out, the
issues the affair raised revolved around free speech, cultural values, racial and lin-
guistic authenticity, and ethnic pride. Ali was also critiqued by Germaine Greer,
who claimed that even though her main character is Bangladeshi, her point of view
is British.3 However, Salman Rushdie defended Ali and argued that she had a right
to decide how to present her diasporic community.# This incident clearly shows

" See, for instance, Alistair Cormack’s “Migration and the Politics of Narrative Form: Realism and
the Postcolonial Subject in Brick Lane,” Contemporary Literature 47, no. 4 (2006): 695-721; Garrett
Ziegler’s “East of the City: Brick Lane, Capitalism, and the Global Metropolis,” Race/Ethnicity: Multi-
disciplinary Global Contexts 1, no. 1 (2007): 145-167; Mrinalini Chakravorty’s “Brick Lane Blockades:
The Bioculturalism of Migrant Domesticity,” Modern Fiction Studies 58, no. 3 (2012): 503-528.

2 Mrinalini Chakravorty, “Brick Lane Blockades,” 506.

3 “She writes in English and her point of view is, whether she allows herself to impersonate a village
Bangladeshi woman or not, British” (Letter to The Guardian, quoted by Chakravorty, “Brick Lane
Blockades,” 507).

4 Rushdie claimed that “to suit Germaine Greer, the British-Bangladeshi Ali is denied her heritage”
(“Letter to the Editor,” quoted by Chakravorty, “Brick Lane Blockades,” 508).
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that the issues thematised in the novel, namely, the question of diasporic cultures,
heritage, and identity, are at the heart of contemporary cultural debates.

This article explores Brick Lane as a diasporic bildungsroman that depicts the
limits of psychological and social development in the Western metropolis. Similar
to other diasporic novels such as Sam Selvon’s The Lonely Londoners, Buchi Emecheta’s
Second-Class Citigen, and Doris Lessing’s In Pursuit of the English) Ali’s novel portrays
how the main character transforms in London after migrating from a postcolonial
country. In the case of Brick Lane, this transformation is fostered and limited by the
neoliberal city, as Garrett Ziegler points out.® However, it is not only the neoliberal
market economy that has an impact on Nazneen’s bildung in Brick Lane; 1 contend
that her narrative also needs to be analysed in the context of the intergenerational
trauma she is coping with in London. Nazneen is depicted as a trapped and trau-
matised character, who is primarily engaged with coming to terms with the past,
which is shown by how she perceives space, including both interior locations and
cityscapes. The memories that evoke her childhood spent in East Pakistan are pro-
jected onto the urban environment. Therefore, I argue that London does not simply
demarcate the limits of her freedom in the novel: the city is also a creative space in
Brick Lane, which is brought to life by the translocal images Nazneen projects onto
the built environment as she is coping with her traumatic memories. In this sense,
London becomes a place of healing in the novel.

As a diasporic Bildungsroman, Brick Lane does not simply mimic the conven-
tions of the classical genre, as Ziegler assumes, but also shows how the Bildungs-
roman can be adapted to construe contemporary migrant narratives. Ali’s novel,
not unlike the classical Bildungsroman, which is often seen as the symbolic form
of Western modernity,” implies that socialisation primarily consists in “the interior-
ization of contradiction,” as, for instance, Stendhal’s The Red and the Black showcases.
Attempts to interiorise contradictions and establish a sense of continuity between
past and present also characterise the stages of Nazneen’s bildung as she settles in

5 As Chloé Buckley and Sarah Ilott put it: “[i]n contemporary British literature novels such as Hanif
Kureishi’s The Buddba of Suburbia (1990), Zadie Smith’s White Teeth (2000), and even Monica Ali’s
Brick Lane (2003) have portrayed London as the backdrop for playful experiments with and perfor-
mances of identity, ending with a sense of optimism about the future.” Chloé Buckley and Sarah Ilott,
ed. Telling it Slant: Critical Approaches to Helen Oyeyemsi (Brighton: Sussex Academic Press, 2017), 5.
According to Ziegler, London “becomes a site of liberation for “Third World’ migrant women only
insofar as it exists as a site for financial exchange, for working and buying and selling, for the blood
and breath of the capitalist economy since the main character becomes a more empowered and self-
conscious woman by the end of the narrative” (Ziegler, “East of the City,” 145).

7 The Bildungsroman has been regarded as a classical European genre: according to Moretti, Goethe’s
Wilbelm Meister marks the birth of the Bildungsroman in European culture, which he defines as a
“form” that made possible “the Golden Century of Western Narrative.” Franco Moretti, The Way of
the World: The Bildungsroman in European Culture (London: Verso, 1987), 3. Moretti believes the Bil-
dungsroman disappeared in the 20t century, “Eliot’s and Flaubert’s being the last masterpieces of the
genre.” Franco Moretti, The Way of the World, 9.

8 Franco Moretti, The Way of the World, 10.



London. Unlike in classical Bildungsroman, however, the closure of the novel is
ambivalent: Nazneen learns to internalise irreconcilable opposites and control her
childhood trauma, yet the way she is seen from the outside is incommensurable
with this inner triumph. As my analysis will show, the novel’s concluding image
might be read as an allusion to Nazneen’s healing and a testimony to this cultural
incommensurability at one and the same time.

Intergenerational Trauma in Brick Lane

Brick Lane s set in the public housing council flats of Tower Hamlets, where Nazneen
settles in the 1980s, at the age of 18. The third-person narrative is focalised main-
ly through her perspective. She is married to a man much older than herself, with
whom they have two daughters. Her husband, Chanu, is a frustrated intellectual: he
has a degree in English from the University of Dhaka, quotes Shakespeare and Hume
fluently, yet suffers from a lack of recognition in London. Nazneen is portrayed as a
traditional village girl who comes to Britain as a housewife; at the beginning of the
novel, her only role is to help her husband and children. Nazneen is portrayed as a
vulnerable character: she is by no means an “avenging migrant,” to use Homi Bhab-
ha’s phrase,® who comes to London to conquer the city, as Gibreel Farishta in Rush-
die’s Satanic Verses. Her primary aspiration seems to be to reconcile the memories of
her homeland with her new experiences. These memories are often associated with
open spaces in the novel, such as vast fields and the limitless horizon, and appear to
be nostalgic recollections, yet on a deeper level, they reveal that Nazneen is coping
with intergenerational trauma.

Brick Lane begins with the moment of Nazneen’s birth, which is portrayed as a
traumatic event: the prematurely born baby seems to be too weak to survive. Her
mother is told that there are two routes that she can follow: “Take her to the city,
to a hospital. They will put wires on her and give medicines. This is very expensive.
You will have to sell your jewellery. Or you can just see what Fate will do.” Her
mother, despite the pressure of the family, chooses the second option: “No, she
said, we must not stand in the way of Fate.” This short episode portrays Nazneen’s
birth as an event that she barely survives, foreshadowing the main themes of Brick
Lane: the question of choice, empowerment, free will, as well as the opposition be-
tween village, associated with homeliness, love, and fatalism, and the city, which

9 Bhabha calls Gabriel Farishta, one of the main characters of Salman Rushdie’s The Satanic Verses an
»avenging migrant”: ... through Gibreel, the avenging migrant, we learn the ambivalence of cultural
difference: it is the articulation through incommensurability that structures all narratives of identifi-
cation, and all acts of cultural translation.” Homi K. Bhabha, “Dissemination: Time, Narrative, and
the Margins of the Modern Nation.” The Location of Culture (London: Routledge, 1994), 169.

©©  Monica Ali, Brick Lane (London: Black Swan, 2003), 13-14.

" Monica Ali, Brick Lane, 14.
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is described in terms of technology, money, and modernity both in South Asia and
in the Global North.

Nazneen grows up in a rural environment, which explains why East Pakistan
is primarily associated with vast fields and lakes in the novel. The memory of these
natural sites reappears in the narrative after Nazneen moves to London, serving
as an antithesis to her claustrophobic life in the city. Even before she migrates, the
fields acquire a significant symbolic function. When Nazneen learns who she has to
marry, for instance, she immediately looks at the vast fields to distract her thoughts:

The man she would marry was old. At least forty years old. He had a face like
a frog. They would marry and he would take her back to England. She looked
across the fields glittering green and gold in the brief evening light. In the dis-
tance a hawk circled and fell like a stone, came up again and flew against the sky
until it shrank to nothing. There was a hut in the middle of the paddy. It looked
wrong: embarrassed, sliding down at one side, trying to hide. The tornado that
had flattened half the neighbouring village had selected this hut to be saved, but
had relocated it. In the village they were still burying their dead and looking
for bodies. Dark spots moved through the far fields. Men, doing whatever they
could in this world."

The image of openness, associated with the vast fields, contrasts Nazneen’s present
state of mind, which is also expressed in terms of colours: the fields glitter in green
and gold. However, the image is far from peaceful: the hawk circling in the distance
and the hut out of place evoke danger and disorder, and the memory of the tornado
flattening the neighbouring village suggests that the glittering surface hides severe
loss and pain. These visions describe the dangers and difficulties people in Bang-
ladesh® face every day. On a deeper level, however, they are also associated with a
painful event in Nazneen’s childhood, which is at the heart of her intergenerational
trauma: the sudden death of her mother.

[ call Nazneen’s trauma intergenerational because the loss of her mother, Rup-
ban, is not only an individual tragedy, but an event that carries broader implica-
tions. Rupban’s death has a cultural dimension which Nazneen and her sister, Hasi-
na, inherit, as they are socially and psychologically conditioned to adopt the life
their mother had.™ The death of Nazneen’s mother is presented in the novel as a

2 Monica Ali, Brick Lane, 17.

3 East Pakistan, where Nazneen was born, became Bangladesh in 1971 after the East Pakistan War.

4 The concept of intergenerational trauma was first used to describe the traumatic experiences trans-
mitted by Holocaust survivors to their children, then it was applied to the traumas transmitted in op-
pressive societies. According to Agnella Connoly, psychoanalytic publications showed “the presence
of intergenerational trauma not only in the children of Holocaust survivors but also in the children
of the survivors of repressive regimes.” Angela Connolly, “Healing the Wounds of Our Fathers: In-
tergenerational Trauma, Memory, Symbolization and Narrative,” Journal of Analytical Psychology 56
(2011): 607-626.



minor event: it is briefly mentioned among Nazneen’s recollections when she is al-
ready in London:" her mother was found in the family’s store “staked through the
heart by a spear™® at a time when “Abba disappeared and stayed away for days.””
Did he have a lover? Was she killed? Did she commit suicide? It is not clarified at
this stage, as if the narrative were incapable of registering such shameful secrets, yet
later, Nazneen’s sister’s letter reveals that Rupban committed suicide.” Nazneen
never mourns her mother properly either, which shows that the event is not inte-
grated into her conscious memory. Rupban’s death is presented as an accident,”
which shows that the community is unable to cope with the shame and guilt the
tragic event evokes. Both Nazneen and her sister, Hasina, try to escape from this
fate and the feeling that women’s lives have no significance, and their deaths have
no consequence. This is precisely why their trauma is intergenerational: Rupban’s
death is not only an individual example of the mistreatment of women in East Paki-
stan but part of Nazneen’s legacy spanning generations of women.

The emotions Nazneen struggles to overcome in London stem from this herit-
age. The role of her reminiscences is twofold: on the one hand, they help Nazneen
escape the narrow and bleak world she sees from her windows in Tower Hamlets,
which is dominated by “dead grass and broken paving stones”;?° on the other, she is
trying to reconcile the way she felt as a child with the emotions she experiences in
the metropolis, which is a significant element in her bildung. However, the feeling
of loss and pain always interrupts her nostalgic recollections:

Nazneen fell asleep on the sofa. She looked out across jade-green rice fields and
swam in the cool dark lake. She walked arm in arm to school with Hasina and
skipped part of the way and fell and they dusted their knees with their hands.
And the mynah birds called from the trees, and the goats fretted by, and the big
sad water buffaloes passed like a funeral. And heaven, which was above, was

5 Inthe film version the event is less marginalised: Nazneen’s mother drowns in a lake at the beginning,
which is quite likely to be the result of suicide.

1 Monica Ali, Brick Lane, 46.

7 Monica Ali, Brick Lane, 46.

% “Amma always say we are women what can we do? If she here now I know what she say I know it too
well. But [ am not like her. Waiting around. Suffering around. She wrong. So many ways. At the end
only she act. She who think all path is closed for her. She take the only one forbidden. Forgive me sis-
ter I must tell you now this secret so long held inside me...Amma go past kitchen. No one is there. She
go into store room...She take spear and test on the finger. She take another and put it back. And third
one she take before is happy.” Monica Ali, Brick Lane, 434—435. See also: Shrimoyee Chattopadhyay,
Non-Conforming Women in Neoliberal Cities: Re-thinking Empowerment in Contemporary Diaspora Fiction
and Film (University of Debrecen, Doctoral Dissertation, 2023): 134-135.

9 Mumtaz, Nazneen’s aunt, claims that ‘“She had fallen’ ... and the spear was the only thing holding her
up” (Ali 46).

*°  Monica Ali, Brick Lane, 17.
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wide and empty and the land stretched out ahead and she could see to the very
end of it, where the earth smudged the sky in a dark blue line.>

The vision that offers an escape to Nazneen is, again, associated with openness:
the jade-green rice-fields, the singing birds, and the endless horizon stretching out
offer a sharp contrast to the rooms where she spends her days in London. However,
sad buffaloes pass “like a funeral,” heaven above is “empty,” and both the pond
and the sky are “dark,”* suggesting that sadness, death, and destruction linger in
the back of her mind. The recurring visions of open fields disturbed by dark images
suggest that she is trying to come to terms with her traumatic childhood.

Later in her life, Nazneen starts to cling to these memories, as if they provided
a sense of order in her chaotic, disorderly life. She is afraid of losing her childhood
vision:

The village was leaving her. Sometimes a picture would come. Vivid; so strong she
could smell it. More often, she tried to see and could not. It was as if the village
was caught up in a giant fisherman’s net and she was pulling at the fine mesh with
bleeding fingers, squinting into the sun, vision mottled with netting and eyelash-
es. As the years passed the layers of netting multiplied and she began to rely on a
different kind of memory. The memory of things she knew but no longer saw.

Though Nazneen is aware of the fact that she cannot trust her memory, she still
relies on these visions: despite the pain they evoke, nostalgic reminiscences seem
to provide a sense of safety for her in the alien metropolis. As opposed to the vivid
images the village evokes, such as the lake, a fisherman and the sun, London is seen
as a rotten and lifeless place:

She began to spend time at the window, as she had in those first few months in
London, when it was still possible to look out across the dead grass and con-
centrate and see nothing but jade-green fields, unable to imagine that the years
would rub them away. Now she saw only the flats, piles of people loaded one on
top of the other, a vast dump of people rotting away under a mean strip of sky,
too small to reflect all those souls.?

Observing people from the window does not help Nazneen feel less confined; on

the contrary, she projects the pressures she experiences in her life on the environ-

ment. Once the memory of the village and the jade-green fields disappear, she is

2 Monica Ali, Brick Lane, 21.
22 Monica Ali, Brick Lane, 21.
3 Monica Ali, Brick Lane, 21.
24 Monica Ali, Brick Lane, 21.
»  Monica Ali, Brick Lane, 217.
26 Monica Ali, Brick Lane, 364.



afraid of the emptiness they leave behind. The openness of the fields is contrasted
with her claustrophobic flat, which is depicted as the place of madness:

She walked into a lunatic’s room. Signs of madness everywhere. The crushing
furniture stacked high, spread out, jumbled up. Papers and books strewn lib-
erally — lewdly! — over windowsills, tables, floor. Alarming rugs every colour,
deviously designed to confuse the eye and arrest the heart. Corner cabinet and
glass showcase panting with knick-knacks. Yellow wallpaper lined up and down
with squares and circles. The clutter of frames for space on the walls.?

The yellow wallpaper recalls Charlotte Perkins Gilman’s short story, “The Yellow
Wallpaper,” which is narrated by a woman confined to the bedroom by her hus-
band.?® Confinement and mental health are central issues in both texts: although
Nazneen is allowed to leave the flat, her husband always makes it clear that her
proper place is inside the house, and the chaotic room appears as the spatial meta-
phor of her state of mind. It is also telling that there is not enough space in the room
for Nazneen to fully see herself in the mirror: “To see herself she had to stand on
the bed and look in the curly-edged dressing-table mirror.”™ It is disorder, frag-
mentation, and constraint, then, that Nazneen feels in London: unable to recon-
cile the vision of openness with the claustrophobia and decay that characterise her
life in Tower Hamlets, she is clinging to her childhood memories despite the pain
they evoke. These emotions also reveal, however, that the main psychological issues
Nazneen is coping with stem from the intergenerational trauma she has inherited:
the fate of her mother, which she seems to be unable to avoid.

Spaces of Healing and the Limits of Nagneen's Enpowerment

It is not only Tower Hamlets and Nazneen’s flat onto which unacknowledged emo-
tions are projected in Brick Lane. Although Nazneen has a very limited view of the
city at the beginning of the narrative, as she starts to walk outside, she encounters
a few sights such as a hospital, shops, and grocery stores. Her first walk is espe-
cially memorable. Nazneen leaves the flat alone and walks as a flaneuse, quietly
observing the streets and projecting images she is familiar with onto the built en-
vironment. The episode is focalised through her perspective: “Nazneen craned her
head back and saw that the glass above became dark as a night pond. The building
was without end. Above, sometimes, it crushed the clouds.” Nazneen is trying

77 Monica Ali, Brick Lane, 140.

8 Similar to Nazneen, the main character of “The Yellow Wallpaper” spends her days in the room and
has to hide her journal from her husband as Nazneen hides her sister’s letters.

»  Monica Ali, Brick Lane, 141.

3°  Monica Ali, Brick Lane, 56.
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to make sense of what she sees by projecting familiar images onto the unfamiliar
cityscape: the ceiling of a skyscraper is compared to a night pond, for instance,
reminiscent of the lakes in the village where she grew up.3' Later, she compares
the buildings to cows: “The clouds rushed at the top of buildings as if they were
to smother them in murderous rage. The buildings stood their ground impassive
as cows.” The narrative offers a translocal view of London as rural images from
Nazneen’s childhood are projected onto the Western metropolis, not unlike images
of the Rhodesian veld in Lessing’s Iz Pursuit of the English.33 Again, besides the vision
of openness symbolised by the endless building reaching up to the sky, dark echoes
of “murderous rage” appear, suggesting that the image is very similar to the trau-
matic memories discussed in the previous section: Nazneen is trying to reconcile
her recollections with what she sees in the present moment, which is an important
step in her healing.

However, attempts at reconciliation seem to produce incommensurable images
in Brick Lane. The fact that these worlds are incompatible is evident on the level of
the plot as well: Nazneen’s husband returns to Bangladesh alone, and she decides
to stay in London with her two daughters. She also refuses to marry Karim, her
lover, who sees the pure village girl in her, which suggests that Nazneen is no longer
able to identify with this image. London does not seem to be their home either:
in a memorable episode before Chanu leaves for Bangladesh, they are portrayed
as tourists after having lived in Tower Hamlets for thirty years. Exploring the city
centre and Buckingham Palace for the first time, Chanu asks a stranger to take a
photo of the family, claiming that they are from Bangladesh. The stranger, who has
no idea that Bangladesh is different from India, wants to take a photo of them for
himself, as if Chanu and his family were a curiosity in central London: “Do you
mind if I get a shot of all of you together for myself?’ He toted his own camera.
And by way of explanation he added, ‘T’'m hoping to get there one day, India’.”
The family is depicted as a spectacle, a sight to capture in central London. Whereas
Nazneen’s lonely walk showed how she saw the city, this episode reveals how she
and her family are seen from the outside, and in both cases, the result is a profound
sense of cultural and visual incommensurability.

Ideally, the photo is one of the documentary types of evidence that records con-
tinuity, yet the picture the stranger takes reflects a sense of lack:

3*  In the film version, Nazneen’s mother drowns in a pond. Brick Lane, dir. Sarah Gavron, 2007.

32 Monica Ali, Brick Lane, 60.

3 Agnes Gyorke, “Stories from Elsewhere: The City as a Transnational Space in Doris Lessing’s Fiction,”
in Times of Mobility: Transnational Literature and Gender in Translation, ed. Jasmina Lukic, Sibelan For-
rester, and Borbéla Farag6 (Budapest: Central European University Press, 2019), 157.

34 Monica Ali, Brick Lane, 296-297.



As she posed again, Nazneen realized that today was the first time they stood
together as a family for the camera. It filled her with a mixture of panic and hope,
the possibility of holding things together with the unexpected ritual of family
life. When the film was developed, a few shots were only blurs of colour, like a
glimpse through a doorway when the monsoon washed away the shape of things
and of the family together nothing could be made out except for the feet.

Though Nazneen wishes to “hold things together,” this seems to be impossible in
this novel: the photo lacks exactly the completeness she is striving for. Shots are
blurred, faces are invisible, and the image that creeps into Nazneen’s mind seems
to be out of place again: she compares the blurred photo to the impact of the mon-
soon, a strong seasonal wind that affects the Indian subcontinent. This reveals yet
another attempt to create a sense of continuity between her past and the present,
which fails spectacularly in this novel.

Brick Lane differs from classical Bildungsroman exactly for this reason. The ex-
perience of continuity between past and present, the internalisation of apparent-
ly irreconcilable opposites, which Moretti regards as the most significant aspect of
socialisation, seems to be impossible in this novel due to the cultural incommen-
surability Nazneen experiences. Brick Lane ends with an ambivalent image that ex-
presses this sense of incommensurability clearly. Nazneen’s daughters and her best
friend, Razia, take her to ice-skating, which is a dream-come-true for Nazneen, since
she has admired this sport on TV for a long time. Nevertheless, she protests: “you
can’t skate in a sari, 3¢ while Razia is encouraging her: “this is England, you can do
whatever you like.”s” According to Chakravorty, the image is the parody of migrant
assimilation: “the final words reveal the extent to which the experience of multicul-
tural hybridity is arrested by the limits of a cultural imaginary in which the spectre
of a Bangladeshi woman skating in a sari can only be seen as a parody of migrant
assimilation.”® It is hard to believe that this is a triumphant conclusion indeed: Ra-
zia’s superficial remark, which echoes the ideology of neoliberalism, does parody
the notion that England is an “open space” where everyone can feel at home.

However, the concluding image is more ambivalent than Chakravorty assumes.
Besides suggesting that ice-skating in a sari parodies migrant integration, it also
sheds light on Nazneen’s inner bildung, which reveals a different story. First, where-
as at the beginning of the novel, Nazneen was not able to pronounce the word
“ice-skating™? and thought of the sport as an elite, luxurious pastime, she is ready to
try it at the end. Second, the way in which the ice-skating rink is described suggests
that Nazneen has reached a new stage in healing her trauma. The rink is portrayed

3 Monica Ali, Brick Lane, 297.

3¢ Monica Ali, Brick Lane, 492.

37 Monica Ali, Brick Lane, 492.

3% Mrinalini Chakravorty, “Brick Lane Blockades,” 506.

% Since there are no double consonants in Bengali, Nazneen was only able to say “ice-e-skating.”
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as an open space, similar to Nazneen’s recurring childhood memories, yet this space
is controlled by firm boundaries: “In front of her was a huge white circle, bounded
by four-foot-high boards. Glinting, dazzling, enchanting ice. She looked at the ice
and slowly it revealed itself. The criss-cross patterns of a thousand surface scars, the
colours that shifted and changed in the lights, the unchanging nature of what lay
beneath.™ The ice-skating rink recalls the image of the open fields that haunted
Nazneen throughout the narrative, but this is no longer a dark and uncontrollable
vision. She is ice-skating in an open yet bounded space, the boundaries of which are
clearly demarcated. Though the colours and the lights are changing on the surface,
which has scars, not unlike Nazneen, the ice-skating rink reminds her of something
unchangeable and eternal. The “unchanging nature” of the ice and the earth under-
neath creates a sense of continuity between Nazneen’s past and the present, as if she
found a sense of stability in the present moment, which is no longer irreconcilable
with her memories. This vision suggests,  would claim, that Nazneen learns to tame
the trauma of her childhood and reconcile her nostalgic memories with how she
feels in the Western metropolis. Furthermore, it is not only Nazneen’s individual
childhood trauma that is integrated into her life story at this stage: the vicious cycle
of intergenerational transmission is also stopped as Nazneen carves out a space in
London that makes her feel like a person whose life, unlike the life of her mother,
matters.

To conclude, Brick Lane is a diasporic Bildungsroman that depicts Nazneen’s
bildung yet problematizes the very notion of development in the diasporic con-
text. Although she is able to integrate the intergenerational trauma that haunts her
throughout the narrative, Nazneen is seen as a spectacle, an expression of cultural
otherness, by the end of the narrative. The final image of the novel shows the limits
of Nazneen’s newly discovered empowerment, since it suggests that her inner tri-
umph is irreconcilable with how she is perceived by others in London.

Abstract

This article excplores Monica Ali’s Brick Lane as a diasporic Bildungsronzan that depicts the
limits of psychological and social development in London. Sinzilar to other diasporic novels such
as Sam Selvon’s The Lonely Londoners, Buchi Emecheta’s Second-Class Citizen, and
Doris Lessing’s In Pursuit of the English, Ali’s novel portrays the main character’s transfor-
mation in London after nigrating from a postcolonial country, showcasing how the Western
metropolis fosters yet delimits ber development. This article points out that the transformation
Ali’s protagonist goes through needs to be analysed in the contexct of her intergenerational trau-
ma: Nagneen's memories, which evoke ber childbood spent in East Pakistan, not only haunt

4 Monica Ali, Brick Lane, 492.



AGNES GYORKE: London in Monica Alis Brick Lane

ber in London but are also projected onto the urban environment. Therefore, I argue that
London, apart from demarcating the limits of Nagneen’s freedom, becomes a creative and
healing space in Brick Lane.

Keywords: London, urban space, 21%-century fiction, intergenerational trauma,
diasporic Bildungsroman

Regiimé
London Monica Ali Brick Lane cimii regényében: Intergenerdcids trauma és a gydgyulds terei

Tanulmanyom diasyporikus fejlédésregényként olvassa Monica Ali Brick Lane (magyar for-
ditdsban: A muszlim asszony) cimit neivét, amely a Londonban meegélt tarsadalmi és lelki
dtalakulds batdrait beszéli el. Akdrcsak Sanr Selvon Maganyos Londoniak (The Lonely
Londoners), Buchi Emecheta Misodrendd 4llampolgar (Second-Class Citizen) é
Doris Lessing Az angolok nyomaban (In Pursuit of the English) cimzit mitvei, Ali regénye
is egy posgtkolonidlis orsgdghdl érkegett fohds torténetével foglalkogik, amelyen keresgtiil
bemmutatja, bogy milyen médon hat a karakter fejlédésére a nagyvdrosi lét. Tanulmdnyom
arra mutat vd, hogy Nagneen intergenerdcids traumdval kiigd Londonban: traumatikus em-
lékei nemesak kisértik, banem gyakran rdvetiilnek a vdros tereire. Egért amellett érvelek,
hogy a nagyvdros nem csupdn a fejlédés batdrait jeloli ki a regényben, banem kreativ jdték-
térként a gyagyuldst is szolgdlja.

Kulcsszavak: London, vérosi tér, 21. szdzadi irodalom, intergenericiés trauma,
diaszporikus fejlédésregény
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AGNES BERETZKY

Searching for a Sense of Belonging:
Lewis Namier, a Champion of Galician Ukrainians
at a Crossroads of Identities

Lewis Namier was among the few historians who could not only record the course
of history, but also influence it. As a Polish-Ukrainian expert in the Foreign Office,
he was writing memoranda regarding nations, whereas, according to his father,
he was neither a Jew, a Pole, nor a Ukrainian, but “a nothing.” The present paper
contends that whereas Namier succeeded in finding a new home in Britain, his dip-
lomatic efforts on behalf of the Ukrainians (and Czechs) during World War I have
yet to be recognized.

It was in the year 1888 when Lewis Bernstein Namier, aka Ludwik Bernsztajn
Niemirowski, was born as the second child of wealthy Polish-Jewish landowners.
Alongside Nobel Prize-winning writer Henryk Sienkiewicz, he remains the only fa-
mous native of Wola Okrzejska, a small village (then part of Russia), now in South-
east Poland. Initially very feeble, Ludwik soon grew stronger, thanks mainly to his
aunt, who compensated for his mother’s coldness: they grew so close that from the
moment the small family moved five hundred kilometres south-east (to present-day
Ukraine), the child began to suffer nightmares, which did not abate when they
headed west again to Galicia (then part of Austria-Hungary), where, from the age
of seven Ludwik was to start school.?

As the parents’ deepest aspiration was to enter the Polish Catholic nobility, their
Jewish origin remained a well-guarded secret which young Ludwik accidental-
ly uncovered at the age of nine. From then on, quite until his death, the sense of
not belonging fully remained with him. The family spoke only Polish at home; the
father also understood Russian, German, English, and French. Nevertheless, he
strictly forbade his children from learning even a little Ukrainian from their school-
mates or servants, a language that he believed did not exist.3 In the absence of his
parents, however, they ignored all this, and Ludwik confronted his father in other
ways: under the influence of his first teacher, the Marxist Edmond Weissberg, he
grew to hate both the Dual Monarchy and the Polish aristocracy, which oppressed
Jews and the predominantly Ukrainian peasant minority. Soon he also joined the

* Julia Namier, Lewis Namier: A Biography (London: Oxford University Press, 1971), 18.

> D. W. Hayton, “Lewis Namier: Nationality, Territory and Zionism,” International Journal of Politics
Culture and Society, Vol. 30, No. 2 (2017): 171-182, 173.

3 Julia Namier, Lewis Namier, 31.



Polish Social Democratic Party, the aim of which was to establish equality between
competing nations, essentially under Polish auspices.4

A few weeks at Lemberg (Lviv) University’s Faculty of Law marked a decisive
turning point in Ludwik Niemirowski’s life: by his admission, threats from the
later Polish Foreign Minister Roman Dmowski’s highly anti-Semitic circle led him
to emigrate to England in 1907, where he took up modern history at Balliol Col-
lege, Oxford. Soon he was granted British citizenship and officially changed his
name to Naymier, which soon became Namier, to make it sound more English.
(His German-Polish/Yiddish accent, however, remained for the rest of his life,
possibly deliberately.) “Balliol taught me to think,” Namier later recalled;’ there
he was surrounded by equally talented young men, generally with “invincible ig-
norance™ about his original home, Eastern Europe. But there were exceptions:
the language-talent and ardent pro-Romanian Allen Leeper, the aristocratic and
much-travelled Harold Nicolson, or Arnold Joseph Toynbee, whose interest as a
child was piqued by the Armenians, Georgians, and Turks, in the footsteps of
Alexander the Great.’

The outbreak of war in August 1914 meant a great caesura for the great Balliol
generation: within three years, about half of them lay dead on the Western front,
but for Leeper, Nicolson, Toynbee, or Namier® new opportunities arrived in diplo-
macy. Namier began contributing to Lord Edward Gleichen’s Intelligence Bureau,
especially to Allen Leeper’s weekly reports on Austria-Hungary. It was during this
time that he came into close contact with the historian-publicist Robert William
Seton-Watson, whom he mentioned with gratitude in his first solo publication, Ger-
many and Eastern Europe, published later that year.® Fully in line with the New Europe
contributors who advocated the ethnic reorganisation of the continent,’ Namier
pointed out that the Austro-Hungarian Monarchy, by its very existence, reinforced
German imperialism and must therefore be abolished, which would diminish the
danger of war in the region. Great Romania as well as a great South-Slav State ought
to be created, together with separate “Tchech,” Slovak, and Magyar independent

4 Amy Ng, Nationalism and Political Liberty: Redlich, Namier, and the Crisis of Empire (Oxford: Oxford
University Press, 2004), 47-55.

5 Julia Namier, Lewis Namzier, 81.

Arnold Joseph Toynbee, Acquaintances (Oxford: Oxford University Press, 1967), 64.

7 William H. McNeill, “Toynbee Revisited,” Bulletin of the American Acadensy of Arts and Sciences, Vol. 41,

No. 7, (1988), 13-27, 14.

Toynbee was declared “medically unfit” given the dysentery he suffered from during his 1912 visit to

Greece after drinking polluted water. However, he would have been accepted for active duty if he

had not made his former sickness known. The feebler Leeper was seconded to the home front, Namier

was discharged in 1915 due to poor eyesight, while Nicolson, already a Foreign Office diplomat, was

also exempted.

9 Lewis Namier, Germany and Eastern Europe (London: Duckworth & Co., 1915), v.

' Namier wrote regularly under the pseudonym “N” for the New Europe journal, which was founded
and largely financed by Seton-Watson and Toma4§ Garrigue Masaryk. Its motto, Pour Victoire Integrale,
speaks for itself.
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national states, he opined, whereas the Poles and Ruthenians in the North-East
would have to join “their compatriots in the Russian Empire.” He concluded with
no little optimism that

The freedom of all nations in Europe will mean an end to all Imperialisms within
it. But then the future of the white race lies with Empires, that is with those na-
tions which hold the vast expanses of land outside Europe, the British Empire,
the Russian Empire, and the United States, none of which is in its essential parts
an Empire in the old meaning of the term. Their mutual relations, their internal
development, and their relations to the coloured races will in all probability
form the chief contents of the history of the twentieth century."

Interestingly, while Namier quite accurately foretold the future dominated by the
USA and Russia (alongside Britain), he could not escape the blindness that befell
all fellow British champions of the small nations, who saw no contradiction in ad-
vocating the disintegration of Austria-Hungary as proud citizens of a vast realm.

In December 1916, David Lloyd George was appointed Prime Minister, which
coincided with the publication of Namier’s second work, The Case of Bobenzia, which
was published as a separate pamphlet a few months later. The reader learns that
“never has so great a disaster befallen any other civilised nation” as the Czechs,
who, after having been defeated by the Habsburgs in 1620, soon experienced spec-
tacular growth in wealth and education, which put them on a par with the most
advanced nations in Europe. In 1867, the Dualist settlement, however, “handed
Slovaks over to the mercies of the Magyars,” thus ripping the two nations apart,
and to counterbalance the flood of Mitteleuropa, the Czechs continued to work for
a rapprochement of the Dual Monarchy with Russia and France, “with the desper-
ation of drowning men.” Moreover, this Mitteleuropa design, i.e. the idea of a Ger-
man-dominated Central Europe in alliance with the Hungarians, Bulgarians and
Turks, not only ran counter to the desire for freedom of the oppressed nationalities,
but also threatened the interests of Russia, France and, by reaching out to Asia and
Egypt, eventually the British Empire.”” The creation of an independent Bohemia,
on the other hand, would become not only a main obstacle to German imperial-
ism, but by her very existence, it could destroy “the nightmare of a German-Mag-
yar hegemony of Europe.”

The above two works could have been written by practically any member of the
New Europe circle. Still, Namier differed from his comrades in that his advocacy of
the independence of the small East Central European nations was not fundamen-
tally inspired by the liberal British tradition since Gladstone, but by his socialist
views. He believed that the break-up of existing dynastic, multi-national states was

" Lewis Namier, Germany, 128.
2 Lewis Namier, The Case of Bobemia (London: The Czech National Alliance in Great Britain, 1917), 4-7.
3 Lewis Namier, The Case of Bobemia, 10.



primarily necessary to create a more just and increasingly egalitarian social order.™
No wonder that Namier sympathized with the Russian Revolution, which, he
opined, acknowledged the right of nations to self-determination and the poten-
tial for agrarian reform, and would undoubtedly link “Little Russians” and “White
Russians” (ie. Ukrainians and Belarusians) with the future Russian state.’s

Namier’s influence and the weight of his arguments greatly increased when, in
March 1918, he was transferred to the Political Intelligence Department of the Foreign
Office under James Headlam-Morley. He worked alongside his former Balliol fel-
low students, Allen Leeper'® and Arnold Toynbee. In addition to the future estab-
lishment of an independent Poland, Seton-Watson’s departure soon led to Namier
taking responsibility for Austria-Hungary. Headlam-Morley stressed that, although
he had “great knowledge and ability,” his interpretations “could not be relied upon
as being unbiassed.”” Presenting himself in the press as the only British expert on
the Polish, let alone the Ukrainian question, Namier began to defend the rights of
the Ukrainians (and Jews) of Eastern Galicia to an autonomous (Ukrainian) state
under the protection of the League of Nations; he spoke out against the support of
the over-expansionist, imperialist Poles, who also claimed the eastern borderlands
populated by a majority of non-Polish peoples. In his writings, he often compared
the dominant Poles to the Hungarians, who, although not particularly fond of the
Germans, were still allied with them to dominate their minorities.™

“The various nationalities of Central Europe are so interlocked, and their ra-
cial [i.e. ethnic] frontiers are so unsuitable as the frontiers of really independent
sovereign states, that the only satisfactory and permanent policy for them lies in
their incorporation in a non-national superstate,” wrote Leo Amery, an adviser to
David Lloyd George, in his memorandum in October 1918. To avoid the expected
economic-political conflicts of small nations, he suggested that one or more Central
European federations should be created. The war, however, took a sudden turn:
the Austro-Hungarian Monarchy was dissolved with the victory of the Entente,
and power was transferred to the national councils in Prague and Zagreb. So when
in mid-November the memorandum was commented on by Lewis Namier, a con-
fessed imperialist at the British Foreign Office, he found it much easier to confront
Amery: dreaming of a Central European federation, he argued, was “unneces-
sary” as well as “imprudent,” especially as it would not constitute a counterweight

“  Amy Ng, “A Portrait of Sir Lewis Namier as a Young Socialist,” Journal of Contemporary History Vol. 40,
No. 4, (2005): 621-636, 626.

5 Bartlomiej Rusin, “Lewis Namier, the Curzon Line, and the shaping of Poland’s Eastern frontier after
World War 1, Studies into the History of Russia and East-Central Europe Vol. 48, (2013): 5-26, 13.

¢ Leeper was his witness in his 1907 January marriage with Clara Sophia Poniatovska, Allen and Rex
Leeper’s Russian instructor. The union was an unhappy one, ending in divorce.

7 James Headlam-Morley, “A Note on the Austrian Treaty,” quoted in Miklés Lojké (ed.), British Policy
on Hungary 1918-1919: A Documentary Sourcebook (London: School of Slavonic and East European Stud-
ies, 1995), 362-365, 363.

Rusin, “Lewis Namier,” 13.

99



100

against Germany. Namier was convinced that the future borders would be more
“reasonable” than those that had been drawn up so far, even though strategic and
economic considerations would in some places override the ethnic principle.

As a friend of Edvard Benes and an ardent Czechophile, Namier is acknowl-
edged for having influenced British diplomats to view Prague more favourably
than Warsaw, which is also shown in the above document. Although he pointed out
the duality of the Czechs’ claim to historical and strategic borders and the Slovaks’
ethnic claim to annexation, he did not say a word about the intended Hungari-
an-Slovak border, let alone the Czech (and Slovak), in many cases absurd, claims to
Hungarian-inhabited territories. Instead, he concluded with a fair degree of opti-
mism: “It is unwise to allow ourselves to be frightened by the kaleidoscopic chang-
es in the map of Europe; self-determination will inevitably lead to much confusion
and rivalry, but the League of Nations should do much to localise the danger and
eventually to stabilise the situation.”

In the meantime, on 31 October 1918, the Ukrainians of Galicia took over power
from the Austrian administration, and the short-lived state of West Ukraine was
born. Reacting to the event, Namier called attention to the strength of Ukrainian
national consciousness, stressing that they had to be allowed to “be masters in their
own home.” No wonder his old opponent, Roman Stanistaw Dmowski, a cham-
pion of Polish expansion in the east, was enraged! Dmowski, the Head of the Pol-
ish National Committee, passed alleged evidence to the Intelligence Department that
Namier had been spying for Germany and Austria, however, the Headlam-Mor-
ley-led organization stood by their colleague and even threatened to withdraw
their support if the Polish operation continued.*

Opening in January 1919, the Peace Conference marked another important
stage in Namier’s life. As a member of the British peace delegation with special
attention to the future borders of Poland, he became a close associate of his former
mentor, James Headlam-Morley. Headlam-Morley, who was responsible for draft-
ing the treaties for the protection of minorities, however, did not share Namier’s
pervasive anti-Polish sentiments. In Paris, Namier left no stone unturned for the
territorial claims of Ukrainians in Eastern Galicia to be recognised by the victori-
ous powers, which would have meant territorial autonomy with a guarantee of a
popular federation until the referendum on the question of Polish nationality was
held; he was constantly critical of the Polish delegation in his writings, especially

% Namier added: “Jugo-Slavia will take the place of Serbia whilst Transylvania will go to form a Great-
er Roumania, and neither of them will constitute a new problem for the future.” “The Austro-Hun-
garian Problem,” Memorandum by Leo S. Amery, October 20, 1918, minuted by Lewis Namier.
Public Record Office, London, Foreign Office, 371/3136/17223. Quoted in Géza Jeszenszky, Egy
el8relaté angol javaslat Kézép-Eurépa féderativ rendezésére. Leo Amery memoranduma, 1918. ok-
téber 20. Korunk, Vol. 30, No. 8 (2019): 94-103.

22 Rusin, “Lewis Namier,” 12.

2 Julia Namier, Lewis Nawzier, 128-129.



for their “imperialist” activities in promoting the primacy of historical arguments.
It is perhaps not surprising that he was soon proclaimed one of the greatest ene-
mies of Poland and he was also accused of having altered the British proposal for
the eastern border of Poland — the Curzon Line — leaving the city of Lwéw [Lviv]
and its surroundings on the Eastern side, by setting the number of Poles living in
the area at six to seven hundred thousand instead of two million. All this was eerily
similar to the distortions of his friend, the Romanian expert Allen Leeper, on the
ethnic composition of Transylvania, to the detriment of the Hungarians.??

Namier’s yet another argument ran counter to the interests of the Poles. To en-
sure the viability of Czechoslovakia, he opined, access to the coalfields around
Teschen was more significant than the ethnic composition of the area, which con-
stituted the basis of the corresponding Polish claims.?s Thus, a double standard
attitude was equally characteristic of all proponents of a New Europe, Namier not
excepted: it is clear from his proposals and writings that at times he did not extend
the right to national self-determination to the vanquished, the Germans, or the
Hungarians, and, for personal reasons, sometimes even to the Poles!

On 28 June 1919, largely owing to French and American support, as well as to
the fear of the spread of Bolshevism, Poles could rejoice as one of the winners of
Versailles: with few exceptions, the historic Greater Poland came almost entirely
under Polish sovereignty, with significant Ukrainian, Belarusian, Lithuanian, Jew-
ish and German minorities. Namier’s pro-Ukrainian efforts were therefore to no
avail, even though he tried to conceal the early June atrocities against his own fam-
ily for nearly a month when retreating Ukrainian soldiers ransacked his parents’
family farm in Koshilovtsi, raided their house, deported his mother and sister and
killed the estate’s caretaker. Owing to the intervention of the Polish Head of State
[1]J6zef Pitsudski the family members finally returned safely, and Namier’s attitude
remained unchanged. He summed up the events in one of his reports:

They strove hard to be a proper government. But a peasant nation exasperated
by centuries of oppression and fighting for its life against landowners — and the
foreign dominion for which these stand — cannot be expected to show super-
human self-control. My father was always on the Polish side and known to be
closely involved with the Polish nobility. The wave of cruel reprisals could hard-
ly bypass him ... For all my personal loss and anxieties, I do insist that grievous
wrong has been done to the Ukrainians.?

22 Diary entry by Allen Leeper, March 8, 1920. Papers of Allen Leeper, Churchill College Archives Cen-
tre, Cambridge, LEEP 1/3.

% Namier to Headlam-Morley, February 1, 1919. Headlam-Morley Papers, Churchill College Archives
Centre, Cambridge, HDLM Acc. 688/2. Qtd. in T. G. Otte: ‘““The System of Odd and Even Numbers,
Lewis Namier the Diplomatic Historian,” Diplomacy and Statecraft, Vol. 32, No. 2 (2021): 132-155, 154.

24 Julia Namier, Lewis Namier, 144.
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The period after the peace treaty brought many struggles into Namier’s life: his
wife deserted him and his father, somewhat understandably, disinherited him. His
financial difficulties were alleviated by the income he received from private lessons
for Headlam-Morley’s children. “When I am in difficulty about everything con-
nected with that part of the world,” wrote his mentor, the new Historical Adviser
to the Foreign Office in 1925, “I always turn to you, especially when it is a matter in
which economic and political things interact.””

Besides teaching, Namier was primarily a historian who broke away from the
prevailing and rather boastful Whig interpretation of English history. In 1929, he
published The Structure of Politics at the Accession of George 111, and the following year
England in the Age of the American Revolution, which overturned the widely held view
that George I1Is political activities and character (i.e. his insanity) had caused,
among others, the loss of the North American colonies. These two works also rev-
olutionised 18th-century historiography with the so-called collective biography
research process which drew important social and political conclusions after hav-
ing traced the origins and other significant historical aspects of an elite group. The
volumes have generated considerable response; in a review, the great historian and
academic George Trevelyan lauded Namier’s new and “unique” method, calling
him “a new factor in the historical world.”

Namier had sympathised with Zionism since the First World War, and between
1929 and 1931 he worked as political secretary of the Jewish Agency in Palestine un-
der Chaim Weizmann who would become the first Prime Minister of Israel. Never-
theless, Weizmann severed ties with him after Namier’s conversion to Anglicanism
to be able to marry the deeply religious Russian writer, Yulia Mikhailovna Kazarina.
Notwithstanding such radical and unexpected steps, Namier emphasised his ex-
clusively Jewish origins for the rest of his life, correcting all opinions that, due to his
family background, connected him to Polish nobility.>

In the late 1930s, Namier became a fierce critic of the policy of appeasement
together with Prime Minister Neville Chamberlain. Shoulder to shoulder with
Seton-Watson, he fiercely attacked the Munich Agreement that allowed the Third Re-
ich to annex the ethnic German Sudeten areas. Namier’s hatred of Germany was leg-
endary. “It did not require either 1914, or 1933 or 1939 to teach me the truth about the
Germans” — he wrote in 1942. “Long before the last war, I considered them a deadly
menace to Europe and to civilisation.” But there was nothing new in this. As early
as 1915, he had stated: “Militarism forms the creed of the German nation and will
survive any number of defeats.”

5 Headlam-Morley to Namier, February 9, 1925. Headlam-Morley Papers, HDLM Acc. 727/39. Quoted

in Otte, “The System of Odd and Even Numbers,” 4.

6 Linda Colley, Namier, New York, 1989, 13.
7 Hayton, “Lewis Namier,” 176. See also Lewis Namier, Conflicts: Studies in Contemporary History (Lon-

don: Macmillan & Co., 1942), 163.

8 Chris Wrigley, A. J. P. Taylor, Radical Historian of Europe (London: 1. B. Tauris, 2006), 70.
»  Lewis Namier, Germany, xv. Prior to WW2, Namier’s mother, sister and nieces moved from Lwéw



At the height of the Cold War, in 1952, Namier was knighted and continued
to be held in great esteem in British academic and intellectual life; to such an ex-
tent that some of his fellow historians called their country civilised for having once
welcomed him. (Even then, however, there were limits to recognition: i.e. he was
never appointed Regius Professor of Modern History at Oxford.)

From the 1950s, Namier espoused the ideology of conservatism and remained
a lifelong admirer of English aristocracy owing to the fact that it had managed to
maintain political independence and an active and direct role in local and national
governance for generations. The new priority for all social strata thus became that
they follow the example set by the nobility and gentry. Namier claimed that the ad-
vantages and powers of the aristocracy were progressively extended to everyone,
rather than the monopoly of the ruling classes being removed all at once. There-
fore, he identified English liberty as the outcome of security and stability that elim-
inate any fear of arbitrary actions by the government or individuals, rather than a
revolt against established institutions.3° Interestingly, alongside his late-found con-
servatism, Namier also pledged support to the left-wing historian and academic,
A.]. P. Taylor. Thus, these fragments of a life’s work are so diverse that US historian
Charles Ritcheson aptly noted that “any attempt to juggle them into a logical total-
ity must fail. Namier himself never managed it.”

Perhaps the greatest acclaim for his enormous impact on British history came six-
teen years after his death, in 1976, when the Oxford English Dictionary Supplement
took it as a fact that the verb “to namierize,” the adjective “namierian” and the noun
“namierization” had become an integral part of the English language. However, the
recognition of Ukraine which has undergone a radical shift in memory policy since
2014, is still to come; none of the nearly one hundred streets in Kyiv, renamed in 2022,
bears the name of the British historian who once took the fate of Ukrainians to heart.

Abstract

Three years of war in our eastern neighborboods has put Ukraine in the spotlight. The paper
describes the life of Lewis Namier, a Polish Jewish-born advocate of Ukrainian interests as well
as a British diplomat at the Versailles Peace Conference, who struggled to find bis identity.
Although the bistorian finally found a honze in Britain, the recognition of Ukraine, which bas
recently undergone a radical shift in bistorical menory policy, is still yet to comze.

Keywords: Lewis Namier, identity crisis, Polish-Ukrainian nationalism, Versailles

[Lviv], where their racial origin was known, to Warsaw where, as Polish Catholics, they lived in rela-
tive security outside the ghetto. Hayton, “Lewis Namier,” 173.

3 Lewis Namier, “Nationality and liberty,” in Lewis Namier (ed.), Vanished Supremacies: Essays on Euro-
pean History 18121918 (London: Hamish Hamilton Ltd., 1958), 31-53, 52.

3 Charles R. Ritchenson, “Julia Namier, Lewis Namier: A Biography,” The Willian and Mary Quarterly Vol.
30., No. 1 (1973):174-176, 175.
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Regiimé
Kiizdelem ag inagonossdgért: Lewis Namier, ag ukrdn érdekek szosgildja

A Fkeleti sqomsgédunkban barom éve tartd baborii a figyelem kigéppontidba belyegte Ukraj-
ndt. A tanulmdny ismerteti ag ukrdn érdekek lengyel-3sidd szdrmasgdsi tdmogatijanak, a
versailles-i békekonferencia brit diplomatdjinak, Lewis Namiernek ag életitjat, amelyet
végigkisért ag identitdskeresés kiigdelme. Bdr vdlasgtott bagdjdban, Nagy-Britannidban a
torténésg végiil otthonra lelt, a radikdlis emlékegetpolitikai fordulatot vett Ukrajna elismeré-
se még vdvat magdra.

Kulcsszavak: Lewis Namier, identitisvilsdg, lengyel-ukrin nacionalizmus, Ver-
sailles
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MUHELY

FRAZER-IMREGH MONIKA (FORD.)
Giovanni Pico della Mirandola:
Istenbeg konyorgd elégia

Isten atyank, legszentebbként aki tisztelt,
hirom természet, amde egy istenség,
kit magas égen tdl, a vilag tiizes ormédn
angyali had szolgdl, szent kérus serege!
O, ki teremtd jobboddal, hogy lassuk, emelted
egykor e foldi vilig pompds épiiletét!
Kormanyzoéja egeknek, a foldnek, igéddel
hogyha parancsolsz, rink villim zipora hull.
Rajtunk, jaj, konyoriilj, tisztits meg minket a szennytél,
hogy mélté haragod lingja ne sdjtson rink!
Hogyha netin a hibdink mind mérlegre keriilnek,
és mércéd szigoru lenne itéleteden,
hat ki viselné el Megviltonk ostorozdsit
és a verést, amit & eltlirt, tartva magat?
Nem marad Ggy az a M, ha haragszik rd a Teremtd,
mégsem pusztul az el, végsd napja ha jon.
Hit van-e, kit nem sujt eredendd blinnek igija?
Vagy van-e, kit nem nyom, mit maga elkovetett?
Vagy bizonyéira te 6 maga vagy; merthogy sosem artasz,
és az igazsigot szolgilod kegyesen,
messze nagyobb dijjal fizeted ki, mi érdem,
és a konyorgének elnézed, ha gonosz.
Mert j6val magasabb a kegyelmed, mint a mi vétkiink,
s Istenhez mélté adni akarkinek is.
Bér elegendd mélt6sag, szeretetre ha méltat,
méltatlant ha talal, 6 azt is szereti.
Nézz le rednk szeliden konyoériilve, konyorgok,
szolgdidnak akar, vagy blingsnek akarj.
Eltiink elkovetett vétkét hisz mind ha tekinted,
hélatlan lelkiink sok biin terheli még.



WORKSHOP — FRAZER-IMREGH MONIKA (FORD.): Giovanni Pico della Mirandola. ..

Deprecatoria ad Deum

Alme Deus summa qui maiestate verendus
Vere unum in triplici numine numen habes,

cui super excelsi flammantia moenia mundi
angelici servit turba beata chori,

cuius et immensum hoc oculis spectabile nostris,
omnipotens quondam dextra creavit opus.

Aethera qui torques, qui nutu dirigis orbem,
cuius ab imperio fulmina missa cadunt,

parce precor miseris, nostras precor ablue sordes,
ne nos iusta isti poena furoris agat.

Quod si nostra pari pensentur debita lance,
et sit iudicii norma severa tui,

quis queat horrendum viventis ferre flagellum
vindicis et plagas sustinuisse graves?

Non ipsa iratae restabit Machina dextrae,
Machina supremo non peritura die.

Quae mens non primae damnata ab origine culpae?
Aut quae non proprio crimine facta nocens?
Aut certe ille ipse es proprium cui parcere semper

iustitiamque pari qui pietate tenes,
praemia qui ut meritis longe maiora rependis,
supplicia admissis, sic leviora malis.
Namque tua est nostris maior clementia culpis,
et dare non dignis res mage digna Deo est.
Quanquam sat digni, si quos dignatur amare,
qui quos non dignos invenit ipse facit.
Ego tuos placido miserans precor aspice vultu,
Seu servos mavis, seu magis esse reos.
Nempe reos, nostrae si spectes crimina vitae
ingratae nimium crimina mentis opus.
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Am ha meg azt nézed, mi nekiink lett téled adottsag,
mind rendkiviili j6, szép és bolcs adomany.

Természettdl fogva a szolgdid lehetiink csak,
dmde kegyed minket gyermeki rangra emelt.

Jaj, de az elnéz6 kimélet szinte nyomasztd,
gyermeki rangrél most Gjra a blinbe estink.

Biin bilinossé tett, de legy6zi kegyelmed a bliniink,
hogy vétkiink révén néjon a tiszteleted,

mert a te mély bolcsességed vagy akar a hatalmad
hogyha megismerjiik, felfedi kincseidet,

tévelygéstiinkben ragyogébban fénylik a josig,
tiind6klén hiv s var vigynivalé szeretet.

Ez, mely az ég magasibdl Urunkat féldre lehozta,
és a kereszt fajan tette ki kinjainak,

véred atyddnak sarjair6l hogy mossa le vétkiik
- sarban fetrengtek, dérén és gonoszul -,

igy kegyed és a szerelmed okozza te legszelidebb Ur,
hogy bévelkedjiink f6ldi javakban is im.

O szeretet, s kegyelem, tigyeinkben gondvisel6nk vagy,
szolgid szolgilod, jot megtestesitd,

O szeretet, s kegyelem, elfordul téled e szdzad,
oly sok a vétkiink mar, téle enyészik a jé!

Add, hogy a sziviinkben szeretet tiize Gjra lobogjon,
langja felérhessen azzal, ahonnan ered,

add, hogy megszabaduljunk sitdn jairma aldl, mert
banjuk e rabsigunk, hosszura nyult ez a kin!

Adj békét a sziviinkbe, csititsd le borts-zajos elménk,
ébredjen benniink végre irintad a vigy!

[gy amikor végziink a haland6 emberi léttel,
s lelkiink, legfébb Ur, szined elébe keril,

boldog sorssal tin az igért célhoz hazaérvén
lassa, hogy atyja elétt 4ll, nem urara tekint.
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Aut tua si potius in nobis munera cernas,
munera praecipuis nobilitata bonis.
Nos sumus ipsa olim tibi quos natura ministros,
mox fecit natos gratia sancta tuos.
Sed premit (heu) miseros tanta indulgentia fortis,
quos fecit natos gratia, culpa reos.
Culpa reos fecit, sed vincat gratia culpam,
ut tuus in nostro crimine crescat honor,
nam tua sive aliter sapientia, sive potestas,
nota suas mundo prodere possit opes,
maior in erratis bonitatis gloria nostris,
illeque prae cunctis fulget amandus amor.
Qui potuit coelo dominum deducere ab alto,
inque crucem summi tollere membra Dei,
ut male contractas patrio de semine sordes,
ablueret lateris sanguis et unda tui,
sic amor et pietas tua rex mitissime, tantis
dat mala materiam suppeditare bonis.
O amor, o pietas, nostris bene provida rebus,
o bonitas, servi facta ministra tui,

o amor, o pietas, nostris male cognita saeclis,
o bonitas nostris nunc prope victa malis,
da precor huic tanto, qui semper servet, amori
ardorem in nostris cordibus esse parem,
da satanae imperium, cui tot servisse per annos

poenitet, excusso deposuisse iugo.
Da precor, extingui vesanae incendia mentis,
et tuus in nostro pectore vivat amor,
ut cum mortalis perfunctus munere vitae
ductus erit dominum spiritus ante suum,
promissi regni felici forte potitus
non dominum, sed te sentiat esse patrem.
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RECENZIO — BOOK REVIEW

JuHAszZ TaAMAS

Kim Salmons — Tania Zulli (szerk.): Migration, Modernity
and Transnationalism in the Work of Joseph Conrad,
Bloomsbury Academic, 2021, 256 p.

Az elmult néhény évben szimos Joseph Conradrél sz6l6 értekezést jelentett meg a
Bloomsbury Academic, ezek sordba tartozik Salmons és Zulli 2021-es kétete is. A
cimvélasztis jelzi, hogy — akdrcsak a hasonlé publikicidk egy része, példaul a nem-
rég megjelent, Conrad haldlanak 100. évforduléjardl megemlékezd Conrad: Centen-
nial Essays (Bloomsbury, 2024) — ez a m( is f8leg olyan, a kortars Conrad-szakiroda-
lom kézéppontjaban elhelyezkedd témakra sszpontosit, amelyek egyben a jelen-
kori irodalomtudomény sokat vizsgalt, megkiilonbézetett figyelemben részesiilé
tertileteinek is szimitanak: transznacionalizmus, migricid, a gyarmatositis altal
kirajzolt 4j politikai, kereskedelmi és kulturalis térképek, kapitalizmus és globali-
z4ci6 kapcesolata. S mig ez a tudomanyos perspektiva valéban meggy6z6 egységgé
formalja a tizenegy fejezetet, az egyes tanulmanyok megkozelitésmédja és metodi-
kija jelentds és élvezetes valtozatossigot mutat: akad a dolgozatok kozott szoveg-
kézpont, hatéstorténeti, levéltiri vagy éppen regionilis kutatdsokon alapul6 iras,
és jelen vannak az olyan kevert diszciplindkbdl kiindulé elemzések is, mint példa-
ul az élelmiszerek és étkezési szokasok torténetét vizsgalé ételtanulmanyok (food
studies), vagy az utébbi évtizedekben népszer(ivé vélt hatirtanulmanyok (border
studies) altal ihletett értelmezések.

Ahogy a cim is jelzi, a szerzdk és szerkeszt8k olyan irodalmi-kulturalis jelensé-
gekre 6sszpontositanak, amelyek eredete — a korszakban hozziférheté tudastipu-
sok és Conrad személyes tapasztalatai dltal kozvetitve — a szdzadfordulé megha-
tarozé folyamatai kozé tartoztak, és amelyek — mas szinteken, eltéré6 médokon és
Uj terminolégidkat kialakitva — a mi jelentinkben, egy szdzadforduléval késébb is
valtozatlan relevancidval birnak. Ilyen a népek és egyének vindorlasa, a mara késé-
inek nevezett modernitas folyton megujulé karaktere, illetve a (legtdgabban értel-
mezett, korunk kulturélis életét is alapjaiban meghatiroz6) gazdasigi szféra sziik-
ségszerlien nemzetek folotti jellege. A kotet tehdt a Conraddal foglakozé irodalom
azon szegmensébe illeszkedik, ami a szerzé miivészi vizidja és a kora huszonegye-
dik szdzad kozétti folytonossigot hangstlyozza, mint példaul Nidesh Lawtoo Con-
rad’s Shadow (2016), vagy a térténész Maya Jasanoff The Dawn Watch: Joseph Conrad in
a Global World (2017) cim( konyvei. Ehhez hozzétehetd az is, hogy Salmons és Zul-
li munkéjinak egy bizonyos rétegére — a szerzdék tudatos szandékatdl alighanem
fuggetlen médon — mara egészen friss, kiilonleges tobblettartalmak is rakédtak.



Példa erre William Atkinson, Agnieszka Adamowicz-Po$piech, Andrew Francis és
Katherine Isobel Baxter négy tanulmanya. Mig az els6 kettd Ukrajna, és ezen beliil
is az ukran teriilet hatdrzéna szerepét vizsgalja Conrad életében és irdsaiban, a mé-
sik kett6 a Conrad 4ltal megismert és megjelenitett arab és muszlim vilidg gazdasi-
gi-politikai jellegérél szol, arrdl a rivalizdldssal kiegésziil6 egyiittmtikodésrél, amit
Baxter arab transznacionalizmusnak nevez. A kéziratukat legkésébb 2021-ben vég-
legesitd szerz6k nem tudhattik, hogy a 2022-ben kirobbané orosz—ukrin hiboru,
valamint a Kézel-Kelet jelenkori, e sorok irdsakor csak egyre intenzivebbé vilo, az
arab vilag 4llamhatérokon ativel§ koopericidja dltal is meghatirozott konfliktusai
miképpen fogjak drnyalni-alakitani azt a poziciét, ahonnan Conradot ma olvassuk.

A jol olvashatd, gondosan szerkesztett és elmélyiilt kutatisok eredményeit be-
mutat6 kotet kapesin legfeljebb csak bizonyos valogatési elvek, illetve az ezeket
titkr6z6 tartalmi aranyok illetheték (minimalis) kritikdval. Az A Personal Record
cimmel publikdlt memoar ugyan fontos, sokat idézett része Conrad életmivének,
mégis elvesz valamennyit a konyv tudoméanyos 6sszértékébél, hogy ennek az iris-
nak a tirgyalasa — hasonléképpen a szerz6 maljj torténeteinek elemzéseihez — tul-
sdgosan hangsulyossa vilik. Ez azért kifogasolhatd, mert ezzel pirhuzamosan né-
hany Conrad-regény csak kevés figyelmet kap, annak ellenére, hogy ezekben a cim
altal kiemelt f6 témédk (azaz modernitds, migréci6 és transznacionalitids komplex
kérdéskorei) nagyon is lényeges, a milivek egészét meghatirozé jelenségek. Ilyen
mU tobbek kozott a The Secret Agent, a monumentélis Nostromo, és az alighanem
legismertebb Conrad-torténet, a Heart of Darkness is. Ezekrél természetesen ha-
talmas mennyiségl irodalomkritika 1étezik, a kotet célkittizései mégis indokolttd
tették volna, hogy itt is tébb fejezet vagy fejezetrészlet reflektiljon rajuk (annal is
inkabb, mivel a vizsgalt mivek egyike sem tekinthetd valamiféle marginilis, csak
ritkdn tirgyalt Conrad-irdsnak, azaz a védlogatist nem a hidnypo6tlas igénye irdnyit-
hatta). Ett6l a (minden bizonnyal vitathat6) aprésigtdl eltekintve Salmons és Zulli
kotete magas szinvonald, Gjfajta megkozelitésmédokat és tudomanyos eljardsokat
bemutaté, értékes hozzajirulds a kortirs Conrad-szakirodalomhoz.
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