B The current year marks 150 years since
the publication of the famous Restoration ar-
ticle in Volume VIII of the Analytical Diction-
ary of French Architecture from the 11" to the
16" Century. In it, VIOLLET-LE-DUC wrote:
“[...] Our time will only have to transmit to
future ages this new method of studying the
affairs of the past, either in the material or the
moral order, to merit well from posterity.”?

In the one and a half century old article
VIOLLET-LE-DUC shows, and practice has al-
ready proven this, that expertise is a primor-
dial resource in the field of historic building
conservation, even surpassing the financial
or technical ones. All three must be present
on a conservation site, however, only the hu-
man resource is the one that not only does
not get “consumed” within the conservation
process, but is enriched by the experience
added with every historic building that has
been intervened upon.

In Romania, insufficient funding has
encumbered the conservation of historic
buildings for two decades. Occasionally,
some of the ministers of culture have man-
aged to obtain from the ministers of finance
larger amounts for the National Conserva-
tion Programme (e.g. the case of Minister Ion
CARAMITRU in 1997 or even the 2016 bud-
get for conservation), and in recent years Eu-
ropean funds have supplemented the budget.
However, whenever the budgetary resource
exceeds its critical level, the lack of skilled
labour and of specialists emerges.

20% of specialists and 40% of experts in
the domain of historic building conservation
have been trained before 1990 and the es-
tablishment of certification. In the last seven
years the gap between areas where specialists
are found and those lacking the necessary
expertise (in 2007 there were 14 counties
without any architects certified as heads of
design) has only insignificantly decreased
(today there are only 12, one of which, Vas-
lui, without a single certified specialist). In
the past six years, characterized by the ex-
istence of important European funds for the
conservation of historic buildings, due to the
“reorganisations” of the Ministry of Culture,
fewer specialists have been certified than in
2000-2005. In light of the new budget cycle,
the EU will inject funds of over a quarter of
a billion Euro into Romanian historic build-
ing conservation. If we would like to avoid
the situation of lamenting the results ensuing
from the lack of expertise and experience, it
is high time to realise that the current system
of certifying specialists has to be transformed
from a passive instrument into a proactive
mechanism for training young specialists.

Sergiu NISTOR
expert certified by the Ministry of Culture

1 Translated by Nathan Clifford RICKER for an
edition in 1919 by the University of Illinois
Urbana-Champaign.
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B Anul acesta se implinesc 150 de ani de
la publicarea in Tomul VIII al Dictionnaire
raisonné de I'architecture frangaise du Xle
au XVle siecle a celebrului articol Sur la
restauration. in acesta, VIOLLET-LE-DUC
scria: ,,[...] Chiar daca epoca noastra nu ar
avea nimic altceva de transmis generatiilor
viitoare decit metoda de studiu a monu-
mentelor trecutului - fie cele din domeniul
material sau din cel moral — si ea isi va fi
meritat gratitudinea posteritatii.”

In articolul de acum un veac si jumata-
te, VIOLLET-LE-DUC ne demonstreaza, iar
practica a probat-o, ca in domeniul restau-
rarii monumentelor istorice expertiza este
resursa primordiala. Ea o surclaseaza pe cea
financiara ori cea tehnica. Toate trei trebuie
sd se regaseascd in gantierul de restaurare,
totusi singurd resursa umana este cea care
nu doar ci nu se ,,consuma” in lucrarea re-
stauratd, ci se imbogateste prin experienta
adaugata prin fiecare monument restaurat.

In Roménia restaurarea monumetelor
istorice este grevatda de doud decade de bu-
gete insuficiente. Din cand in cind, cate un
ministru al culturii reugeste sa obtina de la
ministrul finantelor sume mai importante
pentru Programul National de Restaurare
(cazul ministeriatului Ion CARAMITRU in
1997 ori chiar al bugetului pentru restaura-
re din 2016). in ultimii ani, surselor buge-
tare li s-au adaugat fondurile europene. Ori
de céte ori resursa bugetara isi depaseste ni-
velul critic, se face simtita lipsa de forta de
munca calificata gi absenta specialistilor.

20% din specialistii si 40% din expertii
domeniului restaurarii monumentelor istori-
ce sunt formati inainte de 1990 si de institu-
irea sistemului de atestare. In ultimii 7 ani
decalajul dintre zonele in care se gasesc spe-
cialisti si cele lipsite de expertiza necesara
(in 2007 existau 14 judete fara vreun arhitect
atestat ca sef de proiect) s-a redus insignifi-
cant (astazi sunt doar 12, dintre care unul,
Vaslui, farda macar un specialist atestat). in
ultimii 6 ani, caracterizati de existenta a im-
portante fonduri europene pentru restaura-
rea monumentelor istorice, din cauza ,reor-
ganizdrilor” din Ministerul Culturii, au fost
atestati mai putini specialisti decét in anii
2000-2005. In perspectiva noului ciclu bu-
getar, fondurile UE vor injecta in restaurarea
monumentelor istorice din Roménia peste
un sfert de miliard de Euro. Daca dorim sa nu
mai contemplam cu tristete rezultatele lipsei
de expertiza si experientd, este momentul sa
congtientizam ca sistemul actual de atestare
a specialigtilor trebuie transformat dintr-un
instrument pasiv intr-un mecanism pro-ac-
tiv de formare a tinerilor specialigti.

Sergiu Nistor
expert Ministerul Culturii
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B 150 éve jelent meg a kozismert Sur la
restauration cikk a Dictionnaire raisonné de
P'architecture frangaise du Xle au XVlIe siecle
VII. koétetében. Ebben VIOLLET-LE-DUC a
kovetkezéképpen fogalmaz: ,,[...] Ha korunk a
mult emlékeinek — akar anyagi, akar erkolcsi
vonatkozdsaban megnyilvanulé - tanulma-
nyozasi médszerén kiviil semmi egyebet nem
orokit a jovo generdciok szamara, mar kiérde-
melte az utékor halajat.”

A fél évszazaddal ezel6tt megjelent irdsé-
ban VIOLLET-LE-DUC ramutatott arra, amit
egyébként a gyakorlat is megerdésitett, hogy a
szakértelem a miiemlék-helyreéllitas alapvetd
er6forrasa, amely felilmulja a pénztgyi vagy
miiszaki jellegtieket. Mindharomnak jelen kell
lennie a helyreallitasi munkatelepen, ellenben
az emberi eréforrds az egyetlen, amely nem-
hogy nem ,,emésztédik” fel a miemlék hely-
reéllitdsa sordn, hanem minden helyreallitott
mtemlékkel gazdagodik a tapasztalat 4ltal.

A romdniai mtiemlékvédelmet két év-
tizede terhelik elégtelen koltségvetések. Al-
kalmanként egy-egy kulturalis miniszternek
sikertil ugyan jelentgsebb tsszegeket szerezni
a pénziigyminisztertél a Orszagos Mtiem-
lék-helyredllitasi Program szédmara (példaul
CARAMITRU Ion miniszterelnoksége alatt
1997-ben, vagy akar a 2016-os mtemlék-
helyreallitasi koltségvetés esete). Az utdbbi
években a koltségvetési forrdsok eurdpai
alapokkal is béviiltek. Akdrhanyszor a kolt-
ségvetési forrds meghaladja a kritikus szin-
tet, érezhet6vé valik a képzett munkaerd és a
szakért6k hidnyanak problémaéja.

A mutemlékes szakemberek 20%-a és a
szakért6k 40%-a 1990 el6tt részestilt képzés-
ben, a mindsitési rendszer létrejotte el6tt. Az
elmilt 7 év sordn jelentéktelen mértékben
csokkent a szakemberekkel rendelkezd, illet-
ve ezek hidnyéval kiiszkodé tertiletek kozotti
kiilonbség (2007-ben 14 megyébdl hidnyzott a
szakért6i jogosultsaggal rendelkez6 tervfelelds
épitész, ma mar csak 12 ilyen megye van, ezek
kozil az egyik Vaslui megye, amely nem ren-
delkezik egyetlen szakértével sem). Az elmult
6 évben — amelyet a miemlékvédelemre lehi-
vott jelentds eurépai alapok megléte jellemzett
— a Kulturdlis Minisztérium ,atszervezései”
miatt kevesebb szakért§ keriilt bejegyzésre
mint 2000-2005 kozott. Az Gj koltségvetési
ciklus kilatésai szerint, az EU-s alapokbdl tobb
mint negyed milliard eurés finanszirozas jut
majd a roméniai méemlékek helyreallitdsara.
Ha nem szeretnénk btiskomoran szemlélni a
szakértelem és tapasztalat hianyabol szarma-
z6 eredményeket, ideje lenne felismerni, hogy
sziikség van a jelenlegi szakemberek mindsi-
tési rendszerének Aatalakitasira, azaz a fiatal
szakért6k képesitésének passziv eszkozét aktiv
képzési mechanizmussé alakitani.

Sergiu NISTOR

Kulturalis Minisztérium altal
jegyzett szakért6
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Reabilitarea Casei Bosianu,
parte a ansamblului Observatorului
Astronomic din Bucuresti

B Rezumat: Casa Bosianu se afla intr-o zond a Bucuregtiului bogata din
punct de vedere patrimonial, care insd este cel mai adesea ignoratd. Istoria
proprie a cladirii si a ansamblului in care se gaseste, cdt si atributele sti-
listice proprii, fac ca aceasta s merite a fi protejatd. In momentul de fatd
cladirea suferd numeroase degradari si insuficiente, majoritatea provenind
din modul impropriu de utilizare. Interventia inca se poate realiza facil,
fara costuri extrem de ridicate, insa reabilitarea strict fizicd a monumen-
tului se va dovedi ineficienta pe termen lung atdta timp cat nu se va lua in
calcul atat o reorganizare functionala vizénd deschiderea catre public, cat
si un program de promovare si mentenantd.

B Cuvinte cheie: Filaret, neogotic, romantic, Luigi LIPIZER, Bucuresti,
valorificare, promovare

B Ansamblul Observatorului Astronomic din Bucuresti este o prezenta
notabila, atat din punct de vedere al istoriei acestuia, cat gi din punct de
vedere arhitectural gi functional. Casa Bosianu face parte din acest an-
samblu, fiind cea mai timpurie dintre constructiile care il compun. Data
construirii acesteia nu se cunoaste cu precizie, presupunandu-se cd a fost
ridicatd cdndva intre 1856-1861 (dupa Razboiul Crimeei, 1853-1856). O
ipoteza enuntata este cd aceasta casa ar fi fost proiectata de catre arhitec-
tul Luigi LIPIZER, neexistand insa o confirmare a acestui fapt. Fundamen-
tul supozitiei il reprezinta puternica aseménare dintre Casa Bosianu si
Casele Universitarilor (LIBRECHT-FILIPESCU) si Breslelor. Toate cele trei

1 Arhitect, absolventa a Cursului Postuniversitar de Specializare in Reabilitarea Monu-
mentelor Istorice, Bucuresti, Roméania.

Conservation of the
Bosianu House, Part of the
Astronomical Observatory
Ensemble in Bucharest

W Abstract: The Bosianu House is sited in a
very rich area of Bucharest in heritage terms,
but which is most often overlooked. The his-
tory of the building and of the ensemble that
hosts it, as well as its specific stylistic fea-
tures, make it worth protecting. The building
currently suffers from numerous deteriora-
tions and shortcomings, most of which are
the result of improper use. The intervention
may still be conducted easily, without exag-
gerated costs, but the physical conservation
of the building alone will prove to be ineffi-
cient in the long term if no functional reor-
ganisation aiming at opening the building to
the public, and no promotion and mainte-
nance programme are envisaged.

B Keywords: Filaret, Neo-Gothic, Romantic,
Luigi LIPIZER, Bucharest, enhancement,
promotion

B The Astronomical Observatory Ensem-
ble in Bucharest is a remarkable presence
in terms of history as well as architecture
and functionality. The Bosianu House is
part of this ensemble, and it is its earliest
building. The date of its construction is not
known precisely; it is supposed to be some-
where between 1856 and 1861 (after the
Crimean War, 1853-1856). A hypothesis put

1 Architect, graduated from the Postgraduate
Studies on Historic Building Conservation,
Bucharest, Romania.

B Fig. 1. Hdrti istorice ilustrand evolutia zonei. Sursd: BORROCZYN 1852, Planul Institutului Geografic 1895, Cadastru 1911.
W Figure 1. Historical maps showing the evolution of the area. Source: BORROCZYN 1852, map of the Geographic Institute 1895, Cadastre 1911.
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B Foto 1. Carte postald ilustrand Casa Bosianu
M Photo 1. Postcard showing the Bosianu House

forward is that this house would have been
designed by architect Luigi LIPIZER, but
this has not been confirmed. The grounds
of this assumption consist of the striking
resemblance between the Bosianu House
and the House of the Scholars (LIBRECHT-
FILIPESCU), as well as the House of the
Guilds. All three buildings have a strong
Romantic character, with Neo-Gothic ele-
ments, which are actually rare in the built
environment of Bucharest.

B Foto 2. Carte postald ilustrand Casa Bosianu
B Photo 2. Postcard showing the Bosianu House

cladiri au un caracter romantic puternic, prezentdnd elemente neogotice,
altminteri rar intalnite in mediul construit bucurestean.

Casa a fost initial realizatd pentru a ii servi drept locuintd lui Con-
stantin BOSIANU, fiind ulterior donata Institutului Meteorologic. Aceasta
schimbare a proprietarului, gi implicit a destinatiei, a facut posibila si
necesara dezvoltarea ansamblului ce se poate intalni azi pe str. Cutitul de
Argint nr. 3-5. Aceasta evolutie se poate observa prin studierea planurilor
istorice ale Bucurestiului. Astfel, in 1895, pe planul Institutului Geogra-
fic al Armatei Roméne, Casa Bosianu apare aldturi de alte noi constructii
realizate intre timp: Cladirea Soare, Pavilionul Seismologic si Pavilionul
Birouri-Ateliere.

M Foto 3. Fatada principald azi
M Photo 3. Main elevation nowadays
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B Foto 4. Perspectivd spre salonul octogonal
B Photo 4. Perspective towards the octagonal drawing room

Contextual, zona in care se incadreazi Casa Bosianu este una valoroa-
sd din punct de vedere patrimonial, aceasta gasindu-se chiar la o inter-
sectie de zone protejate (Zona Parcul Carol nr. 82 si Zona Filaret nr. 63).
O interventie optima gi bine pusa in valoare post-gantier la nivelul Casei
Bosianu ar influenta in mod direct aceste zone, promovand importanta
salvgardarii patrimoniului si crescdnd nivelul calitatii interventiilor, prin
puterea exemplului. Un bun proiect de management ar putea transforma
Casa Bosianu intr-un pol urban de referinta.

Cladirea in sine este conceputa intr-un stil romantic autentic, pastrat
intreg si nealterat la exterior, cu forme preluate din stilul gotic si rein-
terpretate prin adaptarea la cadrul local. Printre elementele de factura
romantica se remarca un gir de masiculi stilizat la nivelul cornigei, tur-
nul profilat la rAindul sdu si acoperit in terasa, dar si, mai ales, prezenta
si reluarea in repetate rinduri, atat la nivelul fatadelor, cat si la nivelul
amenajdarilor interioare, a arcului frint, ogival. La arcul frAnt se remarca o
interpretare ce rupe interventia de goticul elansat, anume turtirea arcelor.
De asemenea, se observa faptul ca forma octogonala este utilizata in nu-
meroase rAnduri, mai ales la nivelul planimetriei, dar nu numai.

Regimul de inaltime al cladirii este de demisol, hochparter si pod,
turnul fiind singurul element care se detagseaza de acest volum de baza,
elansdndu-se si masurdnd aproape 15 m indlt{ime. Amplasat pe fatada de
nord-vest, turnul nu creeaza doar o asimetrie care adauga volumului un
plus de interes prin introducerea unui ax vertical, ci are un rol functional
extrem de important, asigurdnd circulatia verticala in cladire, oferind in
acelasi timp posibilitatea functionarii autonome a fiecarui nivel in parte
(din casa scarii din turn se accede la fiecare nivel separat, inclusiv in pod).

Volumul de baza (demisol, hochparter si pod) se organizeaza dupa un
ax de simetrie, dezvoltat in lungul usii de acces, traversdnd holul princi-
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The house was initially built to serve
as housing for Constantin BOSIANU, and
it was subsequently donated to the Mete-
orological Institute. This change in owner-
ship, and thus in function, made the de-
velopment possible and necessary for the
ensemble that can be found nowadays at
3-5 Cutitul de Argint Street. This evolution
may be noticed by studying the historical
maps of Bucharest. The Bosianu House
can thus be found, in 1895, on the map of
the Geographic Institute of the Romanian
Army, together with other new buildings
erected meanwhile: the Sun Building, the
Seismologic Pavilion, and the Office-Work-
shop Pavilion.

Considering this context, the area
where the Bosianu House is sited is rich
in heritage terms, and it is even placed at
a crossing of protected areas (82 Carol Park
Area and 63 Filaret Area). An optimum in-
tervention, well enhanced after the works
on the Bosianu House, could have a direct
influence on these areas, as it would pro-
mote the importance of heritage conserva-
tion and would increase the level of quality
of the interventions, through the power of
example. A good management project could
turn the Bosianu House into an urban hub.

The building as such is designed in
authentic Romantic style, which has been
kept fully and untouched on the exterior,
with features taken over from the Gothic
style and reinterpreted through adapta-



tion to the local environment. Among the
Romantic elements we can point out the
machicolations at the level of on the cor-
nice, the tower decorated with mouldings
and covered as a terrace, and especially
the ogival, pointed arch, which is present
and used repeatedly both on the elevations
and for the interior design. The flattening
of the pointed arches can be noticed as an
interpretation that separates the interven-
tion from the more slender Gothic style.
Moreover, the octagonal shape is used sev-
eral times, in particular in the layout, but
not only.

The building storeys consist of semi-
basement, high ground floor, and attic,
and the tower is the only element that is
detached from this basic volume, soaring
and measuring almost 15 m in height. The
tower, placed on the north-west elevation,
not only creates asymmetry, adding inter-
est to the building’s volume by inserting a
vertical axis, but it also has an extremely
important functional role, ensuring vertical
circulation in the building, and also provid-
ing the possibility of autonomous function-
ing for each storey (access is ensured from
the staircase of the tower to each storey
separately, including to the attic).

The basic volume (semi-basement, high
ground floor, and attic) is organised accord-
ing to a symmetry axis, developed along
the access door, crossing the main hall-
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pal si termindndu-se intr-un salon octogonal (sala cea mai reprezentativa
a Casei Bosianu). Volumetria regasita azi pe sit (volum jos si turn) este cea
originara, de la mijlocul secolului al XIX-lea. Interventiile realizate asupra
imobilului de-a lungul timpului au vizat mai curdnd detalii, astfel incat
aspectul general si alcatuirea volumetrica, dar si interioard, s-au mentinut.

Din punct de vedere al materialelor de constructii folosite, se poate
spune ca obiectul studiat este tipic bucurestean de secol XIX, in sensul in
care Casa Bosianu este ridicata din zidarie de cardmida. Conform dosaru-
lui consultat in arhivele Institutului National al Patrimoniului, se pare ca
fundatiile cladirii sunt continue si au fost consolidate in timpul reabili-
tarii din perioada 1992-1994, cand au fost introdusi gi sdimburi din beton
armat (in interiorul coloanelor angajate). Tot atunci au fost inlocuite toate
planseele cladirii, in locul celor istorice din lemn realizandu-se plangee
din beton armat, pentru a se asigura efectul de gaiba rigida.

Despre organizarea functionald, se poate afirma ca planimetria tradea-
za intr-o oarecare masura functiunea originara — cea de locuinta a unei
familii instarite —, indeplinind cu brio functia de reprezentare, dar lip-
sindu-i opulenta (probabil) asteptata, insinuata de fatadele decorate. Se
observa, deci, cd parterul era destinat exclusiv locuirii familiei, camerele
fiind spatioase, luminoase si avand vederi panoramice spre ceea ce era, la
momentul constructiei, oaza de vegetatie din jurul Bucurestiului (efectul
este conservat azi prin prezenta Parcului Carol in imediata vecinatate a
sitului), in vreme ce demisolul era mai curdnd folosit pentru functiunile
mai putin demne (bucataria, camerele servitorilor etc.). Aceastd impartire
functionala este adaptata noii destinatii dupa ce casa intra in posesia lui
Stefan HEPITES si este pastrata pana azi. Astfel, parterul se compune din
saloane reprezentative, sali de lectura impozante, in vreme ce la demisol
se gasesc depozite si o centrala termica deja istorica la rindul ei.

M Foto 5. Accesul principal
M Photo 5. Main access
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W Foto 6. Degraddri la nivelul fatadelor
B Photo 6. Deteriorations on the elevations

Casa Bosianu este, in momentul de fatd, un monument istoric clasat
(cod LMI: B-II-m-A-18518). Cu toate acestea, cladirea nu beneficiaza decat
in prea micd masura de pe urma statutului sau, putdndu-se observa o serie
intreaga de probleme. Acestea se pot imparti in trei mari categorii:

— Degradari fizice ce pericliteaza starea monumentului, inclusiv utili-
zarea monumentului in mod impropriu din punct de vedere functional,
fara a se valorifica valentele culturale gi istorice ale acestuia (nefolosirea
cladirii, neincalzirea si neaerisirea acesteia, infiltratii aparute ca urmare a
evacuarii ineficiente a apelor pluviale, atacuri biologice, saruri, desprin-
deri ale tencuielii, proasta izolare a teraselor etc.);

— Probleme legate de amenajarile exterioare, atat utilitare, cat si peisa-
jere (lipirea de cladire a trotuarelor turnate din beton, nerealizarea pan-
telor de scurgere, absenta rigolelor, netoaletarea vegetatiei, nerespectarea
principiilor compozitionale ale gradinii istorice de pe sit, mobilare ina-
decvata etc.);

— Lipsa unui program de valorificare si de promovare a monumentului.

M Foto 7. Camera tehnica din demisol
B Photo 7. Technical room in the semi-basement
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way and ending with an octagonal draw-
ing room (the most representative room of
the Bosianu House). The house’s present
volume (the lower volume and the tower)
is the original one, dating back to the mid-
19" century. The interventions made on the
building over time mainly aimed at details,
and thus the general appearance and vol-
ume, as well as the interior composition
were maintained.

Concerning the building materials
used, it may be stated that the building
under study is typical of 19" century Bu-
charest, as the Bosianu House was made of
brick masonry. According to the file con-
sulted in the archives of the National Insti-
tute for Heritage, it seems that the founda-
tions of the building are continuous and
were reinforced during the conservation
works conducted between 1992 and 1994,
when reinforced concrete cores were also
inserted (inside the engaged columns). At
the same period, all the floors of the build-
ing were replaced; in particular, the his-
torical timber floors were replaced by rein-
forced concrete floors in order to ensure a
rigid washer effect.

Concerning the functional organisation,
it may be stated that the layout somehow
betrays the original function - that of hous-
ing a rich family —, as it fully meets the rep-
resentation function, but being deprived of
the (potentially) expected opulence insinu-
ated by the decorated elevations. It can be
thus noticed that the ground floor used to
be exclusively intended to house the fam-
ily, as the rooms are large, bright, and have
panoramic views towards what used to be,
at the time of the construction, the veg-
etation oasis around Bucharest (the effect
is preserved today due to the presence of
the Carol Park in the close neighbourhood
of the site), while the semi-basement was
rather used for the less dignified functions
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M Foto 8. Salon de la hoch-parter
B Photo 8. Drawing room on the high ground-floor

(kitchen, servants’ rooms, etc.). This func- Reablllta rea Casei BOSianu

tional organisation was adapted to the new

i or @it (s e exiond fn Gisk M Reabilitarea casei Bosianu se va realiza prin interventii minimale, pe
HEPITES’s possession, and it has been kept

il o T o e 5 (e e cat posibil, vizandu-se reversibilitatea acestora. Pentru a se putea vorbi
up of representative drawing rooms, impos- despre o interventie sustenabila, cladirea se va deschide publicului, iar
ing reading rooms, while the semi-base- astfel se vor obtine fonduri si se vor asigura atat intre{inerea permanenta,
ST O3 T ML TS 0 3 o (o, el cat si utilizarea frecventa a cladirii. Procesul de reabilitare si valorificare a

is already historical itself. . A . .
The Bosianu House is currently a listed monumentului se propune a se realiza in trei pasi:

historic building (with Historic Buildings’
List code B-II-m-A-18518). However, the
building benefits from its status to a very
limited extent, as a whole series of issues
can be noticed. These can be classified in
three main categories:

— Physical deteriorations endangering
the condition of the building, including its
improper use in functional terms, without
enhancement of its cultural and historical
features (failure to use, heat and aerate the
building, infiltrations occurred as a result
of ineffective evacuation of rainwater, bio-
logical attacks, salts, plaster detachment,
poor insulation of terraces, etc.);

— Issues related to the exterior design,
both utilitarian and landscaped (attach-
ing concrete cast pavements to the build-
ing, absence of drainage slopes, absence of
drains, no vegetation maintenance, failure
to comply with the composition principles
of the historic garden on the site, inappro-
priate furnishing, etc.);

— Absence of a building enhancement H Foto 9. Alcdtuirea sarpantei
and promotion programme. M Photo 9. Roof structure composition

Z016/% 7
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M Foto 10. Degraddri parietale
M Photo 10. Wall deteriorations

— Eliminarea cauzelor degradarilor si readucerea cladirii la starea op-
tima (refacerea trotuarelor, refacerea jgheaburilor gi a burlanelor, The conservation of the Bosianu
desfacerea tencuielilor afectate si refacerea acestora pe baza de var, House
realizarea unor glituri de aerare in demisol, inlocuirea elementelor
puternic afectate din gsarpanta etc.); ) . ) )
R . £ . 15 t Hm (t £ demi shall consist of minimum interventions,
— eorga‘nlzarea unC‘Llona a I?en ru un uZ Op II.Tl ( I‘an? ormarea emlj as much as possible, which should be re-
solului intr-un spatiu deschis publicului, partial destinat consumului versible. In order to ensure sustainable in-
— ceaindrie —, partial evenimentelor culturale — sala multifunctionala tervention, the building shall be opened to
—, realizarea unui acces pietonal direct din Parcul Carol, deschiderea the public, thus funds will be obtained, and
. bli dului inalt si i . . permanent maintenance and frequent use
catrfa public a podului inalt si u.t1 ?zarefa‘ acestuia pentru evenimente of the building will be ensured. Three steps
pe timp de vara, conformarea bibliotecii de la hochparter la standar- are proposed for the building conservation
dele in vigoare etc.); process:
— Implementarea unui program de promovare si de mentenanta (in- — ey Qi clleiionivn e

lud . . A . le local ind-o d and bringing the building back to its
cluderea Casei Bosianu in trasee pietonale locale, unind-o de Gara optimum condition (restoration of the

B The conservation of the Bosianu House

Filaret, Uzina de Electricitate, Uzinele Wolff, Muzeul Tehnic, str. Xe- pavements, gutters, and downpipes,
nofon, Palatul Suter, includerea Casei Bosianu intr-un traseu Luigi removal of the affected plaster and
Lipizer, similar cu traseele culturale Berindey, Jean Monda etc., gaz- its conservation using lime, building
R i o i R . aeration slits in the semi-basement,
duirea de evenimente culturale accesibile publicului, redactarea si replacing the roof structure elements
implementarea unui ghid de mentenanta etc.). that are strongly affected, etc.);
Zona Filaret si Zona Parcul Carol merita sa fie protejate in adevaratul —Fe?rganisling the bUildngffunqtiOH‘}ill-
sens al cuvantului, nu doar scriptic. Acest deal al Bucurestiului spune v for optimum use (transforming the
. . o . o semi-basement into an area open to
povestea unor vii, a unor mahalale, a primei gari din Romaénia, a gradini- the public, partially intended for eco-
lor de vard gi, nu in ultimul rdnd, a unei industrii infloritoare din secolul nomic use — tea house —, and partially
al XIX-lea. In acest context, Casa Bosianu spune, la rindul sau, povestea for cultural events — multifunctional
. . cre s A . T room, ensuring pedestrian access di-
unui om si a politicilor sale, povestea inceputurilor meteorologiei si as- :
A . . 3 N 2 . rectly from the Carol Park, opening
tronomiei in Romania, povestea unei case aparute in vie. Ar fi pacat sa se the high attic to the public and using
piarda atatea povesti! it for summer events, bringing the li-
Reabilitarea Casei Bosianu este un prim pas ce trebuie luat in vederea brary at the high ground floor to cur-

o e . . Lo . rent standards, etc.);
salvgardarii acestor povesti urbane. Deschiderea acesteia catre public este )

a doua. A venit momentul in care bucurestenii sa inceapa sa isi aprecieze

B Foto 11. Degraddrila nivelul sarpantei
M Photo 11. Roof structure deteriorations
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W Fig. 2. Planuri
B Figure 2. Ground plans

— Implementing a promotion and main-
tenance programme (including the
Bosianu House in the local walking
routes, by linking it to the Filaret Rail-
way Station, the Power Plant, the Wolff
Plants, the Technical Museum, Xeno-
fon Street, the Suter Mansion, includ-
ing the Bosianu House in a Luigi LI-
PIZER route, similar to the BERINDEY
and Jean MONDA cultural routes, etc.,
hosting cultural events accessible to
the public, drawing up and imple-
menting maintenance guidelines, etc.).

The Filaret Area and the Carol Park Area
are worth protecting in reality and not only
on paper. This hill of Bucharest tells the sto-
ry of vineyards, of slums, of the first railway
station in Romania, of summer gardens and,

si sa igi respecte trecutul. Vizitarea Casei Bosianu ar deschide ochii oame-
nilor cu privire la arhitectura, la istoria Bucurestiului, la istoria Roméaniei
lui CUZA, la istoria astronomiei. O reabilitare corespunzatoare a acestei
cladiri este de dorit mai ales pentru monument in sine (stoparea degrada-
rilor fiind o conditie primara), insa impactul pe care aceasta interventie
l-ar putea avea la nivel local nu este de neglijat. Adevarata interventie o
transcende pe cea fizica, in situ, si se refera la punerea in valoare si inte-
grarea intr-un circuit cultural a obiectului studiului.
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telor, Ansamblurilor gi Siturilor Istorice, Documentatie pentru obti-
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last but not least, of a flourishing industry in
the 19" century. In this context, the Bosianu
House tells in its turn the story of a man and
of his policies, the story of the beginnings of
Romanian meteorology and astronomy, the
story of a house appearing in the vineyard.
It would be a pity to lose all of these stories!
The conservation of the Bosianu House is a
first step to take with a view to safeguard-
ing these urban stories. Opening it to the
public would be the second step. The time
has come for the inhabitants of Bucharest to
start praising and respecting their past. The
visit of the Bosianu House would open peo-
ple’s eyes on architecture, on the history of
Bucharest, on the history of Romania at the
time of the ruler Alexandru Ioan CUZA, on
the history of astronomy. The appropriate
consolidation of this building is desirable,
for the time being, for the building as such
(stopping the deteriorations is a primary
condition), but the impact of such an inter-
vention at a local level should not be over-
looked. The real intervention transcends the
on-site physical one, and refers to the en-
hancement and integration of the building
under study in a cultural circuit.
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B Fig. 4. Sectiuni
M Figure 4. Cross sections
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The Causes, Eradication
and Prevention

of Fungal Attacks Caused
by Serpula lacrymans

W Abstract: This article presents details on the
biology of the Serpula lacrymans fungus spe-
cies, explaining the causes of its appearance on
the North Gate building of the Citadel Ensem-
ble in Cluj-Napoca (CJ-II-a-A-07240), as well as
the methods used for the attack’s eradication.
A massive attack was found on the upper floor,
but also at roof structure level, its expansion be-
ing marked on the pavilion’s surveys. The main
prevention measures were recommended.

W Keywords: Serpula, dry rot, causes, erad-
ication, prevention, North Gate, Citadel,
building biology specialty study

Biology of Serpula Lacrymans

B The fruiting bodies of the Serpula lacry-
mans fungi species are fleshy, large and
easy to peel off the substrate. The central
part (hymenophore) is yellow to rust-col-
oured, irregular, with white edges (Photo 1).
They usually appear on masonry, at a cer-
tain distance from the wooden elements
from which they feed. With ageing, they
dry and become blackish, staying attached
to the substrate (Photo 2).

Often, the fructification is the first sign
of the attack (RIDOUT 2000). In the case of
hidden fructifications, a rust-coloured layer
of spores appears on the horizontal surfac-
es. The spores are very resistant and can
remain viable for 5-7 years, at low tempera-
tures (unused spaces). The spores that find
germinating conditions become microscop-
ic filaments called hyphae. Their develop-
ment in large numbers creates a structure
called mycelium (RIDOUT 2000), which
extends, creating a fuzzy-looking mass that
covers the wood (Photo 3). In advanced
stages it produces rhizomorphs with a chi-
tinous shell, which may reach a diameter of
8 mm (AUNER et. al 2005).

Germination occurs on a cellulose-
containing organic support (wood, paper).
Subsequently, it can extend under the plas-

1 Octavian COROIU, arhitect, SC Outline One
SRL, Cluj-Napoca; Ruxandra COROIU, ar-
hitect, SC Outline One SRL, Cluj-Napoca,
Romania.
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Cauzele aparitiei, problematica

eradicarii si preventia atacurilor
fungice produse de
Serpula lacrymans (burete de casa)

B Rezumat: Articolul prezinta detalii legate de biologia speciei de fungi Ser-
pula lacrymans, explicind cauzele aparitiei sale la cladirea Portii de Nord
din cadrul Ansamblului Cetatuia Cluj-Napoca (CJ-II-a-A-07240), precum si
metodele aplicate pentru eradicarea atacului. S-a constatat un atac masiv la
nivelul etajului, dar si a sarpantei, extinderea sa fiind marcata pe releveele
pavilionului. Au fost recomandate principalele mdasuri de preventie.

B Cuvinte cheie: Serpula, putregai uscat, cauze, eradicare, preventie,
Poarta de Nord, Cetatuia, expertiza de biologia constructiei

Biologia buretelui de casa

B Corpurile sporifere ale speciei de fungi Serpula lacrymans sunt carnoa-
se, de dimensiuni mari, si se dezlipesc ugsor de substrat. Partea centrala
(himenoforul) este galbena pana la ruginiu, neregulatd, cu margini albe
(foto 1). De obicei apar pe zidarie, la o oarecare distanta de elementele de
lemn din care se hranesc. Odata cu imbatranirea, se usuca si devin negri-
cioase, ramanand atagate de substrat (foto 2).

1 Octavian COROIU, arhitect, SC Outline One SRL, Cluj-Napoca; Ruxandra COROIU,
arhitect, SC Outline One SRL, Cluj-Napoca, Roménia.

W Foto 1. Corpuri sporifere ale buretelui de casd, Serpula lacrymans © Livia BUCSA
B Photo 1. Fructification bodies of Serpula lacrymans © Livia BUCSA
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B Foto 2. Corpuri sporifere imbdtranite ale buretelui de casd © Octavian COROIU
M Photo 2. Old fructification bodies of Serpula lacrymans © Octavian COROIU

Deseori fructificatia este primul semn al atacului (RIDOUT 2000). In
cazul fructificatiilor ascunse, apare un strat ruginiu format din spori pe
suprafetele orizontale. Sporii sunt foarte rezistenti si pot raméne viabili
pentru 5-7 ani la temperaturi scazute (spatii neutilizate). Sporii care intél-
nesc conditii de germinare se transforma in filamente microscopice numi-
te hife. Dezvoltarea acestora in numar mare formeaza o structura numita
miceliu (RIDOUT 2000) care se extinde, crednd o masa cu aspect pufos ce
acopera lemnul (foto 3). In stadii avansate produce rizomorfe cu invelis

chitinos, ce pot atinge 8 mm diametru (AUNER et. al 2005).

Germinarea are loc pe suport organic cu continut de celuloza (lemn,
hartie). Ulterior, se poate extinde sub tencuiald, in ziduri de caramida si
chiar de beton. Poate strapunge pereti de pana la 1,5 m grosime, iar in
conditii de umiditate a mortarului de 8-14%, dezvoltarea ajunge la 4-5

W Foto 3. Dezvoltarea miceliului in conditii favorabile
(subsolul Conacului Gallus din Gildu, 2015)
© Octavian COROIU

M Photo 3. Mycelium development in favourable
conditions (basement of the Gallus Mansion in
Gildu, 2015) © Octavian COROIU

m distanta fata de sursa de hrana. Daca intdlnegte alte elemente de lemn,
atacul le va ingloba si pe acestea. Zidaria cu umiditate ridicata inhiba dez-
voltarea miceliului (BUCSA 2015). Rizomorfele prezente in zidarie rezista
o perioada indelungata, chiar daca umiditatea este redusa prin uscare. La
temperaturi scazute, perioada se poate extinde pana la 10 ani. Daca umi-
ditatea se instaleaza din nou, rizomorfele aflate in stare latenta incep sa
produca miceliu.

Umiditatea optima a lemnului pentru dezvoltarea speciei este de 28-
30%, fiind inhibata la valori de >50% (RIDOUT 2000). Ciuperca are capa-
citatea de a transporta apa pe o distanta de 50 cm catre zone uscate. Pen-
tru a-si usca substratul, poate sa transporte si sa elibereze apa prin hifele
expuse aerului. Fenomenul, comparat cu lacrimile, a dat numele stiintific
al ciupercii — Serpula lacrymans (BRE 1993).

In perioada 1980-2004, la 150 de monumente istorice din Romania cu
atacuri fungice, Serpula lacrymans a fost confirmata in 32% din cazuri.
Majoritatea au aparut in cladiri cu zidarie de caramida, dar a fost con-
firmata prezenta si in constructii de lemn tencuite?. Raportul confirma
faptul ca ciuperca are nevoie sa isi extragd necesarul de calciu din mortare
(CLARKE, JENNINGS & COGGINS 1980), precum si preferinta pentru spa-
tiile cu continut redus de oxigen, situatie intalnita la elementele de lemn
incastrate in zidarie si la plangeele de lemn (BUCSA).

2 Un studiu asupra ocurentei atacurilor buretelui de casa, realizat de conf. dr. Livia BUCSA.
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ter, in brick masonry, and even in concrete
walls. It can penetrate walls up to 1.50 m
thick, and in conditions of mortar humidity
of 8-14%, the development reaches 4-5 m
from the source of nutrition. If it encounters
other timber elements, the attack will incor-
porate them too. Masonry with high mois-
ture inhibits the growth of the mycelium
(BUCSA 2015). The rhizomorphs present in
the masonry resist for a long time, even if
the humidity is lowered through drying. In
low temperatures, the period may extend to
10 years. If moisture reappears, the dormant
rhizomorphs begin to produce mycelium.
The optimal timber humidity for the
development of the species is of 28-30%,
being inhibited at values above 50% (RID-
OUT 2000). The fungus has the capacity of
transporting water on a distance of 50 cm to
dry areas. In order to dry its substrate, it can
transport and release water through the hy-
phae exposed to air. The phenomenon, com-
pared to tears, gave the fungus its scientific
name — Serpula lacrymans (BRE 1993).
Between 1980 and 2004, at 150 historic
buildings in Romania with fungal attacks,



Serpula lacrymans was confirmed in 32%
of the cases. Most of them appear in build-
ings with brick masonry, but it was also
confirmed in plastered timber buildings.?
The report confirms that the fungus needs
to extract its calcium requirements from
plasters (CLARKE, JENNINGS & COGGINS
1980), as well as the preference for spaces
with low oxygen content, condition found
in timber elements embedded in masonry
and in timber slabs (BUCSA).

We may conclude that the fungus will
germinate where it finds favourable condi-
tions, and the protection measures against
its spreading spores or mycelium from one
site to another, through clothes or tools, are
exaggerated. The species does not have the
capacity to damage dry wood, and the at-
tacks are limited to elements moistened by
rainwater, ascending humidity, defective
plumbing, and condensation. The mycelium
cannot develop within the masonry without
having a food source (cellulose) near.

Serpula lacrymans is not found sponta-
neously in Europe, being a species originat-
ing from the Himalayas. Outside its natural
area, it occurs only in construction timber,
being present on all continents. Even if there
are fungal species with a higher occurrence,
Serpula lacrymans attacks cause the most
damage (JENNINGS & BRAVERY 1991).

Causes and eradication measures
carried out on the North Gate of
the Citadel in Cluj-Napoca

B The building biology speciality study on
the North Gate (Citadel, Cluj-Napoca) was
carried out in 2015, under the direction of
expert biologist certified by the Ministry of
Culture, Livia BUCSA, PhD. For this pur-
pose, between February and June 2015, we
went to the site for observations, surveys,

2 A study on the occurence of the Serpula lac-
rymans attack, by Associate Professor Livia
BUCSA, PhD.
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Putem concluziona ca ciuperca va germina acolo unde va gasi con-
ditii favorabile, iar masurile de protectie pentru a nu raspandi spori sau
miceliu de la un gantier la altul, prin intermediul hainelor gi uneltelor,
sunt exagerate. Specia nu are capacitatea de a degrada lemnul uscat, iar
atacurile se rezuma la elementele umezite de ape pluviale, umiditate as-
censionald, instalatii defecte, condens. Miceliul nu se poate dezvolta in
interiorul zidariei fara a avea in apropiere o sursa de hrana (celuloza).

Buretele de casa nu se intlneste in Europa in mod spontan, fiind o spe-
cie originara din muntii Himalaya. In afara arealului natural, apare doar
la lemnul din constructii, fiind prezenta pe toate continentele. Chiar daca
existd specii de fungi cu ocurentd mai ridicata, atacurile buretelui de casa
provoaca daunele cele mai importante (JENNINGS & BRAVERY 1991).

Cauzele aparitiei si masurile de eradicare
aplicate la Poarta de Nord, Cetatuia
din Cluj-Napoca

B Expertiza de biologia constructiei asupra Portii Nordice (Cetétuia, Cluj-
Napoca) a fost elaborata in anul 2015, sub coordonarea expert M.C. biolog
dr. Livia BUCSA. In acest scop, in perioada februarie-iunie 2015, ne-am
deplasat la fata locului pentru observatii, sondaje, prelevare de probe, do-
cumentare fotografica, urmate de asistenta tehnica de santier.

Primul indiciu a fost prezenta corpurilor sporifere vechi la nivelul pe-
retilor si al boltilor etajului (foto 4). Nu am gasit miceliu proaspat, vizita
avand loc pe timp de iarnd, in 10 februarie 2015, insa erau prezente fila-
mentele specifice, miceliu uscat din zona planseelor prabusite (foto 5).
Ciuperca s-a raspandit prin intermediul elementelor de lemn pe care le-a
degradat sub forma de putregai, dar si de-a lungul zidurilor. Din acest mo-
tiv, capetele grinzilor incastrate au fost cele mai afectate, lucru care a dus
in final la prabusirea unor plangee, cum a fost cazul celui de deasupra in-
caperii centrale (foto 6). In alte zone planseele erau doar partial prabusite,
dar tot intr-o stare avansata de degradare (foto 7). Am stabilit efectuarea
unor sondaje, prin indepértarea stratului de tencuiala, pentru a determina
extinderea atacului, care parea masiv.

In data de 9 aprilie 2015 am efectuat a doua vizita, pentru a decide
asupra masurilor de eradicare. Existau cel putin doua focare initiale, ex-
tinderea totala fiind marcata in figura 1. Am efectuat fotografii, masuratori

M Foto 4. Corpuri sporifere imbdtranite ale buretelui de casd (Poarta de Nord,
Cetdtuia din Cluj-Napoca, 2015) © Octavian COROIU

M Photo 4. Old fructification bodies of Serpula lacrymans (North Gate,
Citadel in Cluj-Napoca, 2015) © Octavian COROIU

B Foto 5. Miceliu rdmas expus dupd prébusirea planseului
© Octavian COROIU

B Photo 5. Mycelium exposed after the collapse of the slab
© Octavian COROIU
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B Foto 6. Planseu prdbusit in urma atacului de Serpula lacrymans © Octavian COROIU
B Photo 6. Ceiling slab collapsed following the Serpula lacrymans attack © Octavian COROIU

ale procentului de umiditate si am notat elementele de lemn ce necesitau
inlocuire partiala sau totala. Am stabilit cauzele care au dus la umezirea
lemnului sarpantei, plangeelor si peretilor. Degradarile de la nivelul inve-
litorii au permis infiltrarea apelor pluviale pe o perioada indelungata, iar
lipsa de incélzire si ventilare a cladirii a dus la crearea conditiilor optime
pentru declangarea atacului.

Atacul masiv, dezvoltat intr-o perioada de cativa ani, a ajuns sa afecteze
si unele elemente ale sarpantei. Extinderea in structura superioara a fost
totusi limitata datorita ventilarii naturale de aici (fig. 2). Planseele de lemn
peste etaj erau insa compromise in mare masura. Incalzirea cladirii pentru a
facilita uscarea zidariei era imposibil de realizat. Prima etapa a fost inlocui-
rea plangeelor degradate cu unele provizorii, apoi a elementelor sarpantei,
pentru a putea realiza reparatiile invelitorii si a stopa infiltratiile.

S-a indepartat tencuiala zidurilor afectate si s-a curatat miceliul vizi-
bil. In anumite zone, acesta isi incepuse dezvoltarea odata cu cresterea
temperaturii exterioare (foto 8). Prin demontarea planseelor de lemn, s-a
indepartat sursa de hrana. Dezvoltarea miceliului proaspat a avut loc in
apropierea elementelor de tAmplarie, unde ciuperca a gasit o noua sursa
de hrana (foto 8).

Dupa curatarea miceliului, zidurile au fost arse cu flacara deschisa.
Acolo unde atacul era extins la nivelul cosoroabelor, au fost indepartate
doua straturi de zidarie pentru a crea o bariera intre miceliul existent in
pereti si cosoroabele noi. Refacerea zidariei s-a realizat cu caramida noua,
iar in prepararea mortarului s-a folosit solutie fungicida. Dupa uscarea lu-
crarilor, s-au efectuat infiltratii cu solutie fungicida in partea superioara a
peretilor exteriori si interiori afectati. Zonele cu atac au fost tratate la final
prin pulverizare de solutie, de doua ori consecutiv.
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sampling, photographic documentation,
followed by technical support on site.

The first clue was the presence of old
fruiting bodies on the walls and vaults of
the upper floor (photo 4). We did not find
any fresh mycelium, the visit taking place
during winter, on February 10, 2015, but
there were specific filaments present, dry
mycelium in the area of the collapsed slabs
(Photo 5). The fungus spread through the
timber elements it had damaged by rot, but
also along the walls. For this reason, the
ends of the embedded beam ends were the
most affected, which finally led to the col-
lapse of several slabs, such as the one over
the central room (Photo 6). In other areas,
the slabs were only partially collapsed, but
still in an advanced state of decay (Photo 7).
We carried out some surveys, by removing
the plaster layer, in order to determine the
extent of the attack, which seemed massive.

On April 9, 2015, we made a second
visit, in order to decide on the eradication
measures. There were at least two initial out-
breaks, the total extension being highlighted
in Figure 1. We took photographs, made
measurements of the moisture level, and we
marked the timber elements that needed par-
tial or total replacement. We established the
causes that had led to the moistening of the
roof structure’s timber, of the slabs, and of the
walls. The damages at roofing level allowed
rainwater to infiltrate over a long period of



M Foto 7. Planseu degradat © Octavian COROIU
B Photo 7. Decayed ceiling slab © Octavian COROIU

time, and the lack of heating and ventilation
of the building led to the creation of optimal
conditions for the ignition of the attack.

The massive attack, developed over a pe-
riod of several years, came to affect some roof
structure elements as well. The expansion
in the upper structure was still limited due
to the existing natural ventilation (Figure 2).
The timber slabs over the upper floor were,
however, compromised to a large extent. It
was impossible to heat the building in order
to facilitate the drying of the masonry. The
first stage was to replace the damaged slabs
with temporary ones, then the roof structure
elements, to be able to carry out the repair on
the roof covering and to stop the infiltrations.

The plaster of the affected walls was
removed and the visible mycelium was
cleaned out. In certain areas, it began to
develop with the rise of the outside tem-
perature (Photo 8). A source of food was
removed by dismantling the timber slabs.
The development of fresh mycelium took
place near the joineries, where the fungus
found a new source of food (Photo 8).

After cleaning the mycelium, the walls
were burned with an open flame. Where
the attack was extended to the level of the
wall-plates, two layers of masonry were re-
moved in order to create a barrier between
the mycelium within the walls and the new
wall-plates. The masonry was remade us-
ing new bricks, with fungicide added when
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Sarpanta cladirii a fost confectionata din lemn de molid (Picea abies). in
conditiile reabilitarii monumentului istoric, inlocuirile trebuie realizate cu
material din aceeasi esentd. Molidul nu este o specie rezistenta, iar elemente-
le noi care se pot obtine in prezent nu sunt intotdeauna de calitate optima. in
aceste conditii, riscul reizbucnirii atacului de Serpula lacrymans este ridicat.
Este obligatorie tratarea lemnului nou introdus in opers, in special in cazul
cosoroabelor care vor fi agezate direct pe zidaria ce a fost afectata si a cape-
telor de grinzi inglobate. Tratamentul se realizeaza prin pensulare cu solutie
fungicida de doua ori consecutiv. Zona de rezemare a grinzilor de plangeu,
precum si cosoroabele, necesita tratament suplimentar prin injectare.

Preventia atacurilor fungice produse
de Serpula lacrymans

B Recomandari generale privind preventia:

— depistarea infiltratiilor gi stoparea surselor (invelitoare degradata,

sorturi de tabla deformate, instalatii defecte);

— uscarea (ventilarea) zidariei si a elementelor de lemn;

— utilizarea curenta a cladirii (incalzire si ventilare corespunzatoare).

Masurile trebuie privite ca fiind temporare, insa uscarea structurilor
de zidarie prin inlaturarea surselor de infiltratii, incalzirea curenta a cla-
dirii si ventilarea corespunzatoare reprezinta cele mai importante aspecte
ale procesului de eradicare. In cazul unei cladiri utilizate, miceliul din
ziduri nu rezista mai mult de un an, timp in care protectia este asigurata
de bariera chimica realizata. In conditii propice de umiditate ridicata si
temperatura scazuta, rizomorfele ciupercii pot supravietui pana la 10 ani,
remanenta solutiilor fungicide fiind in acest caz depasita.

Z016/% | 15
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B Fig. 1. Extinderea atacului fungic produs de Serpula lacrymans la nivelul ziddriei. Releveu Poarta de Nord — Etaj © SC FKM SRL, modificat © Ruxandra COROIU
W Figure 1. Expansion of the fungal attacks produced by Serpula lacrymans on the masonry. North Gate Survey — Upper floor © FKM Ltd., modifications by ©

Ruxandra COROIU

W Foto 8. Miceliu proaspdt, dezvoltat in apropierea tdmpldriei ferestrelor © Octavian COROIU

B Photo 8. Fresh mycelium, developed near the window joineries © Octavian COROIU

Z016/3

preparing the mortar. After the works were
dried, fungicide infiltrations were carried
out on the upper side of the affected exte-
rior and interior walls. The attacked areas
were finally treated by spraying the solu-
tion, twice in a row.

The roof structure of the building was
made of spruce (Picea abies). In terms of
rehabilitating the historic building, the re-
placements must be made using the same
type of material. Spruce is not a resistant
species and the new elements that can be
currently obtained do not always have the
optimal quality. In these conditions, the
risk of a renewed Serpula lacrymans attack
is high. It is mandatory to treat the newly
added timber, especially in the case of the
wall-plates that will be placed directly
on the masonry that was affected and of
the embedded beam ends. The treatment
is conducted by two consecutive brush-
ings with fungicide solution. The area of
support for the slab beams, as well as the
wall-plates, need supplementary treatment
through injection.
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Atac fungic profund, putregai brun
i B Atac fungic: Serpula lacrymans

H Atac fungic: Fibroporia vaillantii
Atac fungic: Coniophora puteana

B W Atac insecte: Hylofrupes bajulus

M Fig. 2. Extinderea atacului buretelui de casa la nivelul sarpantei, precum si alte atacuri de fungi si insecte xilofage. Releveu Poarta de Nord - Sarpantd © SC FKM

SRL, modificat © Ruxandra COROIU

M Figure 2. Expansion of the Serpula lacrymans attack to the roof structure, as well as other attacks produced by fungi and boring insects. North Gate Survey -
Roof structure © FKM Ltd., modifications by © Ruxandra COROIU

Prevention of the fungal attacks
produced by Serpula lacrymans

B General prevention recommendations:

— detecting the infiltrations and stopping
the sources (damaged roofing, deformed
metal aprons, damaged plumbing);

— drying (ventilation) of the masonry
and timber elements;

— a general use of the building (appro-
priate heating and ventilation).

The measures must be regarded as
temporary, but the drying of the masonry
structures through the removal of infiltra-
tion sources, the heating of the building, and
appropriate ventilation represent the most
important aspects of the eradication process.
In the case of a used building, the mycelium
within the walls does not resist more than a
year, an interval in which protection is en-
sured by the chemical barrier. In favourable
conditions of high moisture and low temper-
ature, the fungus’s rhizomorphs may survive
up to ten years, the remanence of the fungi-
cidal solutions being exceeded in this case.

In all cases of Serpula lacrymans attacks
eradication, it is necessary to monitor the
building’s state over time. The resumption of
the attack might give clues regarding certain
moisture sources that were inappropriately re-
moved, and swift detection leads to interven-
tions with much lower costs than in the case of
an attack extended over long periods of time.
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Reabilitarea arhitecturala
a Bisericii Reformate din Sic,
judetul Cluj

B Rezumat: Biserica Reformata din Sic apare in documente inca din anul
1291 si este una dintre cele mai bine pastrate cladiri de cult din Transil-
vania centrala din perioada arpadiand. Aparent edificiul isi pdastreaza
aspectul originar, insa istoria Iui a fost plina de reconstructii, largiri si
transformari; ultima interventie asupra edifiului s-a realizat in perioada
2013-2015.2

B Cuvinte cheie: Transilvania, Cluj, Sic, biserica reformata, interventii
multiple, Karoly KOS, releveu DEBRECZENI

Scurt istoric

B Biserica Reformata din Sic apare in documente inca din anul 1291 si
este una dintre cele mai bine pastrate cladiri de cult din Transilvania cen-
trala din perioada arpadiana. Aparent edificiul isi pastra aspectul originar,
insa istoria lui a fost plina de reconstructii, largiri si transformari.

Istoricul acestei biserici incepe la sfargitul secolului al XIII-lea, cdnd
s-a inceput construirea ei ca bazilica cu trei nave in stil romanic tarziu
si gotic timpuriu, cu influente cisterciene. S-a continuat apoi in secolul
al XV-lea, cand s-a addugat sacristia pe latura nordica a absidei latera-
le nord si un turn central pe latura vestica. De-a lungul secolelor XVII-
XVIII sunt consemnate prin inscriptiile pastrate numeroase interventii
si lucrari de reconstructie datorate diverselor invazii si devastari armate
(WEISZ 2008).

Detalii despre una din interventiile majore asupra acestei biserici
avem din anul 1770, cind a fost realizata o sarpanta in doua ape cu in-
velitoare din sindrila. Prin aceasta interventie biserica si-a pierdut forma
bazilicala, iar unele elemente si detalii arhitecturale au devenit ascunse.
Releveul din 1934 facut de DEBRECZENI arata aceasta etapa, dar nu s-a
gdsit documentatie despre etapa anterioara (Arhivele Eparhiei Reformate,
Debreczeni).

In jurul anilor 1946, o furtuna puternica a avariat grav acest acoperis,
astfel Karoly KOS a fost angajat ca arhitect pentru remedierea pagube-
lor rezultate, a problemelor structurale, céat si largirea spatiului interior.

1 Arhitect la SC Baluka SRL, Cluj-Napoca, Roménia.

2 Investitia a avut ca beneficiar si investitor: Parohia Reformata Sic (judetul Cluj), repre-
zentata prin preot-paroh Martin SALLAI ca finantator: Ministerul Dezvoltarii Regionale
si Administratiei Publice, in calitate de Autoritate de Management prin Agentia pentru
Dezvoltare Regionald de Nord-Vest, in calitate de Organism Intermediar; co-finantator:
Parohia Reformata Sic (judetul Cluj) si Eparhia Reformata din Ardeal (in special in fa-
zele pregatitoare studii, proiecte, cerere de finantare).
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The Architectural
Rehabilitation of the
Calvinist Church in Sic,
Cluj County

W Abstract: The Calvinist Church of Sic was
first mentioned in documents in 1291 and is
one of the best preserved religious buildings
dating back to the Arpadian Age in central
Transylvania. The building has seemingly kept
it original aspect, however its history abounded
in reconstructions, enlargements, and transfor-
mations; the last intervention on the building
was carried out between 2013 and 2015.*

B Keywords: Transylvania, Cluj, Sic, Cal-
vinist church, multiple interventions, Karoly
KOS, DEBRECZENI survey

Brief history

B The Calvinist Church of Sic was first
mentioned in documents in 1291 and is one
of the best preserved religious buildings
dating back to the Arpadian Age in central
Transylvania. The building has seemingly
kept it original aspect, however its his-
tory abounded in reconstructions, enlarge-
ments, and transformations.

The history of the building dates back
to the late 13" century, when its construc-
tion started as a basilica with a central nave
and two aisles, in late Romanesque and ear-
ly Gothic style with Cistercian influences.
The works continued in the 15% century,
when the vestry was added to the northern
side of the northern side apse and a central
tower to the western side. During the 17"
and 18" centuries, several interventions
and reconstructions were recorded, which
were due to the various invasions and mili-
tary ravages of the times (WEISZ 2008).

We have details about one of the ma-
jor interventions carried out on the church
dating back to 1770, when a roof structure
was built in saddleback shape, covered
with shingles. Through this intervention

1 Architect at Baluka Ltd., Cluj-Napoca, Romania.

2 The beneficiary and investor was the Calvin-
ist Parish in Sic (Cluj County), represented
by parson Martin SALLATI; the financers were
the Ministry of Regional Development and
Public Administration as Managing Authority
through the North-Western Regional Develop-
ment Agency, as the Intermediate Body; co-fi-
nancer: the Calvinist Parish of Sic (Cluj Coun-
ty) and the Calvinist Diocese of Transylvania
(especially in the preliminary phases such as
studies, design, application for financing).
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M Fig. 1. Fotografie de epocd realizatd inainte de anul
1946 © ENTZ & SEBESTYEN 1947
M Figure 1. Period photo taken before 1946 © ENTZ &
SEBESTYEN 1947

the church lost its basilica-like shape and
some of the architectural elements and de-
tails were hidden. The survey carried out
by DEBRECZENI in 1934 highlights this
stage, but no documentation was found on
the previous stage (Archives of the Calvin-
ist Diocese of Transylvania, Debreczeni).

Around 1946, a strong storm seriously
damaged the roof, and thus Kéroly KOS was
hired as an architect to remedy the exist-
ing damages, the structural problems, and
to enlarge the inner space. Thus, KOS pro-
posed the construction of a northern tran-
sept and the relocation of the tower to the
south-western corner (Archives of the Cal-
vinist Diocese of Transylvania, Kés).

Moreover, separate roofs were built over
the naves, precisely in order to render the
initial basilica-like look and to bring to light
the hidden architectural details. Although
the will to return to the initial status was
obvious, it was not entirely accomplished,
which is proven by the incomplete murals
of the upper part of the triumphal arch and
the arch between the southern aisle and the
southern side apse.

The changes made by KOS were largely
debated on later, and unfortunately they did
not solve the serious structural problems of
the church either. Thus, in 1963, the church
needed once again urgent interventions,
which consisted of: underpinning the east-
ern walls, crack injections, the demolition
of most mediaeval walls of the central nave
and their reconstruction, the construction of
a concrete girder over them, as well as over
the choir walls (also building into concrete
the old tie-beams of the roof structure). The
roof structure was preserved (using internal
supports), but the roofing was replaced with
metal sheet and inside a new ceiling was
made over the old one.

j"!
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2. kép. A templom szentélyeinek a hajok felé néz6, 1946 eldtti és
utani keresztmetszete, a templom 1j homlokzata
Kés Karoly rajza

W Fig. 2. Proiectul realizat de cdtre arh. Kdroly KOS - sectiune si fatadd, preluate de dr. Géza ENTZ in
monografia sa despre Biserica Reformatdi din Sic © ENTZ & SEBESTYEN 1947

W Figure 2. The design made by architect Kdroly KOS - section and elevation, used by Mr. Géza ENTZ
in his monograph on the Calvinist Church in Sic © ENTZ & SEBESTYEN 1947

Astfel, KOS propune construirea unei nave transversale nord si mutarea
turnului central pe coltul sud-vestic (Arhivele Eparhiei Reformate, K6s).

De asemenea, s-au realizat acoperisuri separate peste nave, tocmai
pentru a reda ideea initiala de bazilica si de a scoate la iveala detaliile ar-
hitecturale ascunse. Desi se intrevede dorinta de revenire la etapa initiala,
aceasta nu a fost pe deplin realizata, fapt demonstrat de picturile murale
incomplete la partea superioara de pe arcul de triumf i de pe arcul dintre
nava laterala sud si absida laterala sud.

%xm zAzAD EPITKEZES itk
XVsz—t MOST LEBONTOTT TORORY [::]
2 X's]l bZIREbZB&LEBu\TmTRm,

%UMBKORI MOST TELIESEN * REST
TRy ERfTkeTds 1946 -TéL

| A SZEKI REFORMATUS TEMPLOY
: o BT L
5. kép. A templom jelenlegi a!apra]n viizlala Kés Kéroly felmérése alapjén

W Fig. 3. Planul de periodizare realizat de arh. Kdroly KOS si preluat de dr. Géza ENTZ in monografia sa
despre Biserica Reformatd din Sic © ENTZ & SEBESTYEN 19477

W Figure 3. The periodization layout made by architect Kdroly KOS and used by Mr. Géza ENTZ in his
monograph on the Calvinist Church in Sic © ENTZ & SEBESTYEN 1947
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B Foto 1. Fatada de sud-vest inainte de restaurarea din 2013-2015 © Boréka SANDOR
W Photo 1. The south-western elevation before the conservation of 2013-2015 © Boréka SANDOR

Ulteriror, modificarile aduse de KOS au fost mult contestate si, din pa-
cate, nu au rezolvat nici gravele probleme structurale ale bisericii. Astfel,
in anii 1963 biserica a avut nevoie din nou de interventii urgente, iar aces-
tea au constat in: subzidirea peretilor estici, injectarea fisurilor, desfacerea
majoritatii zidurilor medievale ale navei centrale gi reconstruirea lor, rea-
lizarea unei centuri de beton peste acestia dar si peste peretii corului (aici
ingloband in beton si corzile vechi ale sarpantei). Sarpanta a fost pastrata
(folosind sprijiniri interioare), dar invelitoarea a fost schimbata in inveli-
toare de tabla, iar la interior s-a realizat un tavan nou peste cel vechi.

Toti peretii bisericii au fost retencuiti cu tencuieli pe baza de ciment,
inclusiv soclul (Arhiva Institutului National al Patrimoniului). Cu toate
acestea, biserica era in continua degradare, astfel ca in 2006 a fost nevoie
de o interventie de urgenta la arcul dintre nava centrala si cea transversa-
1a. In anul 2008, cand s-au inceput lucrarile de proiectare pentru reabili-
tarea acestei biserici, starea de degradare era si mai avansata. Pe 14nga gra-
vele probleme structurale,® zidurile erau deteriorate din cauza umiditatii,
a existentei soclului si a trotuarului din beton, a jgheaburilor gi burlanelor
degradate si a diverselor detalii arhitecturale care au fost realizate inco-
rect. De asemenea, tamplariile usilor si ferestrelor nu erau in stare buna,
iar elementele de piatra (cornise, ancadramente) erau degradate datorita
acoperirii lor cu tencuieli pe baza de ciment (POPA 2008).

Proiectul de reabilitare (2013-2015)

B Datorita multiplelor interventii la care a fost supusa aceasta biserica,
conceptul arhitectural al reabilitarii realizate intre anii 2013-2015 a fost
acela de a salva, de a pune in evidenta elementele valoroase si de a facilita
»Citirea” etapelor si transformarilor prin care a trecut acest edificiu. Sun-
tem de parere ca aceste tranformari au devenit, in timp, parte integranta
a istoriei gi a existentei bisericii. Cu toate acestea, s-a avut in vedere men-
tinerea coerentei actului arhitectural. In schimb, au fost inlaturate ele-
mentele ce deteriorau cladirea, detaliile arhitecturale realizate deficitar,

3 Cauzele problemelor structurale sunt multiple: insuficienta fundatiilor, natura terenu-
lui, realizarea drumului judetean etc.; acestea, fiind obiectul expertizelor si articolelor
de specialitate, nu se reiau in acest text.

Z0 Z01t/3

All of the church walls were replas-
tered with cement-based plaster, including
the plinth (Archives of the National Insti-
tute of Heritage). Nevertheless, the church
was constantly degrading, and thus in 2006
a new emergency intervention was required
at the arch between the central nave and the
transept. In 2008, when the design works
for the rehabilitation of the church started,
the state of decay was even more advanced.
Beside the serious structural problems,?
the walls were damaged due to humidity,
the concrete plinth and sidewalk, the dam-
aged eaves and pipes, as well as the vari-
ous faulty architectural details. Moreover,
the door and window joinery was in a bad
shape and the stone elements (cornices and
frames) had been damaged by the cement-
based plastering (POPA 2008).

2013-2015 -
The rehabilitation design

B Due to the multiple interventions the
church had been subject to, the architectur-
al concept of the rehabilitation performed
between 2013 and 2015 was to save and
enhance the valuable elements, as well as
to facilitate the “reading” of the stages and
transformations the building had under-
gone in time. We believe that the said trans-
formations had become in time an integral
part of the history and existence of the
church. Nevertheless, we aimed at main-
taining the coherence of the architectural

3 The causes of structural problems are mani-
fold: insufficient foundation, the ground, the
implementation of the county road, etc.; these
are the subjects of expert reports and specialist
articles and shall not be dealt with in this text.

B Foto 2. Fatada de sud-vest dupd restaurarea din
2013-2015 © Diana IMECS

M Photo 2. The south-western elevation after the
conservation of 2013-2015 © Diana IMECS



act. However, the elements damaging the
building, the poor architectural details, the
no longer structurally viable elements that
endangered the safety of the users, were all
removed.

Once the works had started, the build-
ing archaeology and mural painting re-
search were extended (KISS & PAL 2008).
Thus a larger surface covered with murals
was discovered dating back to three differ-
ent ages, as well as five different plaster
layers (including the ones with “scratching
marks” on them). This was one of the de-
tails that nuanced and improved the initial
conservation concept. Thus, the choir and
partially the side apses, the vestry and the
southern aisle have become more “deco-
rated” and more “decorative”. Taking into
account this new information as well as
the “dating” of the walls and of the inter-
ventions, we established that the old walls
erected before 1946, which are not covered
with old plaster, should be finished with
period plaster, and the others built in the
year 1946 and after should bear smooth
plaster.
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elementele care nu mai erau viabile din punct de verede structural sau
care nu asigurau siguranta utilizatorilor.

Odata cu inceperea lucrarilor de executie au fost extinse si cercetarile
de parament si cele de picturi murale (KISS & PAL 2008). Astfel, s-a des-
coperit o suprafata mare cu picturi murale din trei perioade de timp difer-
te si cinci straturi diferite de tencuieli (inclusiv cele ,scrijelite”). Acesta a
fost unul din detaliile care au nuantat si imbunatatit conceptul initial de
restaurare. Astfel, spatiul corului si partial cel al absidelor laterale, al sa-
cristiei si al navei laterale de sud, au devenit mai ,,decorate” si mai ,,deco-
rative”. Tindnd cont de aceste noi informatii, cét si de ,,datarea” zidurilor
si a interventiilor, am stabilit ca zidurile vechi realizate inainte de 1946,
care nu au tencuiala veche, sa fie finisate cu tencuiald de epoca, iar cele
realizate in anii 1946 si dupa, cu tencuiala lisa.

In acest fel, la exterior se pot distinge trei tipuri de ziduri si tencuieli:

1. zid vechi cu tencuiala partial veche, partial de epoca si zugraveala

alb-crem,

2. zid vechi cu tencuialad de epoca si zugraveala alba,

3. zid realizat in anii 1946 sau dupd, cu tencuiala lisa si zugraveala

alba.

In continuarea ideii prezentate mai sus, tipul de finisaj al peretilor
realizat in exterior se regaseste si in interior. Si aici peretii au texturi si
nuante diferite in functie de perioada de constructie sau de perioada in
care s-a intervenit asupra lor.

7 e
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B Foto 3. Fatada de nord-est inainte de restaurarea din 2013-2015 © Boréka SANDOR
W Photo 3. The north-eastern elevation before the conservation of 2013-2015 © Boréka SANDOR
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B Foto 4. Fatada de nord-est dupd restaurarea din 2013-2015 © Addm MAKSAY
B Photo 4. The north-eastern elevation after the conservation of 2013-2015 © Addm MAKSAY

O alta informatie care a iegit la iveala odata cu desfacerea tencuielilor
de ciment a fost existenta a doud rinduri de cornige de soclu pe latura sud
a navei gi absidei de sud, perimetral corului, pe absida laterald de nord
(si in interiorul sacristei de azi) si partial pe latura vestica (NAGY 2008).
Aceste cornise au fost pastrate aparent si reabilitate, astfel aducand inca
un plus de valoare intregului edificiu.

Referitor la sarpanta bisericii, au existat pareri in cadrul echipei noastre
de proiectare, conform carora ar trebui revenit la forma sarpantei gotice,
in doua ape. Datorita faptului ca acea forma nu era initiala si datorita fap-
tului ca turnul initial, central, fusese demolat (prin interventia din 1946)
si reconstruit pe coltul sud-vestic, realizarea sarpantei gotice si pastrarea
turnului descentrat ar fi dus la o forma si volumetrie care nu au existat
niciodata. Astfel, am ajuns la concluzia ca transformarea realizata dupa
proiectul lui Kéaroly KOS a fost definitiva, iar revenirea la sarpanta gotica
ar modifica intr-un mod nefericit coerenta intregii volumetrii. In acest fel,
am considerat interventia lui KOS ca facand parte din ,,istoria” bisericii,
astfel ca am desfacut sarpantele si invelitorile de tabla deteriorate gi le-am
reconstruit cu pastrarea formei acestora.

In stransa legdtura cu sarpanta este tavanul. In urma desfacerii acestuia
au iesit la iveala parti din tavanele vechi realizate de familia UMLING in
secolul al XVIII-lea (MIHALY 2013%). Acestea au fost gdsite in nava cen-
trald si in nava laterald de sud (partial in situ, partial repozitionate). Dar
datorita multor lacune in materialul lemnos si datorita faptului ca s-a ga-
sit un tavan monocrom, in urma discutiilor cu specialistul in restaurarea
lemnului, s-a luat decizia de pastrare a tavanelor, dar nu aparent, ci in

4 Studiu realizat paralel cu executia.
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This way there are three types of walls
and plastering on the exterior:

1. old wall covered with partially old
plaster, partially period plaster, and
white-cream painting,

2. old wall covered with period plaster
and white painting,

3. wall erected in 1946 or after with
smooth plastering and white painting.

Carrying on with the above idea, the fin-
ishing of the outer walls can also be found
inside. The walls display different textures
and hues depending on the age they were
built in or the time of the interventions.

Another piece of information that
was revealed after the cement plaster was
stripped off from the walls was the exist-
ence of two rows of mouldings on the plinth
of the southern side and on the south-
ern apse, on the choir’s perimeter, on the
northern side apse (also inside the vestry)
and partially on the western side (NAGY
2008). These mouldings were rehabilitated
and presented, bringing added value to the
whole building.

Concerning the church’s roof structure,
some of the members of the design team
considered that the Gothic saddleback roof
structure should be restored. Given that the
Gothic structure’s shape was not the origi-
nal one and because the original tower had
been torn down (by the 1946 intervention)



and then rebuilt in the south-western corner,
the designed Gothic roof structure, as well as
the standing offset tower, would have led to
a shape and a layout that had never existed.
Thus, we reached the conclusion that the
transformation carried out based on Karoly
KOS’ design was final and the recovery of the
Gothic roof structure would have changed
the entire layout in an unfortunate manner.
This way we deemed that KOS’ intervention
was part of the church’s “history” and thus
we dismantled the damaged roof structures
and metal sheet roof covering and we rebuilt
them by preserving their shape.

The ceiling is closely connected to the
frame. After having torn down the ceiling, we
discovered pieces of the old ceilings carried
out by the UMLING family in the 18" century
(MIHALY 2013%). They were found in the cen-
tral nave as well as in the southern aisle (par-
tially in situ, partially relocated). But due to
the many shortages of the timber and because
we found a monochrome ceiling, based on
the discussions with the wood conservation
specialist, we decided to keep the said ceil-
ings, however not visibly, but rather behind a
new coffered ceiling. Thus, the old planks of
the old ceiling over the central nave were kept

4 The study was carried out in parallel with the
implementation works.
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spatele unui tavan nou casetat. Astfel, scandurile de tavan vechi din nava
centrala au rdmas in situ, iar cele din nava laterala sud au fost mutate in
nava centrala. Intre corzile vechi de sarpanta (ramase in situ) s-au interca-
lat corzi noi, de care s-a agatat tavanul nou, rezultind o structura separata.
Pe aceasta au fost montate scanduri faltuite si baghete profilate, formand
astfel casetele. In aceste casete s-au montat spoturi de iluminat astfel incat
sd creeze senzatia de ,,cer instelat”. Acest tip de tavan nou s-a montat sub
tribuna nord, in navele laterale gi in nava transversala.

Incd un element foarte important al reabilitarii a fost mobilierul. in
urma studiului restauratorului de lemn, s-au gasit culorile originare ale
mobilierului, astfel ca acesta a fost restaurat gi repictat folosind culori-
le recomandate de specialist (ENTZ & SEBESTYEN 1947). De asemenea,
bancile au fost dotate cu alte cutii suport si astfel proiectate pentru a ada-
posti sistemul de incalzire cu radiatoare liniare. Datorita traditiilor puter-
nice ale comunitatii din Sic, mobilarea bisericii a ramas aproape® aceeasi
cu cea initiala.

Acestea sunt cateva din cele mai importante lucrari de reabilitare arhi-
tecturala care s-au realizat in perioada 2013-2015 asupra bisericii din Sic.
Acestea, impreuna cu interventiile structurale, au avut ca scop stoparea
degradarii si punerea in valoare a edificiului. Faptul ca aceasta cladire a
devenit mai valoroasd ne-o demonstreaza, in prima faza, reactia enoria-

5 Bancile din zona absidelor laterale nu au mai fost folosite datorita diminuarii numarului
enoriagilor gi datoria faptului ca aceste spatii au devenit importante pentru prezentarea
picturilor murale si a tencuielilor vechi, avand o iluminare din pardoseala.

W Foto 5. Interior — nava principald si arcul de triumfinainte de restaurarea din 2013-2015 © Boréka SANDOR
B Photo 5. Interior — the main nave and the triumphal arch before the conservation of 2013-2015 © Boréka SANDOR
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B Foto 6. Interior — nava principald dupa restaurarea din 2013-2015 © Diana IMECS
B Photo 6. Interior — the main nave after the conservation of 2013-2015 © Diana IMECS

siilor, care in final gi-au insusit aceasta reabilitare, si faptul ca biserica a
devenit un motiv de mandrie pentru ei. De asemenea, conform statisticii
locale, interesul turistilor fata de monument a crescut semnificativ dupa
realizarea interventiilor de reabilitare din anii 2013-2015 (Parohia Refor-
mata Sic 2015).

Nota

B Proiectul a fost nominalizat la Bienala de arhitecturd Transilvania 2015,
Sectiunea Arhitectura patrimoniului cultural - BATRA si la Bienala Na-
tionala de arhitectura 2016, Sectiunea Arhitectura patrimoniului cultural
- BNA.

Bibliografie/Bibliography

B *** Arhivele Eparhiei Reformate din Transilvania, colectia Debrec-
zeni. [Archives of the Calvinist Diocese of Transylvania, Debreczeni
Collection.]

B *** Arhivele Eparhiei Reformate din Transilvania, colectia Kds
Karoly. [Archives of the Calvinist Diocese of Transylvania, Kés
Karoly Collection.]

24 Z014/3

in situ, while the ones over the southern aisle
were moved to the nave. New tie-beams were
built in among the old ones (kept in place),
which sustain the new ceiling, thus resulting
in a separate structure. The grooved planks
and the roll mouldings were mounted on it,
shaping the coffers. Spotlights were mounted
in the coffers to render the feeling of a “starlit
sky”. This new type of ceiling was also built
under the northern gallery, in the aisles, and
the transept.

Yet another very important element of the
rehabilitation was the furniture. The original
colours of the furniture were discovered based
on the wood conservationist’s study, and thus
it was conserved and repainted using the col-
ours recommended by the specialist (ENTZ &
SEBESTYEN 1947). Moreover, the pews were
equipped with support boxes and designed in
order to cover the heating system with linear
radiators. Due to the strong traditions of the
community in Sic, the church furnishing has
remained almost® identical to the original.

5 The pews in the side apses were no longer
used because the number of the parishioners
decreased and because these spaces have be-
come important for the display of murals and
old plastering, having been given floor lighting.



These are some of the most important
architectural rehabilitation works carried out
between 2013 and 2015 in the church of Sic.
Alongside with the structural interventions;
they aimed at preventing its degradation and
enhancing the building. The fact that this
building has become more valuable is proven
first by the parishioners’ feedback, who even-
tually fell in with the rehabilitation and took
pride in their church. Moreover, according
to local statistics, the tourists’ interest in the
historic building has significantly increased
after the completion of the rehabilitations
carried out between 2013 and 2015 (Calvinist
Parish in Sic 2015).

Note

B The design project was nominated at
Transylvanian Architecture Biennale 2015,
Architecture of Cultural Heritage section —
BATRA and at the National Architecture Bi-
ennale 2016, Architecture of Cultural Herit-
age section — BNA.
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M Foto 7. Interior — absida laterald de sud dupd restaurarea din 2013-2015

© Baldzs IMECS

B Photo 7. Interior — the southern side apse after the conservation of

2013-2015 © Baldzs IMECS

M Foto 8. Interior - cor dupd restaurarea din 2013-2015 © Diana IMECS
B Photo 8. Interior — the choir after the conservation of 2013-2015
© Diana IMECS
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B Radu VALERICA'

Consolidarea, reabilitarea
si restaurarea Palatului
Episcopal din Galati

B Rezumat: Cladirea Palatului Episcopal este un simbol al orasului Galati,
din sudul Moldovei. Reprezentdnd stilul eclectic i pastrandu-si caracterul
istoric, cladirea este incadrata in categoria monumentelor istorice ce repre-
zinta oragul. Proiectul de consolidare, reabilitare si restaurare a inceput in
anul 2012 si a durat aproximativ doi ani, timp in care s-au refacut parti
si componente importante ce au fost distruse, s-a intervenit pentru o stabi-
litate a cladirii si s-au aplicat diverse materiale pentru a rezolva anumite
degradadri inevitabile. In ceea ce priveste componentele artistice ale cld-
dirii, acestea nu sunt foarte multe, dar sunt semnificative pentru stilul pe
care il reprezintda palatul, iar multe dintre ele au fost distruse in timp, fiind
reconstituite dupa fotografiile vechi.

B Cuvinte cheie: consolidare, reabilitare, restaurare, Galati, eclectic, pa-
lat, panza freatica, radier general, portic, picturd, foita de aur, profil ipsos,
ancadrament, marmura, Ruschita, Carrara

1 Inginer constructor la SC DEDAL BAHAMAT SRL, Galati, Romania.

The Consolidation,
Rehabilitation, and
Conservation of the
Bishopric Palace in Galati

B Abstract: The building of the Bishopric
Palace is a symbol of Galati City, found in the
southern part of Moldavia Region. It is repre-
sentative of the Eclectic style and it preserves
its historic nature. The building is listed as a
historic building representative of the city. The
consolidation, rehabilitation, and conserva-
tion project started in 2012 and lasted for ap-
proximately two years. It consisted in rebuild-
ing important parts and components that had
been destroyed, in intervening for ensuring the
stability of the building, and in using various
malterials to solve certain inevitable deterio-
rations. The number of the building’s artistic
components is not very high, but they are sig-
nificant for the style represented by the palace.
Many of them had been destroyed over time
and rebuilt based on old photographs.

1 Civil engineer at DEDAL BAHAMAT Ltd,
Galati, Romania.

IIH

B Foto 1. Palatul Episcopal din Galati
B Photo 1. Bishopric Palace in Galati
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M Foto 2. Zidul din cdramidd afectat de tasarea inegald a celor doud corpuri
B Photo 2. Brick wall affected by the uneven subsidence of the two building parts
M Foto 3. Infiltratiile de apd mdsurdnd aproximativ 40 cm in interiorul
subsolului corpului sud
M Photo 3. Water infiltrations of approximately 40 cm inside the basement of the
southern block

B Keywords: consolidation, rehabilita-
tion, conservation, Galati, Eclectic, pal-
ace, groundwater, general raft, porch,
painting, gold leaf, gypsum profile, frame,
marble, Ruschita, Carrara

B The Bishopric Palace (Photo 1) is located
at 141 Domneascd St., in the municipal-
ity of Galati. It was built between 1897
and 1900 by architect Toma DOBRESCU,
one of the Romanian architects educated
at the Fine Arts School in Paris. For this
project, he adopted the Eclectic style, one
of the architectural styles used in the 19"
century, which is characterised by a com-
bination of elements from various historic
styles into one work.

The building, listed as historic build-
ing (GL-II-m-B-03036), is made up of par-
tial basement, ground and upper floor. Its
previous function was of Museum of Vis-
ual Arts and its current function is that of
Bishopric Palace.

The geotechnical assessment reveals a
founding ground made up of three layers.
The first layer, consisting of black soil fill-

M Foto 4. Pregdtirea suprafetelor pentru turnarea diafragmei de beton si
legarea elementelor verticale la radierul general

B Photo 4. Preparing the surfaces for pouring the concrete diaphragm wall and
linking the vertical elements to the general raft

M Foto 5. Diafragma de beton dupd turnare

M Photo 5. Concrete diaphragm wall after pouring

B Palatul Episcopal (foto 1) este localizat pe strada Domneasca nr. 141,
municipiul Galati, si a fost realizat intre anii 1897-1900 de arhitectul
Toma DOBRESCU, unul dintre arhitectii roméni formati la Scoala de Arte
frumoase din Paris. Acesta, pentru realizarea proiectului, a adoptat stilul
eclectic, unul dintre stilurile arhitecturale folosite in secolul al XIX-lea,
caracterizat prin combinatia de elemente din diverse stiluri istorice intr-o
singura lucrare.

Cladirea, listatd ca monument istoric (GL-II-m-B-03036), este compusa
dintr-un subsol partial, parter si etaj, avind ca functie precedenta Muzeu
de Arta Vizuala, iar functie actualad de Palat Episcopal.

Natura terenului de fundare ce reiese din studiul geotehnic se prezinta
in trei straturi. Primul strat, alcatuit din umplutura de pamént negru ve-
getal, se regaseste la adancimea de 1,5-1,8 m, cel de-al doilea strat, repre-
zentat de loess galben sensibil la umezire, se afla la 2,5-2,8 m si ultimul
strat analizat ajunge pana la adancimi de 9,00 m si este un loess puternic
saturat, curgator.

Zona amplasamentului cercetat se caracterizeaza prin prezenta la
adancimi in jur de 2,7 m a unei pseudopénze de apa subterana, cu nivelul
hidrostatic variabil pe verticala, sezonier.

Din punct de vedere seismic, municipiul Galati se situeaza pe linia de
fracturd tectonica majora Focsani-Namoloasa-Galati, astfel incét in zona
municipiului se resimt puternic cutremurele de pamant cu epicentrul in
Vrancea (Proiect Tehnic).
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W Foto 6. Dispunerea armdturilor elementelor verticale in radierul general
M Photo 6. Placing the rebar frames of the vertical elements in the general raft
B Foto 7. Injectarea cu mortar pentru inchiderea fisurilor

B Photo 7. Mortar injecting for closing fissures

Degradarile care au aparut in urma factorilor prezentati anterior au
fost: tasari inegale ale corpurilor de aproximativ 30 cm, fisuri gi crapaturi
la nivelul zidariei portante din caramida (foto 2), denivelari si burdusiri
ale pardoselilor interioare, sistematizarea verticala si in plan necorespun-
zatoare. De asemenea, subsolul partial existent sub constructie si anume
pe latura de sud nu mai putea fi exploatat in conditii optime, acesta pre-
zentand infiltratii masive de apa — circa 40 cm coloana de apa (foto 3).

Solutiile propuse pentru consolidare, reabilitare si restaurare, care
s-au si realizat, au vizat, in primul rdnd, fundatia cladirii, prin introduce-
rea unui radier general din beton armat sub talpile de fundatii existente
(foto 4). De asemenea, a fost necesara realizarea unui sistem de infrastruc-
tura rigid prin camasuirea corpurilor fundatiilor existente si legarea lor la
nivelul centurii de la cota 0,15 (foto 5).

S-a dorit continuitatea elementelor verticale din beton armat existente
la suprastructura in infrastructura si s-a introdus armatura aferenta fieca-
rui element in radier si implicit in cdmasuiala (foto 6).

Refacerea continuitatii zidariei peretilor s-a realizat prin injectarea
unui mortar in fisurile existente (foto 7) si refacerea structurilor din zida-
rie prin tesere (foto 2).

Inlocuirea elementelor deteriorate ale sarpantei din lemn a fost nece-
sard deoarece acestea au fost degradate in urma unui incendiu aparut din
cauza cogurilor de fum neadecvate (foto 8), iar subsolul, in urma interven-
tiilor, a devenit functionabil (foto 9).
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M Foto 8. Elemente ale sarpantei afectate de incendiul cauzat de cosurile de fum
M Photo 8. Roof structure elements affected by the fire caused by the chimneys

B Foto 9. Subsolul corpului sud in fazd terminald

B Photo 9. Final stage in the basement of the southern block

ing, can be found at 1.5-1.8 m, the second
layer, consisting of yellow loess soil sensi-
tive to wetting, can be found at 2.5-2.8 m,
and the last layer assessed reaches down
to 9.00 m and consists of highly saturated
running loess soil.

The site under analysis contains a
pseudo groundwater table at a depth of ap-
proximately 2.70 m, with seasonal, verti-
cally-variable hydrostatic level.

In seismic terms, the municipal-
ity of Galati is located on the Focsani-
Namoloasa-Galati major tectonic fracture
zone. The earthquakes with their epicen-
tre in Vrancea are therefore strongly felt
in the area of the municipality (The Tech-
nical design).

The deteriorations triggered by the
factors shown previously consist of un-
even subsidence of the building parts of
approximately 30 cm, fissures and cracks
in the load-bearing brick masonry (Photo
2), drops and bulges of inside floors, inap-
propriate vertical and horizontal system-
atisation. Moreover, the partial basement
under the building, sited to the south,
could no longer be used in optimum con-



ditions, as significant water infiltrations
were present — the water level being at ap-
proximately 40 cm (Photo 3).

The solutions proposed for consolida-
tion, rehabilitation, and conservation that
were implemented were firstly aimed at
the building’s foundation, consisting of
inserting a general raft of reinforced con-
crete under the existing foundation (Photo
4). Moreover, a rigid infrastructure system
was needed. It was achieved by coating
the elemnts of the existing foundations
and linking them at the height of the gird-
er at level 0.15 (Photo 5).

The continuation of the existing rein-
forced concrete vertical elements of the
superstructure into the infrastructure
was aimed at and achieved by inserting
the rebar frame pertaining to each ele-
ment in the raft and thus in the coating as
well (Photo 6).

The continuity of the wall masonry
was achieved by injecting mortar in the
existing fissures (Photo 7) and restoring
the masonry structures through weaving
(Photo 2).

The deteriorated elements of the tim-
ber roof structure had to be replaced, as
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Restaurarea componentelor artistice a fost necesard deoarece unele
dintre ele au fost distruse, unele ascunse, iar altele degradate. Fiind im-
partit in 30 de camere, cu destinatii diferite, Palatul Episcopal este o cla-
dire impunatoare.

In ceea ce priveste accesul in palat, acesta se realizeaza printr-o gradi-
na ce pastreaza o serie de arbori vechi, si se intinde in spatele unui gard
realizat din fier forjat gi piatra de granit. Fatada Palatului Episcopal prezin-
td ancadramentele ferestrelor de la parterul cladirii ce sunt dreptunghiu-
lare, iar cele de la etaj sunt circulare, accentele acestora fiind puse, din
punct de vedere cromatic, pe nuante de maro. Intrarea principala se face
pe sub un portic cu coloane grecesti gi capiteluri corintince cu elemen-
te decorative, ce prezintd deasupra un balcon. Tencuiala exterioara este
alcatuita din profile de ipsos ce au fost impermeabilizate cu ulei de in, iar
burlanele, jgheaburile si glafurile au fost lucrate artistic. Soclul cladirii
este placat cu piatra travertin ce a fost restaurata (foto 1).

Usa principala se deschide intr-un hol urias, cu coloane corintice, ele-
mentele decorative ale acestora fiind subliniate prin restaurarea si stiliza-
rea lor cu foitd de aur de 22k, iar de jur imprejurul holului s-au reconstitu-
it crucile prezente pe capiteluri, stucaturile prezente pe peretii corpului,
cat si culorile acestora, ce au fost distruse, dupa fotografiile existente in
arhiva. Aici s-a inlocuit marmura de Rugchita in totalitate (foto 10). Din
holul principal porneste o scara ce conduce spre etajul cladirii, marmura
de Carrara, prezenta pe treptele acesteia, s-a reconditionat in totalitate
(foto 11).

M Foto 10. Holul central dupa interventie
M Photo 10. Central hallway after intervention
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B Foto 11. Holul central inainte de interventie
B Photo 11. Central hallway before intervention

In interiorul camerelor s-au reconditionat profilele de ipsos (foto 12),
ancadramentele, pardoseala, iar culorile s-au ales din cromatica specifica
cladirilor istorice construite in stil neoclasic.

Elementele decorative ale acestei cladiri sunt cele care o incadreaza in
statutul de monument istoric, precum si perioada din care acestea datea-
za. In timpul lucrarilor derulate s-a restaurat pictura originara descoperita
pe tavanul de pe casa scarii aflata sub stratul de var prezent. Aceasta a fost
restaurata gi recuperata in totalitate (foto 13).

Cornisele din lemn prezente au fost restaurate, iar cele care prezentau
degradari in totalitate au fost reconstituite dupa cele originare (foto 14).

Palatul Episcopal face parte din punct de vedere legislativ din cate-
goria constructiilor cu valoare deosebita de patrimoniu, ce addposteste
valori culturale.

in general, cladirile vechi au o anumita valoare, data de calitatea ar-
hitecturii, pozitionarea, marimea, materialele de constructie, precum si
criterii culturale, cum ar fi rezonanta istorica, culturala/religioasa, pentru
comunitate.

Ansamblurile urbane/monumentele istorice reflecta modul de viata si
ocupatiile cetdtenilor din zond, modul de evolutie al acestora intr-o anu-
mita perioada de timp, fiind importanti martori ai secolelor trecute.

Palatul Episcopal a facut si face parte din cultura bisericeasca dunarea-
nd, reprezentand un important centru de intalniri pentru oamenii acestui
domeniu.

' . d 10.03 2014 13528

W Foto 13. Pictura descoperitd sub var pe casa scdrii, inainte si dupd interventie
B Photo 13. Painting discovered below the whitewash on the staircase, before and after intervention
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B Foto 12. Ornamente din holul central dupd interventie
B Photo 12. Ornaments in the central hallway after intervention

they were deteriorated as a result of a
fire occurred due to inappropriate chim-
neys (Photo 8). The basement became op-
erational as a result of the interventions
(Photo 9).

The conservation of the artistic com-
ponents was necessary because some
of them had been destroyed, hidden, or
deteriorated. The Bishopric Palace is
divided into 30 rooms, with different
functions, which makes it an impressive
building.

The access to the palace is made
through a garden that still contains a
series of old trees, spreading behind a
fence made of wrought iron and granite.
The main elevation of the Bishopric Pal-
ace exhibits rectangular window frames
at the ground-floor and circular window
frames at the upper floor. Their chro-
matic focus is on brown shades. The main
entrance is through a portico with Greek
columns and Corinthian capitals having
decorative elements, above which a balco-
ny can be found. The exterior plastering is




made up of gypsum profiles waterproofed
with linseed oil. The rain pipes, gutters
and window sills were worked artistical-
ly. The plinth of the building is covered
with travertine, which has been subject to
conservation works (Photo 1).

The main door opens towards a huge
hallway, with Corinthian columns, whose
decorative elements have been highlight-
ed through conservation and stylisation
with 22k gold leaf. The crosses on the
capitals all around the hallway have
been reconstituted based on archival
photographs, as well as the stuccos on
the walls of the building and their col-
ours, which had been destroyed. All the
Ruschita marble here has been replaced
(Photo 10). A staircase starts off from the
main hallway leading to the upper storey
of the building. The Carrara marble on
its steps has been fully conserved
(Photo 11).

The gypsum profiles (Photo 12), the
frames, the floor inside the rooms were
conserved, and colours of the chromatics
specific to the historical buildings built in
Neoclassical style were chosen.

The decorative elements of this build-
ing and the period they dated from clas-
sify it as historic building. The original
painting discovered during the works
under the existing layer of whitewash on
the ceiling of the staircase was fully con-
served and recovered (Photo 13).

The existing wooden cornices were
conserved, and the fully deteriorated cor-
nices were rebuilt on the basis of the origi-
nal ones (Photo 14).

The Bishopric Palace is legally includ-
ed in the category of buildings with ex-
ceptional heritage value, hosting cultural
values as well.

In general, old buildings have a cer-
tain value, given by the quality of the ar-
chitecture, the positioning, the size, the
building materials, and by cultural crite-
ria, such as the historic, cultural/religious
resonance and the resonance for the com-
munity.

The urban ensembles/historic build-
ings reflect the way of life and the activi-
ties of the area’s inhabitants, their evolu-
tion over a certain period of time, and are
thus important witnesses of past centu-
ries.

The Bishopric Palace has been and
still is part of the ecclesiastic culture
along the Danube and is an important
meeting point for clergymen.

The cultural heritage, when well pre-
served and enhanced, helps to promote
a city, which triggers economic develop-
ment and increase in the number of tour-
ists.

The historic building concerned is
valuable and, with sustained effort, it
may become a symbol of Galati and it may
change people’s perception of the city.

= CONSERVATION
= RESTAURARE

«HELYREALLITAS | 11, ﬂJ’LSSV lvania Nostra

B Foto 14. Interventii asupra consolelor de la acoperisul corpului central
B Photo 14. Interventions on the corbels of the roof of the central block

Patrimoniul cultural, bine conservat gi pus in valoare, ajuta la promo-

varea orasului, lucru ce duce la dezvoltarea economica si la cresterea nu-
marului de turigti.

Monumentul istoric ales este valoros si cu eforturi sustinute poate deveni

un simbol al Galatiului si poate schimba perceptia oamenilor despre oras.
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B Noémi HEGEDUS'

Reabilitarea Liceului Tehnologic
Constantin Brancusi din Tarnaveni

B Rezumat: Articolul prezinta un studiu/proiect asupra reabilitdarii cladi-
rii monument istoric din municipiul Tarndveni, Piata Trandafirilor nr. 10,
fostul Palat al Administratiei Financiare, acum sediul Liceului Tehnologic
Constantin Brancugi. Sunt evidentiate diferente in datarea constructiei, im-
portanta si ambianta cladirii de-a Iungul timpului, specificul arhitectonic,
functional, estetic si constructiv, stilistica inscrisd in neoclasic cu insertii
neobaroce. Schimbarile destinatiei, numarul si specificul utilizatorilor au
necesitat pe parcurs o serie de modificari constructive la cladirea cu subsol,
parter gi etaj: inchiderea coridorului vechi, amenajarea grupurilor sanitare
si 0 a doua scard, a treia scara adaugata dezagreabil in aripa dreaptd, per-
pendicular pe fatada. Anexa cu parter adosata in dreapta, sau prelungirea
ulterioara, de un alt tip, a aripii stangi a cladirii originare nu fac obiectul
proiectului. Evidentiind elementele ce prejudiciaza situatia cladirii si ele-
mentele originare conservate, se propun solutii pentru reabilitarea si con-
servarea imobilului, dar gi pentru imbunatatirea functional-estetica sau a
planimetriei, centrate pe acordul cu imaginea originara.

B Cuvinte cheie: Liceul Tehnologic Constantin Brancugi, Tarndveni, re-
abilitare monument istoric, Palatul Administratiei Financiare, neoclasic
transilvan, neobaroc, conservare, patrimoniu, degradari

B Devenita municipiu in anul 1998, fosta resedinta de comitat inca din
secolul al XVIII-lea, localitatea mureseana Tarnaveni detine 11 cladiri
monument istoric, ce 1i confera o atmosfera patriarhala, cu specific local
transilvan. Intre acestea se afla i cladirea Liceului Tehnologic Constantin
Brancusi (cod LMI: MS-II-m-B-16049, Scoala de Cooperatie Tarnaveni).
Inclus in ,,Unitati administrativ-teritoriale cu concentrare foarte mare a
patrimoniului construit cu valoare culturala de interes national”, muni-
cipiul Tarnaveni mai detine cinci situri arheologice (castre romane, ca-
nabae, asezare si necropola din secolele I-III) [BAICUT 2005, 72, 91-92,
149-1502).

Situata central, in Piata Trandafirilor nr. 10, in vecinatatea parcului
Trandafirilor si a unor constructii civile vechi cu parter, cladirea cu sub-
sol, parter si etaj, in stil neoclasic cu insertii neobaroce, este cap de per-
spectiva; se margineste stradal cu Piata Trandafirilor pe trei laturi, fatada
posterioara desfasurandu-se la str. Soimilor. In apropiere se afla alte case
de locuit mai noi (P+E), unele avand spatii comerciale la parter, si un ho-
tel cu un restaurant omonim, in stil modern minimalist, violent cromatic,
coexistenta stilurilor evidentiind istoricitatea zonei.

Importanta cladirii la inceputul secolului al XX-lea — Palat al Adminis-
tratiei Financiare — este revelatd de cartile postale ilustrate ale timpului,

1 Arhitect la Noarh Project SRL si asistent universitar la Universitatea Sapientia, Targu-
Mures, Romaénia.
2 Actualizata cu LMI-MS (Monitorul Oficial al Roméniei 2016).
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The Rehabilitation of

the Constantin Brancusi
Technological High School
in Tarnaveni

B Abstract: The article presents a study/
project on the rehabilitation of the historic
building in Tarnaveni, at 10, Trandafirilor
Square, the former Palace of Financial Ad-
ministration, currently the building of the
Constantin Brancugi Technological High
School. It highlights differences in the dating
of the building, its importance and environ-
ment over time, the architectural, function-
al, aesthetic, and constructive characteris-
tics, the style belonging to the Neoclassical
with Neo-baroque insertions. The changes
in function, the number and specifics of the
users have necessitated over time a series of
constructive alterations of the building with
basement, ground and upper floor: the clo-
sure of the old corridor, the installation of
restrooms and a second staircase, as well as
a third staircase, disagreeably added in the
right wing, perpendicular to the elevation.
The ground floor annex building adjoined
to the right, or the subsequent extension,
of another type, of the original building’s
left wing are not in the scope of the project.
Highlighting the elements that harm the
state of the building and the preserved origi-
nal elements, solutions are proposed for the
rehabilitation and preservation of the build-
ing, but also for the functional and aesthetic
improvement, or that of the layout, focused
on the concordance with the original image.

B Keywords: Constantin Brancusi Tech-
nological High School, Tarnaveni, historic
building rehabilitation, Palace of the Finan-
cial Administration, Transylvanian Neo-
classical, Neo-baroque, preservation, herit-
age, degradations

B Becoming a municipality in the year 1998,
former county residence already from the
18" century, the town in Mures County has
eleven historic buildings, which confer it
an atmosphere of times gone by, with a lo-
cal Transylvanian specific. Among them
there is also the building of the Constantin
Brancusi Technological High School (List of
Historic Buildings entry MS-II-m-B-16049,
“Scoala de Cooperatie Tarnaveni”). Included
in the “Administrative-territorial units with
a very high concentration of built heritage
with cultural value of national interest”, the

1 Architect at the Noarh Project Ltd. and uni-
versity assistant at the Sapientia University,
Targu-Mures, Romania.
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B Foto 1. Fatada principald de nord-vest si fatada laterald de nord-est, Piata Trandafirilor
M Photo 1. Main, north-western elevation and lateral north-eastern elevation, facing Trandafirilor Square

town of Tarnaveni also has five archaeologi-
cal sites (roman castra, canabae, settlement
and necropolis from the 1#-3' centuries)
(BAICUT 2005, 72, 91-92, 149-1502).

Situated centrally, at 10, Trandafirilor
Square, near the Trandafirilor Park and of
single-storey civil buildings, the building
with basement, ground and upper floor in
a Neoclassical style with Neo-baroque in-
sertions is a perspective centre, being bor-
dered by the Trandafirilor Square on three
sides, while the rear elevation is on Soimilor
Street. Nearby, there are other, newer houses
(with ground and upper floor), some with
commercial spaces at the ground floor level,
and the “Iris” Hotel, with the eponymous
restaurant, in a minimalist modern style,
chromatically violent; the coexistence of the
styles highlighting the area’s historicity.

The importance of the building at the
beginning of the 20* century — Palace of the
Financial Administration — is revealed by
the illustrated postcards of the time, show-
ing the poise of the monochrome building’s
elegance. Some of the time’s fantasy-post-
cards have anticipated a humoristic-techno-
logical view of the building’s environment “in
100 years” (i.e. in our times): overwhelmed
by trams, two-horse carriages, motorcycles,
vintage cars, gliders, airship (CSEPREGHY
& CSEPREGHY 2005, 69, postcard no. 93).

2 Updated with the List of Historic Buildings of
Mureg County (Monitorul Oficial al Romaniei
2016).

redand prestanta elegantei constructii monocrome. Cateva ilustrate fan-
teziste de epoca au anticipat o viziune umorist-tehnologica asupra ambi-
antei cladirii ,,peste 100 de ani” (in timpurile noastre adica): coplesita de
tramvaie, trasuri cu doi cai, motocicleta, automobile de epoca, planoare,
dirijabil (CSEPREGHY & CSEPREGHY 2005, 69, ilustrata nr. 93).

Propunerea de reabilitare a cladirii s-a dovedit o dubla provocare pen-
tru arhitect, in speta absolvent al cursului postuniversitar de reabilitarea
monumentelor istorice: relatia cu aspectul originar al cladirii, dorit rea-
bilitat si conservat, si compatibilitatea cu actuala functiune, care, degi de
lunga traditie, nu este destinatia initiala (numarul de persoane care isi
desfagoara activitatea aici a crescut considerabil). De-a lungul anilor, asu-
pra constructiei s-au realizat o serie de interventii dezavantajoase, afec-
tand imaginea originara. Procesul de distrugere a inceput prin schimbarea
fatadelor din curtea interioara, adaugarea unui corp cu parter gi pod in
prelungirea laturii drepte spre Piata Trandafirilor, pentru ateliere (1945),
adaugarea casei scarii in aripa dreapta, prelungirea aripii stangi a cladirii
cu un corp neutru (S+P+E) spre Piata Trandafirilor, iar degradarea peri-
cliteaza vechea constructie. Conform imaginilor de epoca si a studiului
istoric consultate (vezi HEGEDUS 2016), interventiile in timp asupra cla-
dirii principale nu se incadreaza in specificul ei arhitectural, unele fiind
discordante.

Amplasament si scurt istoric

B Cladirea este datata diferit: 1880 potrivit Listei Monumentelor Istori-
ce. Din studiul istoric al arh. Géza KERESZTES (2014) rezulta ca ,in lo-
cul fostului obor”, cladirea Palatului Serviciului Financiar ,,a fost ridicata
la initiativa lui SANDOR Jénos, prefectul comitatului Tarnava Mica [...];
in anul 1902 a fost aprobat titlul de proprietate pentru imobilele 372/2
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CLADIREA MONUMENT ISTORIC,
Liceul Tehnologic ..(f"()N.‘T‘{&!]\N'I‘IN BRANCUSI”] Tarniveni

CLADIREA ANEXA construit
in anul 1945

W Fig. 1. Plan amplasament Liceul Tehnologic Constantin Brancusi, Tarndveni, din Piata Trandafirilor
nr. 10, cu evidentierea corpurilor de clddire addugate constructiei monument istoric

M Figure 1. Site plan of the Constantin Brancusi Technological High School in Tarndveni, at 10
Trandafirilor Square, highlighting the building wings added to the historic building

si 372/3%, extras de carte funciara nr. 5140, la un pret de vinzare de 12.000
de coroane. Tot atunci [...], pe pozitiile sus amintite, s-a construit o casa
de piatrd* cu un etaj, avind acoperig cu tigle, compusa din: la parter 27,
la etaj 24, in total 51 de camere, 4 wc-uri, o intrare, o casa scarilor, doua

3 Terenuri care apoi au apartinut Palatului Administratiei Financiare, proprietarii cu nu-
merele mentionate fiind probabil despagubiti cu suma mentionata pentru a se putea
construi palatul.

4 In traducere, ar fi mai potrivit termenul ,,din material durabil”, palatul fiind construit
din caramida.

Dicsészenimdrion Kossuth®™ér és pénzilgyigazgatésdg szdz év malva
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B Foto 2. llustratd fantezistd de la inceputul secolului al XX-lea, imaginand ambianta Palatului
Administratiei Financiare ,peste o sutd de ani” (CSEPREGHY & CSEPREGHY 2005)
B Photo 2. Fantasy postcard from the turn of the 20" century, imagining the Palace of the Financial
Administration “in one hundred years” (CSEPREGHY & CSEPREGHY 2005)

24 Z018/3

The rehabilitation proposal has proven
to be a double challenge for the architect,
a graduate of the Postgraduate Studies on
Historic Building Conservation: the rela-
tionship with the original appearance of
the building, desired to be rehabilitated
and preserved, and its compatibility with
the current function, which, although of
a long tradition, is not the initial one (the
number of people who are active in the
building has grown considerably). Over the
years, a series of detrimental interventions
were carried out on the building, affecting
the original image. The destruction process
started with the alteration of the courtyard
elevations, the addition of a new wing with
ground floor and attic, extending the right
wing towards the Trandafirilor Square, for
workshops (1945), the addition of the stair-
case in the right wing, the extension of the
left wing with a neutral building (basement
+ ground and upper floor) towards the
Trandafirilor Square, while the degrada-
tion endangers the old building. Accord-
ing to the studied period images and to the
historical study (see HEGEDUS 2016), the
interventions on the building over time do
not fall within its architectural characteris-
tics, some being discordant.

Site and brief history

B The building is dated differently: 1880
according to the List of Historic Buildings.
From the historical study of architet Géza
KERESZTES (2014), it results that “in the
place of the old stockyard”, the Palace of
the Financial Administration “was built at
the initiative of SANDOR Janos, prefect of
Tarnava Mica County [...]; in 1902 the title
deed for buildings 372/2 and 372/3°, land
registry extract no. 5140 was approved, at
a selling price of 12,000 crowns. Also at
that time [...] on the above-mentioned po-
sitions, a stone house* with an upper floor
was built, with a tiled roof, composed of:
at ground floor level 27, on the upper floor
24, 51 rooms total, 4 toilets, an entrance,
a staircase, two entries to the basement,
26 rooms in the basement.” According to
authors Andras and Henrik CSEPREGHY
(2005, 65, postcard no. 33°), the palace
“was built between 1906 and 1908, on the
site of the cattle market. STRUCSKO Jézsef
was the building’s architect.”

The difference in the building’s dating
— approximately 30 years® — does not pre-
clude it being a point of interest of the cen-
tral area, occupying now the same position
in the municipality’s historic centre, placed
mainly on Republicii Street. The urban
environment of the times, revealed by the

3 Lands that belonged then to the Land Registry
of the Palace of Financial Administratin, the
owners with the above-mentioned numbers
being probably reimbursed with that amount
in order for the palace to be built.

4 In translation, the term “of durable material”

would be more appropriate, as the palace is

built of bricks.

Postcard no. 33, dated December 26, 1909.

6 We believe that the land was bought in 1902,
and only after that was the palace built, not
in 1880, 20 years before the acquisition of the
land on which it was built.

o



oldest photo, was precarious — vast, grassy
land, a square with two feeble cobbled al-
leys, four small trees at the main elevation.
To the left of the building, towards the back,
there were several low dwelling houses,
with ground floor and tiled roof. The situ-
ation favoured the building in the future:
Trandafirilor Square developed as a park,
without obscuring the view of the building.
The historic centre that includes it is a per-
sonalised area, formed at the beginning of
the 20™ century, of buildings falling within
the architectural and artistic concepts of
the era, most of them being Neoclassical.

In a photo from the year 1926, the
building of the Financial Administra-
tion remained unchanged (CSEPREGHY
& CSEPREGHY 2005, postcard no. 69); a
covered well was placed in the square, pro-
viding the area’s water supply, and to the
left a vintage lamppost.” In another photo
from the beginning of the 20" century, in-
cluded in the “fantasy” collage-type post-
card (CSEPREGHY & CSEPREGHY 2005,
95%), with the palace and houses realisti-
cally represented, we notice to the right the
non-compact row of Neoclassical houses.
Completions have been made at the begin-
ning of the 20" century, then newer build-
ings were constructed on the left side (with
ground and upper floors), chromatically
integrated into the environment, except-
ing for the “Iris” Complex. Across the street
from the former palace, the beautiful St.
George Orthodox Church borders the park
to Republicii Street, closing Trandafirilor
Square.

The studied building is found on a flat,
2232 m?’ site, at 10 Trandafirilor Square,
included in Referential Territorial Unit 1
— Tarnaveni General Urban Plan. The loca-
tion is found in the Land Registry with no.
53529, after the conversion from Land Reg-
istry no. 5140, with topographic no. 372/2
and 372/3.

Until 1945, it functioned as the Fi-
nancial Administration of Tarnava Mica
County. Sfatul Popular Raional® moved
here at the beginnings of the communist
regime (1948); in 1968, taken over by CEN-
TROCOOP, the building became the Vo-
cational School of the Cooperative. After
two years it was called a Vocational School
(specialisations: tailor, furrier, seller, cook,
baker, carpenter-upholsterer, knitter, bar-
ber, etc.). In 1993, the school was taken
over with its complete assets by the Min-
istry of Education. In 1997 it was named
the Constantin Brincusi Vocational School;
from the 2003/2004 school year, the Consta-
tin Brancusi Arts and Crafts School, from
2008/2009 it became the Constatin Brancusi
High School, then the Constatin Brancusi

7 In the area of Sarmas, rich in natural gas just
like Tarnaveni, not only were the first house-
hold lamps using gas introduced, but some
were preserved until not long ago. Moreover,
electric public illumination in Transylvania —
Banat/Timigoara also had primacy.

8 The fantasy postcard being published by Kal-
méan DOSZTAL, an editor in Tarnaveni, accor-
ding to the authors.

9 Approximate translation: District People’s
Council. [transl. note]
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. Diciosdnmdrtin Administratia Tinanfiard

B Foto 3. Palatul Administratiei Financiare din Tarndveni in cea mai veche ilustratd (expediatd la 26
decembrie 1909, la scurt timp dupd construirea lui) (CSEPREGHY & CSEPREGHY 2005)

B Photo 3. Palace of the Financial Administration in Tarndveni in the oldest postcard (sent on
December 26, 1909, at a short time after it was built) (CSEPREGHY & CSEPREGHY 2005)

W Foto 4., Administratia finantiara” din DiciosGnmadrtin (Tarndveni), intr-o ilustratd de la 1926. Se vdd, in
stanga, fantana si felinarul (CSEPREGHY & CSEPREGHY 2005)

B Photo 4. Financial Administration in Diciosdnmdrtin (Tarndveni), in a postcard from 1926. The well
and the lamppost can be seen to the left (CSEPREGHY & CSEPREGHY 2005)

=

intrari in pivnita, 26 incdperi in pivnita”. Potrivit autorilor Andrés si
Henrik CSEPREGHY (2005, 65, ilustrata 33°), palatul ,,a fost construit intre
anii 1906 si 1908, pe locul targului de animale. STRUCSKO Jézsef a fost
arhitectul cladirii.”®

Diferenta de datare a constructiei — circa 30 de ani’ — nu o impiedi-
ca sd reprezinte un centru de interes al zonei centrale, acum ocupand
aceeasi pozitie in centrul istoric al municipiului, localizat in principal la
str. Republicii. Ambianta urbanistica de atunci, relevatd de cea mai ve-
che fotografie, era precara — teren vast, inierbat, piata cu doua alei firave
pietruite, patru copacei la fatada principala. in stanga cladirii, spre spate,
erau citeva case de locuit scunde, cu parter gi acoperis cu tigla. Situatia a
5 Ilustrata nr. 33 este datata 26 decembrie 1909.
6 Traducerea pasajului de HEGEDUS Noémi, august 2016.

7 Consideram ca in anul 1902 s-a cumpdrat terenul si abia apoi s-a construit palatul, nu in
anul 1880, cu 22 de ani inainte de cumpararea terenului pe care s-a cladit.
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B Foto 5. Fatada principald nord-vest a Liceului Tehnologic Constantin Brancusi, 2016 (fotografie panoramica)
B Photo 5. Main, north-western elevation of the Constantin Brdncusi Technological High School, 2016 (panoramic photo)

favorizat cladirea ulterior: Piata Trandafirilor s-a dezvoltat ca parc, neob-
turdnd privelistea spre constructie. Centrul istoric ce o include este o zona
personalizata, formata la inceputul secolului al XX-lea, din cladiri inca-
drate in conceptia arhitectural-artistica a epocii, majoritatea neoclasice.
intr-o fotografie din anul 1926, cladirea ,,Administratia finantiara” a ra-
mas neschimbatd (CSEPREGHY & CSEPREGHY 2005, ilustrata nr. 69); in
piata s-a amplasat o fAntana acoperita, deservind alimentarea zonala cu apa,
iar in stanga un felinar de epoca®. in alta fotografie de la inceputul secolu-
lui al XX-lea, inclusa in ilustrata de tip colaj ,fantezist” (CSEPREGHY &
CSEPREGHY 2005, 95°), cu palatul si casele reprezentate realist, in dreapta
se remarcd girul necompact de case de locuit cu nuanta neoclasica. S-au
adus completdri la inceputul secolului al XX-lea, apoi s-au construit cladiri
mai noi pe latura stanga (P+E), integrate cromatic in ambianta, exceptand
complexul ,Iris”. Vizavi de fostul palat, Biserica Ortodoxa Sfantul Gheorghe
margineste parcul la str. Republicii, incheind Piata Trandafirilor.

Cladirea de care ne ocupam este amplasata pe un teren plat, 2232 m?
in Piata Trandafirilor nr. 10, cuprinsd in UTR1 — PUG Tarnaveni. Am-
plasamentul figureaza in CF nr. 53592, dupa conversia din CF nr. 5140,
avand numerele topografice 372/2 si 372/3.

Pina in anul 1945, a functionat ca Administratie Financiara a judetului
Tarnava Mica. Sfatul Popular Raional s-a mutat aici la inceputul regimu-
lui comunist (1948); in 1968, preluata de catre CENTROCOOP, cladirea
ajunge Scoala Profesionald a Cooperatiei. Dupa doi ani, se va numi Scoa-
l1a Profesionala (specializarile: croitor, cojocar, vanzator, bucatar, brutar,
tamplar-tapiter, tricoter, frizer etc.). In 1993, scoala a fost preluata cu in-
treg patrimoniul de catre Ministerul Educatiei Nationale. Din 1997, poarta
denumirea de Scoala profesionala Constantin Brdncugi; din anul scolar
2003/2004, Scoala de Arte si Meserii Constatin Brancusi, din 2008/2009,
devine Liceul Constatin Brancusi, apoi Liceul Tehnologic Constatin Bran-

8 In zona Sarmasgului, bogat in gaze naturale ca gi Tarnaveniul, nu doar s-au introdus
primele lampi casnice cu gaz metan, dar unele s-au pastrat functionale padna nu demult.
Oricum, iluminatul public electric in Ardeal — Banat/Timigsoara detinea si el primatul.

9 Ilustrata fantezista fiind publicata de Kdlman DOSZTAL, un editor din Tarnaveni, dupa
cum afirma autorii.
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Technological High School - structure of
the Tarnaveni Technical College, the Col-
lege being located in another building at 30
Republicii Street.

The profile of the Technological High
School includes the following specialisa-
tions: textile and leather industry, com-
merce/merchant seller, mechanic/tinsmith
and auto painter, facilities, construction
and public works/plumber and gas instal-
lations; the evening high school classes
have mechanics and trade profiles. On the
historic building’s ground floor, the high
school has its main entrance for students
and teaching staff; on the upper floor there
are classrooms, rooms for management and
staff, informatics laboratory. The sewing
shops are also placed on the upper floor,
but in an extension building over a Social
Canteen; in the basement there are spaces
for storage and shops for plumbers and
upholsterers. On the ground floor of the
original building, there are also placed the
Children’s Club and a Nursery.

The current study is focused only on
the original building, initially the Palace
of the Financial Administration, its current
beneficiaries being: the Technological High
School, the Tarnaveni Children’s Club and
the Nursery for children of ages from 0 to 3.

The changes in function, the number
and characteristics of its users have need-
ed, over time, a series of constructive al-
terations: closing the old corridor, creating
restrooms and a second staircase, the third
staircase added in the left wing perpendicu-
lar to the elevation, the disagreeable aspect
of a stall compromising the building’s ap-
pearance. In 1945, a single storey annex
building destined for workshops, extending
onto the street, was partially connected to



the right wing of the building. The sub-
sequent extension of the left wing of the
original building is within the dimensions,
chromatic range, and rhythm of the initial
building, but the new windows are wider,
as well as rectangular even on the ground
floor. The functional, evacuation, and fire
protection problems force the retention of
the three staircases in the historic building.
The premises are closed towards Soimilor
Street by a service gate.

Architecture and
constructive composition

B The historic study describes in detail the
stylistic decorative elements, also revealed
by direct observation, or based on old pho-
tographs, added to the “anamnesis.”

With three storeys and an attic, a brick
masonry load-bearing structure, hipped
roof with a timber roof structure and ce-
ramic roof covering, the building has a U-
shaped layout: a central wing and two lat-
eral wings, initially symmetrical, oriented
towards Trandafirilor Square.

The elevations facing the street have
horizontal registers with small rectangular
windows at the basement, with semicir-
cular arched windows on the ground floor
(having ornamented plaster keystones and
ruling imitating bosses, connected to the
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cusi — structura a Colegiului Tehnic Tarnaveni, Colegiul fiind situat intr-o
alta cladire, la str. Republicii nr. 30.

Profilul Liceului Tehnologic cuprinde specializarile: industrie texti-
la-pielarie, comert/comerciant-vanzator, mecanica/tinichigiu si vopsitor
auto, instalatii, constructii si lucrari publice/instalator instalatii tehnico-
sanitare si de gaze; clasele de liceu seral au profilurile: mecanica si co-
mert. La parterul cladirii monument, liceul are intrarea principald pentru
elevi si cadre didactice; la etaj se afla sali de clasd, incaperi pentru condu-
cere gi cadre didactice, cabinet de informatica. Atelierele de croitorie sunt
amplasate tot la etaj, insd intr-un corp adaugat in prelungire deasupra
unei Cantine de Ajutor Social; la subsol sunt spatii pentru depozitare si
ateliere pentru instalatori si tapiteri. La parterul cladirii originare se mai
afla Clubul Copiilor si o Cresa.

Prezentul studiu s-a centrat doar pe corpul originar, initial Palat Ad-
ministrativ Financiar, beneficiarii actuali fiind: Liceul Tehnologic, Clubul
Copiilor Tarnaveni, Cresa pentru copii 0-3 ani.

Schimbarile destinatiei, numarul si specificul utilizatorilor au necesi-
tat pe parcurs o serie de modificari constructive: inchiderea coridorului
vechi, amenajarea grupurilor sanitare gi o a doua scara, a treia scara ada-
ugatd in aripa dreaptd perpendicular pe fatada, aspectul dezagreabil de
ghereta compromitandu-i aspectul. In 1945, aripii drepte a cladirii i s-a
adosat partial o anexa cu parter, pentru ateliere, iesita spre strada. Prelun-
girea ulterioara la aripa stdnga a cladirii originare se incadreaza in gaba-
ritul, cromatica gi ritmul cladirii initiale, dar noile ferestre sunt mai late,
drepte si la parter. Problemele functionale si cele de evacuare si protectie
la incendiu obliga la pastrarea a trei scari in cladirea monument. Incinta
se inchide cu poarta de serviciu, spre strada Soimilor.

M Foto 6. Fatada laterald spre curte — aripa stangd, inchisd cu gipscarton si tdmpldrii din pvc cu geam termopan
M Photo 6. Lateral elevation facing the courtyard - left wing, closed with plasterboard and PVC windows with double glazing

B Foto 7. Fatada posterioard. Deranjantd, se vede in stdnga casa scdrii (cadre b.a.) addugata aripii drepte, spre curte
B Photo 7. Rear elevation. Obtrusive, the staircase (reinforced concrete frames) added to the right wing, towards the courtyard, can be seen to the left
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Arhitectura si alcatuirea constructiva

B Studiul istoric descrie detaliat elemente decorative stilistice, relevate
si prin observare directa sau pe baza fotografiilor vechi, adaugata ,,anam-
nezei”.

Desfagurata pe trei niveluri si pod, cu structura portanta din zidarie
de caramida, acoperig in patru pante cu structura de lemn si invelitoa-
re ceramicad, cladirea are planul in forma de U: un corp central si doua
aripi laterale, initial simetrice, orientate spre Piata Trandafirilor.

Fatadele spre stradd prezinta registre orizontale cu ferestre drept-
unghiulare mici la subsol, cu ferestre arcuite in plin cintru la parter
(avand cheie de bolta ornamentata si liniatura in tencuiala imitand
bosaje, racordate la arce) si cu ferestre dreptunghiulare inalte la etaj;
la strada are elemente decorative, ancadramente bogat ornamentate pe
fatada de nord-vest. La mijloc se afla un rezalit marcat de pilagtri si
intrarea in cladire protejata de un balcon cu balustrada, iar la acope-
rig, un atic amplu, cu fronton si balustrada. Balustrada, solbancurile,
frontonul au montanti de epoca des intalniti in barocul, neobarocul,
sau clasicismul transilvan. Ferestrele si usile centrale de la etaj sunt
incadrate de patru pilastri bogat decorati in zona capitelului; sub cor-
nigele curbate ale ancadramentelor, ornamente cu aluzie heraldica au
motiv oval impartit in banda. Usa dubla a intrarii din golul cu arcada
romana are tabliile cu profile policrome (ocru, rogcat, alb), precum si
ornamentele pictate in jurul arcadei sunt policrome. Intrarea este flan-
catd perpendicular de cite un pilastru gi o coloana cu baza sprijinita
pe un soclu dreptunghiular, inalt cat registrul subsolului. Peste balcon
acoperigul este suprainaltat trapezoidal, avind atic cu fronton orna-
mentat. Colturile constructiei sunt reliefate prin ingrosarea tencuielii
si bosaje. Lis, etajul incepe cu un brau continuu cu profilaturi marcand
registrul parapetelor, ferestrele spre strada au glafuri si ancadramente
aplatizate, capitelurile sprijinind cornise in alternanta curb-trapezoi-
dal; usa balconului si ferestrele ce o flancheaza au cornisele curbate.
Ornamentele sunt executate din ipsos. Cladirea si detaliile sunt ar-
monios proportionate, elegante, sobre; decoratiunile confera specificul
cladirii.

Spre curte, fatadele sunt mai simple. La parterul corpului central
ferestrele au partea superioara arcuita in plin cintru, cu cheia de bolta
alba si liniaturi orizontale imitdnd bosaje. La etaj, ferestrele orginare au
racordata liniatura orizontala imitand bosaje, ca la parter. Ritmul verti-
cal al ferestrelor coaxiale a fost intrerupt de inzidirea dezagreabila ulte-
rioard a unor ferestre. Similar fatadelor spre strada, nivelul parapetului
etajului este marcat prin profilele braielor orizontale, fara solbancuri.
Spre cornisa, intreaga cladire are perimetral o friza ingusta, un anta-
blament cu doua randuri de profile, mai dezvoltate in partea superioara.
Acoperisul a pastrat sarpanta de lemn si invelitoarea ceramica, cosurile
de fum, parte din lucarne gi un pinaclu metalic inalt si ascutit, din cele
trei originare.

Fatadele dinspre curte au suportat dese reamenajari. Deschise initi-
al, coridoarele au fost inzidite recent cu o structura din gipscarton pe
profile metalice, pe toatd inaltimea cladirii, iar ferestrele noi au geam
termopan si tamplarie pvc, fara forma si proportia celor originare. Tam-
plaria initiala din lemn se mai pastreaza partial, in stare deteriorata.
Eclectice si precare, fatadele dinspre curte confera o imagine dezordo-
nata, degradata fizic si moral.

Cromatica cladirii era unitara, in nuante deschise; ancadramentele,
aticul cu fronton, bréiele, balustradele, cornisele, pilastrii, coloanele,
cheia de bolta etc. erau albe. Sublinierile la usa de intrare sau la or-
namente erau mai inchise. Spre piatd, cromatica cladirii aminteste de
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arches), and with high, rectangular win-
dows at upper level; to the street, on the
north-western elevation, it has decorative
elements and richly ornamented frames.
In the central part the elevation is articu-
lated by a projection marked by pilasters
and the entrance, which is protected by a
balcony with a balustrade, and at roof level,
a large attic level, with gable and balus-
trade. The balustrade, window sills, and
the gable have vintage fittings often found
in Transylvanian Baroque, Neo-baroque
and Classicism. The central windows and
doors of the upper floor are framed by four
pilasters richly decorated in their capitals’
area; below the curved pediments of the
frames, ornaments with heraldic allusions
have an oval motif parted per bend. The
double door of the entrance in the opening
with a Roman arch has panels with poly-
chrome mouldings (ochre, red, white), as
well as ornaments painted around the arch.
The entrance is perpendicularly flanked
by pilasters and columns with their base
supported by rectangular pedestals, as tall
as the basement level. Above the balcony,
the roof is heightened in a trapezoid shape,
with and attic level having an ornamented
gable. The corners of the building are em-
bossed by thickening the plaster and by
quoins. Smooth, the upper floor begins
with a continuous horizontal string course,
with mouldings marking the level of the
parapets, the windows towards the street
have flattened window sills and frames, the
capitals supporting pediments in a curve-
trapeze alternation; the door of the balcony
and windows that flank it have curved ped-
iments. The ornaments are made of plaster.
The building and the details are harmoni-
ously proportioned, elegant, and sober; the
decorations give the building its specific
aspect.

Facing the yard, the elevations are sim-
pler. On the ground floor of the central wing
the windows have rounded arches, with
white keystones and horizontal rulings
imitating bosses. On the upper floor, the
original windows have a horizontal ruling,
imitating bosses, like on the ground floor.
The vertical rhythm of the coaxial windows
was interrupted disagreeably by the subse-
quent walling up of several windows. Simi-
larly to the elevations facing the street, the
level of the upper floor parapet is marked
by the mouldings of the horizontal string
courses, without window sills. Towards the
cornice, the entire building has a narrow
perimeter frieze, an entablature with two
rows of mouldings, more developed on the
upper part. The roof has kept is timber roof
structure and the ceramic roof covering, the
chimneys, part of the dormer windows and
a tall and sharp metal pinnacle, of the three
original ones.

The elevations facing the courtyard
have undergone many reconstructions.
Initially open, the corridors were recently
walled up with a plasterboard structure on
metallic profiles, on the entire height of the
building, the new windows having double
glazing and PVC joinery, without the shape
and proportions of the original ones. The



original wooden joinery is still partially
preserved, found in a deteriorated state. Ec-
lectic and precarious, the elevations facing
the courtyard have a disordered aspect, be-
ing physically and morally degraded.

The chromatic scheme of the building
was consistent, in light colours; the win-
dow frames, the attic level with the gable,
the horizontal string courses, the balus-
trades, the pediments, the pilasters, the
columns, the keystones, etc., were white.
The highlights of the entrance door or of
the decorations were darker. Towards the
square, the building’s chromatic scheme
recalls the original image, but towards the
inner courtyard and towards the Soimilor
Street, the elevations are bicolour, a trend
which does not reflect the original charac-
teristic of local Neoclassical buildings with
ground floors built from other materials
than stone.

Elements that harm the building
and preserved original elements

B Only the historic building is within the
scope of this study. From a visual examina-

= RESEARCH
= CERCETARE
= KUTATAS

TrMLSSt/lVth Nostra

imaginea initiald, dar spre curtea interioara si spre Str. Soimilor, fatade-
le sunt bicolore, o moda care nu reflecta specificul originar al cladirilor
neoclasice locale avind parter din alt material decét piatra.

Elemente ce prejudiciaza situatia cladirii si
elemente originare conservate

B Numai cladirea monumentului istoric face obiectul studiului. La exa-
minarea vizuala si sondaje, o evaluare calitativa constata ca starea con-
structiei monument este relativ buna; nu si a finisajelor.

Folosit ca depozit de obiecte vechi, subsolul are finisajele interioare
degradate, neintretinute, cu igrasie si umiditate cauzate de inundatiile din
anii 1970 si 1974, nivelul apei ajungand la 50 cm peste cota =0,00. Sub-
solul a ramas inundat mai multe saptamani, ventilatia necorespunzatoare
si neefectuarea unor lucréari de reabilitare gi intretinere serioase ducand la
situatia defavorabila. Lipsesgte intretinerea curenta adecvata a parterului
si etajului, finisajele fiind degradate mai ales la nivelul pardoselilor, al
dotarilor tehnico-edilitare si al iluminatului uzat fizic si moral. Fatadele
sunt afectate de igrasie si apele meteorice scurse prin jgheaburile deterio-
rate. La acoperis, lipsesc unele lucarne originare, pinaclurile si decoratiile
de colt. Imaginea originara a cladirii mai este afectata de constructia ca-
sei scarii addugata ulterior (structura pe cadre b.a.), inchiderea cu pereti

J
J
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W Fig. 2. Fatada principald releveu — degraddri pe fatada

M Figure 2. Main elevation survey — degradations on the elevation

IGRASIE S| UMEZEALA
DAMPNESS AND HUMIDITY

CRAPATURI
CRACKS

- DEGRADARI - pe fatada laterala dreapta in zona soclului. Zid

construit partial pe gardul din zidarie de caramida care dease-

menea prezintd neajunsuri.

DEGRADATIONS - on the side elevation in the plinth area. Wall
partially raised on the brick masonry fence, which also presents

insufficiencies.

W Fig. 3. Legendd degraddiri pe fatade

B Figure 3. Degradations on the elevations — legend

TENCUIELI CAZUTE - in zona soclului si la nivelul geamurilor.
Startul de uzurd al curtii prezinta multiple fisuri, denivelari,
stare generald necorespunzatoare.

FALLEN PLASTER - in the plinth area and at the windows'
level. The courtyard’s warn out layer presents multiple cracks,
unevenness, and a generally inadequate state

- INFLILTRATII IN ZONA BURLANELOR
INFILTRATIONS AT THE GUTTERS’ AREA

DEGRADARI LA ANCADRAMENTE-DECORATIUNI

DEGRADATIONS OF FRAMES-DECORATIONS
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B Fig. 4. Fatada posterioard releveu — degraddri pe fatadd
W Figure 4. Rear elevation survey — degradations on the elevation

din gipscarton si ferestre pvc cu geam termopan a coridorului spre curtea
interioara, inzidirea unor goluri spre curtea interioara si distantarea de
cromatica initiala.

Interioarele pastreaza imaginea originara: compartimentarile finisate
cu tencuieli si zugraveli simple, fara ornamentatie, tavanele pe grinzi me-
talice cu boltisoare din caramida, boltile din caramida plina la subsol.
Casa scarii centrale are inca balustradele originare din fier forjat, execu-
tate cu elemente curbe, sinuoase gi de tip acolada. Tamplariile vechi s-au
pastrat partial; frumos executate initial, unele decorate cu elemente sculp-
tate si accentuate prin cromatica policroma (usa principala de acces, usile
dinspre coridoarele interioare), sunt in pericol de a se degrada.

Descrierea conceptului de restaurare-reabilitare

B Conform imaginilor de epoca ale cladirii si a materialului consultat,
interventiile executate in timp asupra cladirii monument istoric nu se
incadreaza in specificul ei arhitectural, unele fiind total discordante cu
plastica arhitecturala originara.

Intentia acestui studiu/proiect este readucerea constructiei la forma
initiala pe toate nivelele, bazate pe studii anterioare sau comparative.
Fatada posterioara a aripii stAngi nu mai poate intra in discutie, acolo
fiind adosata prelungirea necesara functiunilor si capacitatii noi. Daca,
in urma unor cercetari si expertize, varianta reconstituirii coridoarelor
initiale din cele doua aripi ale cladirii (inchise cu geamuri insd) nu se
poate concretiza, pentru inchiderea coridorului se considera oportuna
o solutie contempoarana neutrd, aliniata la parametrii cladirii initiale.
Optiunea pentru perete de sticla tip ,,oglinda” la inchiderea coridorului
spre curtea interioard valorifica discret, prin reflexie, imaginile centrale
si de capat ale cladirii originare, permitdnd si o buna vizibilitate din
interior spre acestea. Pentru aripa dreapta a cladirii, se propune reorga-
nizarea functional-estetica prin demolarea casei scarii parazitare si re-
pozitionarea scarii simetric cu cea din aripa stdnga, pentru a nu deranja
aspectul fatadelor si volumetria.

Lucrarile de reabilitare-consolidare a spatiilor gi asigurarea functiona-
rii optime se vor realiza pe baza prescriptiilor, standardelor si a codurilor
de proiectare in vigoare, orice lucrare avand efecte asupra partilor si a
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tion and surveys, a qualitative evaluation
finds that the state of the historic building
is relatively good; not so the finishes.

Used as a warehouse for old objects, the
basement has degraded, unmaintained inte-
rior finishes, with dampness and humidity
caused by the floods in 1970 and 1974, the
water level reaching 50 cm over the =0.00
elevation. The basement was flooded for
several weeks, the inadequate ventilation
and the failure to conduct serious rehabili-
tation and maintenance works leading to
the unfavourable situation. Proper routine
maintenance of the ground and upper floors
is lacking, the finishes being degraded espe-
cially at the level of the floors, of the utili-
ties, and of the worn and outdated lighting.
The elevations are affected by dampness
and by the rainwater leaking from damaged
gutters. On the roof, some of the original
dormers, pinnacles, and corner decorations
are missing. The original image of the build-
ing is also affected by: the construction of
the subsequently built staircase (reinforced
concrete frame structure), the closing with
plasterboard walls and PVC windows of
the corridor facing the inner courtyard, the
walling up of several openings towards the
inner courtyard, the departure from the
original chromatic scheme.

The interiors retain the original as-
pect: divisions finished with simple plas-
ters and painting, without ornamentation,
the ceilings with Jack vaulting, and solid
brick vaults in the basement. The central
staircase still has the original wrought iron
railings, made of curved elements, sinuous
and bracket-type endings. The old joinery
was partially preserved; beautifully made
initially, some decorated with sculpted ele-
ments and highlighted by the polychrome
colouring (the main entrance door, the
doors of the interior corridors), they are in
danger of degrading.



= RESEARCH
= CERCETARE

« KUTATAS Tr, AM«SSV lvania Nostra

Description of the conservation- intregii cladiri — interior, exterior. Elementele valoroase trebuie pastra-
rehabilitation concept te, renovate si conservate, nu inlocuite, fiind reprezentative din punct
) o ; de vedere cultural. Lucrarile de interventii, restaurare gi conservare vor

B According to period images of the build- . . . ol . .
: : X . tine cont de mentinerea conceptiei structurale initiale, folosind materiale
ing and to the studied material, the interven- . e R o o ;
tions implemented on the historic building compatibile cu cele originare, pentru imbunétatirea capacitatii portante si

over time do not fall within its architectural a durabilitatii constructiei.
specifics, some being completely discordant
with the original architectural forms.

The intention of this study/project is to Propunerea de rezolvare
bring back the building to its initial shape o
on all levels, relying also on previous or a elementelor pr0b|ema

comparative studies. The rear elevation
of the left wing is out of discussion, being
abutted by the extension necessary for the
new functionalities and capacities. If, after
researches and specialty studies, the solu- Analizele si sondajele au urmarit identificarea tipurilor de materiale
tion of reconstituting the initial corridors folosite, respectiv caracteristicile lor fizico-mecanice. Nu existd precizari

in the two wings of the building (closed . . ..
I e e et asupra celor utilizate la constructie sau la reparatiile executate pe parcurs.

a neutral contemporary solution would be Examinand vizual cladirea, neajunsurile si solutionarile ar fi:
most appropriate for closing the corridor, 1. Degradari la exterior, pe fatade

ah.gnefd to_the p.arameters.c’f i1 SiizEl Igrasia si umezeala necesita aerisirea si indepartarea, remedierea
building. The option of a mirror-type glass

Masuri de restaurare a imobilului

wall for closing the corridor facing the in- sistemului de scurgere a precipitatiilor, in mod adecvat stilului cla-
ner courtyard would highlight discreetly, dirii. Tencuielile desprinse, decojite, fisurile orizontale, verticale
through reflection, the images of the centre si inclinate trebuie remediate, la fel ancadramentele si decoratiile
and end of the original building, allowing d fatad SEIPIN 1 . < £
e e e e pe fatade, care se vor rezugravi in culoarea originara, conform
the right wing of the building, a functional studiului de parament. La refacerea si reabilitarea ferestrelor, se va
and aesthetic reorganisation is proposed, reconditiona tamplaria originard, inlocuindu-se doar cea distrusa si
through the demolition of the parasitic care prezinta pericol public.
staircase and its repositioning symmetrical < . . .

i . .o 2. Degradari la interior
with the one in the left wing, in order not . L. . . .
to disturb the appearance of the elevation La pardoseala subsolului, se va curati ciramida existenta de cimen-
and volume. tul rolat suprapus, pastrandu-se tratate caramizile in stare buna,

iar cele degradate se vor inlocui cu copii dupa modelul original.
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M Fig. 5. Fatada principald reabilitatd
M Figure 5. Main elevation after conservation works
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M Foto 8. Imagine a stdrii actuale a ferestrelor
B Photo 8. Image of the current state of the
windows
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W Foto 9. Balustradd origmara din fier forjat
B Photo 9. Original wrought iron railing

La parter si etaj, suprafete insemnate de pardoseli din parchet fi-
ind dislocate, degradate, distruse, intensiv uzate, se propune re-
facerea, refinisarea si tratarea parchetului. Pentru ventilarea per-
manenta a peretilor, antiigrasie, la 10 cm pe contur se va monta un
profil metalic, distanta umplandu-se cu pietrig margaritar. Zonele
peretilor cu umezeala, igrasie, desprinderi de tencuiala, exfolieri,
denivelari, crapaturi, se vor repara prin decapare, uscare, elimi-
narea denivelarilor, razuirea straturilor succesive, aplicarea unui
strat de tinci, glet de var-ipsos si spoiala cu lapte de var in culori
de apa. Studiul de parament va revela alegerea culorii si lipsa/
prezenta decoratiunii.

In stare buna, ugile interioare au deteriorari cauzate de revop-
siri sau reparatii neprofesioniste. Usile se vor demonta, curita, re-
para, trata si revopsi; partile deteriorate din toc, frizele etc. vor fi
refacute identic cu cele existente originare. Balustradele din fier
forjat ale casei scarii, revopsite in timp si cu urme de rugina, vor fi
readuse la aspectul initial. Sunt necesare repararea si moderniza-
rea instalatiilor de apa, canalizare, electrice, termice.

Structura

Structura originara trebuie pastrata; lucrarile de ridicare a capa-
citatii portante, cele de intarire a sigurantei in exploatare si redu-
cere a riscului seismic sunt necesare, cladirea neinscriindu-se in
standarde. Reabilitarea si consolidarea de ansamblu vor mentine
sistemele structurale existente, eliminand cauzele degradarilor si
realizand conditiile de durabilitate. Pentru consolidare sunt ne-
cesare lucrari de sistematizare verticala si amenajare a terenului
din jurul cladirii, consolidarea zidurilor fisurate (injectare, tesere,
scoabe, agrafe), evitarea dezafectarii de pereti portanti; la nevoie,
sarcinile verticale transmise peretilor vor fi preluate de grinzi noi,
de cadre portante din beton armat, sau de grinzi metalice.
Sarpanta si invelitoarea

Fara degradari importante (cu dislocari de noduri, lipsa tratamen-
tului corespunzator al lemnului); se recomanda curatirea podului,
rostuirea garpantei, inlocuirea pieselor degradate, curatirea, tra-
tarea antiseptica, antifungica, ignifugad a intregului material lem-
nos, cu solutii si la intervale omologate. Acoperisul se va repara cu
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The rehabilitation and consolidation
works on the spaces and the assurance of
optimal functioning will be made based on
the design prescriptions, standards, and
codes in force, any work having an effect on
the parts and on the whole building — both
interior and exterior. The valuable elements
must be preserved, renovated and con-
served, not replaced, as these are culturally
representative. The intervention, conserva-
tion, and preservation works will consider
maintaining the initial structural concept,
using materials compatible with the origi-
nal ones, for the improvement of the build-
ing’s load-bearing capacity and durability.

Proposal for solving the
problematic elements

Measures for the building’s
conservation

The analyses and survey aimed to iden-
tify the types of materials used, respectively
their physical and mechanical characteris-
tics. There are no details on those used dur-
ing construction or for the repairs carried
out along the way. By examining the build-
ing visually, the shortcomings and solu-
tions would be:

1. Exterior degradations, on the eleva-
tions
Dampness and moisture need ven-
tilation and removal, by fixing the
rainwater drainage system, in a suit-
able way for the building’s style. The
loose, peeled plastering, the horizon-
tal, vertical, and slanted cracks must
be fixed, as well as the window frames
and decorations on the elevations,
which will be repainted in the origi-
nal colour, according to the building
archaeology study. The original join-
ery will be reconditioned during the
conservation and rehabilitation of the
windows, replacing only those ele-
ments that are destroyed and present
a public danger.

2. Interior degradations
For the basement floor, the overlaid
cement will be cleaned from the ex-
isting brick, preserving, after treat-
ment, all bricks in good condition,
while the degraded ones will replaced
by copies after the original model.
On the ground and upper floors, as
large surfaces of the parquet flooring
are dislodged, destroyed, and inten-
sively worn, the remaking, refinish-
ing, and treatment of the floors is
proposed. For the permanent ventila-
tion of the walls, against dampness, a
metallic profile will be fitted at 10 cm
on the contours, the distance being
filled with gravel. The areas of wall
with moisture, dampness, peeling
plaster, flaking, unevenness, cracks,
and separations will be repaired by
stripping, drying, the elimination of
uneven areas, the grating of the suc-
cessive layers, the application of a
levelling plaster layer, lime-gypsum
plaster and whitewashing with lime
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CONSTRUCTIE

VECINA
ALIPITA ULTERIOR

W Fig. 6. Fatada posterioard reabilitata
M Figure 6. Rear elevation after conservation works

water in water colours. The building
archaeology study will determine
the choice of colour and the lack/
presence of decorations.

In good condition, the inner
doors have deteriorations caused by
unprofessional repainting or repara-
tions. The doors will be dismantled,
cleaned, repaired, treated, and re-
painted; deteriorated elements from
the frame, friezes, etc. will be re-
made identically with the existing
original ones. The wrought iron rail-
ings of the staircase, repainted over
time and with traces of rust, will be
restored to their initial appearance.
The water, sewage, electrical, and
thermal systems need to be repaired
and upgraded.

Structure

The original structure must be pre-
served; interventions for heightening
the load-bearing capacity, strengthen-
ing the operational safety, and seismic
risk reduction are needed, because
the building does not comply with the
standards. The overall rehabilitation
and conservation will maintain the
existing structural systems, eliminat-
ing the causes of degradations and
creating the conditions for sustain-
ability. For the consolidation, vertical
systematisation works and the land
development around the building
are needed, the consolidation of the
cracked walls (injection, weaving,
dogs, clips), avoiding the dismantling
of load-bearing walls; if necessary, the
vertical loads transferred to the walls

materiale precum cele originare, la fel lucarnele, pinaculele si cele
doua decoratii de colt, piesele refacute conform modelului pastrat
amplasdndu-se corespunzator.

Reorganizare functionala si spatiald

Imobilul, dar si functionalitatea sau planimetria se cer restaurate/reabili-
tate conform originalului, sau in acord cu acesta. O prima problema: demola-
rea casei scarii adaugate ulterior spre curte, perpendicular pe aripa dreapta a
cladirii, gi repozitionarea in aripa dreapta, simetric cu scara din aripa stanga.
La fatadele laterale spre curtea interioard, inchise ulterior, gipscartonul pe
profile metalice si ferestrele cu tAmplarii din pvc gi geam termopan trebuie
dezafectate (aspect, stabilitate, materiale, forme necorespunzatoare). Reface-
rea fatadelor este propusa prin restaurarea imaginii originare (insa, cu sticla
montatd in spatele golurilor, in conditii de sigurantd), sau printr-un sistem
imbinand stilul originar cu cel contemporan — optiune dependenta de rezul-
tatul unor expertize, analize, comparatii, cercetari. Fatadele se presupune sa
fi avut la parter goluri cu arcade si balustrada, iar la etaj, goluri coaxiale drept-
unghiulare si acelasi tip de balustrada. Structura probabila: zidarie, lemn, ori
piese metalice combinate cu zidarie. Variantele de reamenajare a acestor fa-
tade prin inchiderea cu sticla, sau perete-cortina, au tAmplaria simpla, racor-
data la gabaritele elementelor fatadei initiale. Ecranul transparent va asigura
izolarea termica, luminare si ventilare naturale suficiente, iar imaginea neu-
trd va oglindi fatadele originare. Practicata in situatii similare contemporane,
varianta poate starni discutii (MEIER 2016), dar, in lipsa probelor suficiente
pentru reconstituirea originalului, este preferata pastigei.

Concluzii

B Neexhaustiv, prezentul studiu cu propunerea de reabilitare nu a repre-
zentat comanda unui beneficiar, ci o lucrare de disertatie atentionand asu-
pra recuperdrii culturale a unui monument istoric viabil, solicitat de func-
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W Fig. 7. Propuneri de interventie la fatada laterald spre curtea interioard, aripa dreapta si stdnga.
Varianta 1 si varianta 2

W Figure 7. Intervention proposals for the lateral elevations facing the inner courtyard, right and left
wings. Version 1 and version 2

tiuni contemporane mai erodante pentru cladire decat cea initiala, sau de
trecerea timpului. Limitarea cadrului poate parea un accent pus pe vizual/
forma intr-o civilizatie a imaginii, pandita de pericolul estetizarii arhitec-
turii: ,,Privilegierea imaginii a condus la o intelegere mai slaba a spatiului,
la transformarea spatiului social intr-o abstractie fetisizata.” (LEACH 1999,
13) In arhitectonica cladirii, a existat ab initio o detasare a exteriorului orna-
mentat de interiorul simplu, functional. Spatiul era de tip vag, cu incéaperi
mari, facilitind schimbarea de destinatie majora (financiar — invatamant);
numarul incaperilor rimas aproape neschimbat o dovedeste. In destinul
cladirii, scopul initial: a lua, a colecta (serviciu financiar) a evoluat intr-un
secol in a da, a oferi gratuit (invatamant, pregatire profesionala); Palatul
Financiar a devenit ,Palatul” Copiilor (0-18 ani), al elevilor, invataméantul
si populatia dezvoltindu-se mult in Tarnaveni. Interesant de studiat este
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will be carried by new beams, rein-
forced concrete load-bearing frames,
or metal beams.
4. Roof structure and roofing

Without major degradations (with
displaced joints, a lack of adequate
treatment for the timber); the clean-
ing of the attic, the jointing of the roof
structure, the replacement of decayed
elements, the cleaning, the antiseptic,
antifungal, and fireproof treatment
of the timber by using certified solu-
tions and approved intervals are rec-
ommended. The roof, as well as the
dormers, pinnacles, and the two cor-
ner decorations, will be repaired us-
ing materials similar with the original
ones, the elements remade according
to the preserved model being placed
adequately.

Functional and spatial reorganisation

The building, but also its functionality
or layout need to be conserved/rehabili-
tated according to the original, or in agree-
ment with it. A first problem: the demoli-
tion of the staircase added subsequently
towards the courtyard, perpendicular to the
building’s left wing, and its repositioning
in the right wing, symmetrically with the
staircase of the left wing. For the lateral el-
evations facing the courtyard, subsequently
closed, the plasterboard on metallic pro-
files and the windows with PVC joineries
double glazing must be dismantled (poor
aspect, stability, materials, and shape). The
reconstruction of the elevations is proposed
through restoring the original image (how-
ever, with glass mounted behind the open-
ings, safely), or through a system combin-
ing the original and contemporary styles —
option depending on the results of surveys,
analyses, comparisons, and researches. The
elevations are thought to have had open-
ings with arches and balustrades on the
ground floor and rectangular coaxial open-
ings on the first floor, with the same type
of balustrade. Probable structure: masonry,
timber, or metallic elements combined with
masonry. The options for intervening on
these elevations by closing them with glass
or a curtain wall have a simple joinery,
similar to the dimensions of the original el-
evation’s elements. The transparent screen
will ensure thermal insulation, sufficient
natural lighting and ventilation, and the
neutral image will mirror the original el-
evations. Practised in similar contemporary
situations, this option may spark debates
(MEIER 2016), but in the absence of suffi-
cient evidence for the reconstruction of the
original, it is preferable to pastiche.

Conclusions

m Not exhaustive, this study with its reha-
bilitation proposal was not at the request
of a beneficiary, but a dissertation paper
warning about the cultural recovery of a
viable historic building, under the weight
of contemporary functionalities more
eroding for the building than the initial



one, or of the passage of time. The limita-
tion of its frame may seem an accent on
the visual/shape in a civilisation of the
image, in danger of the aestheticisation of
architecture: ”Privileging the image led
to a poorer understanding of space, to the
transformation of social space into a fet-
ishist abstraction.” (LEACH 1999, 13) In
the building’s architectonics, there was
initially a detachment of the ornamented
exterior from the simple, functional interi-
or. The space was vague, with large rooms,
facilitating the major change in function-
ality (financial — education); the almost
unchanged number of rooms proves it. In
the building’s destiny, the initial purpose:
taking, collecting (financial service) has
evolved within a century to giving, offer-
ing, for free (education, professional train-
ing); the Financial Palace became the “Pal-
ace” of the children (0-18 years), students,
the education and population developing
a lot in Tarnaveni. It is interesting to also
study the evolution of the financial servic-
es for a population ten times larger than
a century ago. Rehousing in the historic
building financial services would possibly
optimise the preservation, solving also the
adequacy of the natural illumination/ven-
tilation, which are insufficient for the stu-
dents, or the disappearance of the plaques
belonging to the housed institutions, un-
sightly on the elevation.

The proposed conservation works on
the lateral elevations facing the inner court-
yard, which is ambiguous (Neoclassical or
Postmodern), is motivated by the lack of
information, so far, that would allow a re-
construction. The comparative method, us-
ing examples from vernacular architecture,
would partially supplement the lack of ac-
cessible evidence, but buildings such as
the Palace of the Financial Administration
are not “copies”, but a product of the site,
with a particular print; an inaccurate re-
construction risks being fake or a pastiche.
A “glass screen” elevation remains prefer-
able, a simultaneous mirroring of the image
of the past and of the threatening absence,
dramatic fragment of the “death of architec-
ture,” meant to warn of the danger of the
irreversible disappearance that threatens
the building in case it is neglected, or in
case of a brutal, unprofessional, irresponsi-
ble intervention. By using the glass screen/
parallel “mirrors”, based on the angle of the
view, one can also travel, visually, through
the moment of the dematerialisation of
“tectonic architecture,” the “death through
transparency,” experimenting the sensation
of the disappearance of “architecture as a
physical object.” The architect and philoso-
pher Augustin IOAN highlighted: “As long
as there are ‘real’ buildings, the reflection
makes sense because, regarding themselves
in the glass, they find themselves in the
‘stage of the mirror’ (Lacan)” (1999, 26-27).

As long as the function of the build-
ing remains educational, the locals have,
however, the chance and duty of educat-
ing young people in a spirit of respect for
cultural values and of their maintenance, in
daily cohabitation.
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si evolutia serviciilor financiare la o populatie de zece ori mai mare decat
acum un secol. Regdzduirea in clddirea monument a unor servicii financia-
re poate ar optimiza conservarea, rezolvand deopotriva adecvarea la ilumi-
natul/ventilatul natural, insuficient pentru elevi, sau disparitia placutelor
institutiilor colocatare, inestetice de pe fatada.

Restaurarea propusa a fatadelor laterale spre curtea interioara, ambigua
(neoclasicd, sau postmoderna), este motivata de insuficientele informatii
de pana acum ce are permite reconstituirea. Metoda comparatista cu exem-
plele din arhitectura vernaculara ar suplini partial lipsa unor probe usor
accesibile, dar cladiri precum Palatul Administratiei Financiare nu sunt
»copii”, ci produse ale sitului, cu amprentd particulara; reconstituirea ine-
xacta risca butaforia, pastisa. Raméane preferabila fatada ,,ecran de sticla”,
oglindire simultana a imaginii trecutului i a absentei amenintatoare, frag-
mentul dramatic de ,,moartea arhitecturii” menit sa atentioneze asupra pe-
a interventiei brutale, neprofesioniste, iresponsabile. Folosind ecranul de
sticla/,,oglinzile” paralele, in functie de unghiul privirii, se strabate vizual
inclusiv momentul dematerializarii ,,arhitecturii tectonice”, ,moartea prin
transparenta”, experimentand senzatia disparitiei ,,arhitecturii ca obiect fi-
zic”. Arhitectul si filosoful Augustin IOAN evidentia: ,,Catda vreme exista
inca edificii «reale» reflexia are sens intrucét, privindu-se in sticld, se ga-
sesc ele insele in «stadiul oglinzii» (Lacan)” (1999, 26-27).

Pand cand functiunea cladirii ramane invatamantul, localnicii au, insa,
sansa si datoria educdrii tinerilor in spiritul respectului pentru valorile
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B Andreea MILEA'

Parcul castelului Bethlen
din Sanmiclaus, judetul Alba

DATE ISTORICE S| CONTEMPORANE’

B Rezumat: Articolul prezinta cateva repere din istoria constructiilor si ame-
najarilor parcului castelului Bethlen din Sanmiclausg (judetul Alba). Parcul in
stil mixt, clasat drept monument istoric in Listele Monumentelor Istorice 2004,
2010, respectiv 2015, a fost creat in secolul al XIX-lea. Descifrabila partial in
documente iconografice de epocd, amenajarea a fost alterata pe parcursul se-
colului al XX-lea, din fostele dispuneri aproape neramandnd urme. Articolul
descrie principalele elemente construite si amenajate ale ansamblului, relatii-
le dintre ele si relatiile lor cu asezarea gi peisajul inconjurdtor, asa cum au fost
observate de cdtre autoare in vara anului 2006, in incercarea de a schita un
inventar sumar al situatiei amenajarii in zilele noastre.

M Cuvinte cheie: gradina istorica rezidentialda, amenajare in stil mixt, se-
colul XIX

Introducere

B Pe mosia din Sdnmiclaus, aflata in posesia familiei BETHLEN inca din
secolul al XIV-lea (CHIRA, Sanmiclaus), Mikl6s BETHLEN® a ridicat in
anii 70 ai secolului al XVII-lea (BIRO 1944, 30)*, dupa planuri pe care el
insusi le-a realizat, un castel,® situat din punct de vedere stilistic la limi-
ta dintre renastere si baroc (CHIRA, Sanmiclaus). Jézsef BIRO aminteste

1 Arhitect, dr., lector la Universitatea Tehnica din Cluj-Napoca, Roménia.

2 Urmand structura metodologica descrisa in articolul de debut al rubricii Gradini Istorice,
prezentarea parcului castelului Bethlen din Sanmiclaus abordeaza urmatoarele aspecte,
relevante pentru o analiza sistematica a gradinilor istorice rezidentiale transilvanene: date
generale despre ,proprietari, etape de constructie, stil arhitectural, constructori”; peisaj
(~formatiuni principale de relief, cursuri de apa, prezenta unor elemente dominante”); am-
plasament (,localizare in cadrul agezarii, forma generala a sitului, caracterul limitelor”);
relief local si dispunerea elementelor majore (,topografia sitului, localizarea elementelor
majore pe sit: zona de acces, resedinta, parcul, alte elemente naturale sau construite”);
amenajarile de acces (,,localizarea acceselor — pe proprietate si in resedinta — si descrierea
amenajdrilor aferente”); castelul si relatia lui cu amenajarile exterioare (,,descrierea volu-
melor principale” ale castelului si a ,,dispozitivelor de legitura cu exteriorul”); respectiv,
amenajarea exterioara propriu-zisa (,compozitie, dispunerea vegetatiei, elemente de vege-
tatie, paviment, obiecte ornamentale, constructii ornamentale”). Pentru descrierea detaliata
a metodologiei, a se vedea articolul de debut (MILEA 2012).

3 Miklés BETHLEN (1642-1716). Urmeaza studiile, mai intai la colegiile din Alba Iulia si
Cluj, continuénd ,,in principalele centre de cultura ale lumii protestante europene, la Hei-
delberg (in 1661), Utrecht si Leyden (in 1663)”. Pe plan politic, a luptat ,,pentru pastrarea in-
dependentei Transilvaniei si drepturile protestantilor din Principat” (CHIRA, Sanmiclaus).

4 Anii 1668-1683 (CHIRA, Sanmiclaus).

5 Ansamblul castelului Bethlen (AB-II-a-A-00323) sec. XVII-XIX: castelul Bethlen (AB-II-
m-A-00323.01) 1668-1673, 1682-1683; granar (AB-II-m-A-00323.02) sec. XIX; parc (AB-
1I-m-A-00323.03) sec. XIX (Lista Monumentelor Istorice 2004, 2010, 2015). SAnmiclaus/
Sinmiclaug (RO), Betlenszentmikl6s/Szaszszentmiklos/Olahszentmiklés/Szentmiklos
(HU) (SZABO, Dictionar).
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Bethlen Manor House Park
in Sanmiclaus,
Alba County

HISTORICAL AND CONTEMPORARY DATA?

B Abstract: The article presents several
landmarks from the history of construction
and landscape design of the Bethlen Manor
House Park in Sanmiclaus (Alba County).
The mixed style park, listed in the 2004,
2010, respectively 2015 Historic Buildings
Lists, was created in the 19" century. Par-
tially decipherable in period iconographic
documents, the landscaping was altered
during the 20" century, the former elements
of which have disappeared almost entirely.
The article describes the main built and
landscaped elements of the ensemble, the
relationships between them and with the
settlement and the surrounding landscape,
as they were observed by the author in the
summer of 2006, in an attempt to sketch a
brief inventory of the current state of the site.

B Keywords: residential historic garden,
mixed style landscaping, 19" century

Introduction
B On the estate in Sdnmiclaus, owned

by the BETHLEN family even since the
14" century (CHIRA, Sadnmiclaug), Miklds

1 Architect, PhD, assistant professor at the Tech-
nical University of Cluj-Napoca, Romania.

2 Following the methodological structure de-
scribed in the first article of the Historical Gar-
dens column, the presentation of the Bethlen
Manor House Park in Sdnmiclaus approaches
the following aspects, relevant for a systematic
analysis of Transylvanian historical residen-
tial gardens: general data on “owners, build-
ing stages, architectural style, contractors,”;
landscape (“main landforms, watercourses,
the presence of dominating elements”); site
(“location within the settlement, general
shape of the site, limit characteristics”); local
relief and the placement of major elements
(“site topography, location of the main ele-
ments on site: access area, the residence, the
park, other natural or built elements”); access
and the elements related to it (“access place-
ment — to the property and to the residence —
and the descriptions of the related elements”);
the manor house and its relationship with the
exterior design elements (“description of the
residence’s main volumes and the devices for
the connection with the exterior”); as well as
the actual landscape design (“composition,
placement of the vegetation, vegetation ele-
ments, pavement, ornamental objects, orna-
mental constructions”). For a detailed descrip-
tion of the methodology, see the first article
(MILEA 2012).



BETHLEN? raised in the 1670s (BIR() 1944,
30)%, following plans that he himself had
created, a manor house® placed stylistically
at the border between Renaissance and Ba-
roque (CHIRA, Sanmiclaus). Jézsef BIRO
reminds us that BETHLEN wanted know-
ingly to build for himself in Sanmiclaug
a pleasant secular home, in French style,
fenceless, not an austere fortified castle,
even if such an open building could have
seemed bizarre to his compatriots.®

The manor house’s configuration is
reminiscent of those in Cetatea de Balta
and Ozd, with a central square block, high-
lighted with towers at the corners. Com-
pared with these, BETHELN decreased the
size of two of the towers and introduced be-
tween them, on two levels, superposed log-
gias (CHIRA, Sanmiclaus) opening towards
the Tarnava Mica River. Although this was
revolutionary in the context of the local
construction of manor houses with closed
elevations, the elevation with loggias of the
residence in Sinmiclaus achieved no effect
in the time of its construction, its influ-
ence being felt only later.” Between 1686
and 1689, the castle receives a fortification
(CHIRA, Sanmiclaus).

In 1765, Baroque elements are added
to the building, for whose implementation
Franz SCHWEININGER was responsible:
shells carved in stone on the Renaissance
frames at ground floor level, decorations in
plaster under the upper floor’s windows,
a shell in the gable of the entrance to the
manor house, parapet balusters for the log-
gias (CHIRA, Sanmiclausg).

In 1856, the manor house passed into
the ownership of the BRUKENTHAL fam-
ily, who renovated the building, trans-
forming it into an agricultural school. In
1918 the estate passed in the property of
the state, and during the communist re-
gime, the manor house became part of the

3 Mikl6s BETHLEN (1642-1716). He studies
first at the colleges in Alba-Iulia and Cluj,
continuing “in the main cultural centres of the
European Protestant world, in Heidelberg (in
1661), Utrecht, and Leyden (in 1663)”. On a
political level, he fought “for the preservation
of the independence of Transylvania and the
rights of protestants in the Principality” (CHI-
RA, Sanmiclaus). In quotes, free translations
from Rumanian.

4 Between 1668 and 1683 (CHIRA, Sadnmiclaus).

5 Bethlen Manor House ensemble (AB-II-a-
A-00323) 17th-19th centuries: Bethlen Ma-
nor House (AB-II-m-A-00323.01) 1668-1673,
1682-1683; granary (AB-II-m-A-00323.02)
19th century; park (AB-II-m-A-00323.03) 19th
century (Lista Monumentelor Istorice 2004,
2010, 2015). Sanmiclaug/Sinmiclaus (RO),
Betlenszentmiklés/Szdszszentmikl6s/Oléh-
szentmikl6s/Szentmiklés (HU) (SZABO, Dic-
tionar).

6 “Bethlen mar tudatosan kastélyt, vilagias, fran-
cids, nyilt, kellemes otthont akart magénak épi-
teni Szentmikléson, nem zord, erdditett vérat,
még akkor is, ha ‘e nyilt épitésmod hazamfia-
inak, kik magokat épiileteikbe be szoktdk ke-
riteni s mintegy bezérni, egyelére kiilénosnek
tetszett...” (BIRO 1944, 17).

7 “A bethlenszentmikl6si nyilt loggia forradal-
mi lépés volt a zart homlokzatd helyi kastély-
épitésben; hatédsa azonban csak késébb, a gu-
bernium kordnak mitvészetében mutatkozott;
épitése idején, a XVII. szdzad hetvenes évei-
nek zavaros viszonyai k6zott teljesen hatésta-
lan maradt.” (BIRO 1944, 30).
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B Photo 1. The manor house seen from the access road to the village © Andreea MILEA, 2006

cd BETHLEN dorea cu buna stiinta sa-si construiasca la Sdnmiclaus un
camin laic placut, in stil francez, neimprejmuit, si nu o cetate fortificata
austerd, chiar daca o astfel de constructie deschisa ar fi putut sa para bi-
zard compatriotilor s&i.t

Configuratia castelului aminteste de cele de la Cetatea de Balta si Ozd,
cu corp central de plan patrat, avand colturile marcate cu turnuri. Fata de
acestea, BETHLEN micsoreaza dimensiunile a doua dintre turnuri si in-
troduce intre ele, pe doua caturi, logii suprapuse (CHIRA, Sdnmicldus), ori-
entate catre rAul Tarnava Mica. Desi revolutionara in contextul construc-
tiei locale de castele dotate cu fatade inchise, fatada cu logii a castelului
din Sdnmiclaug a rdmas lipsita de efect in epoca realizarii ei, influenta sa
ficandu-se simtita abia mai tarziu.” intre 1686-1689, castelul primeste o
fortificatie (CHIRA, Sanmiclaus).

In 1765, cladirii i se adauga elemente decorative baroce, de a caror exe-
cutie este responsabil Franz SCHWEININGER: scoici sculptate in piatra
la ancadramentele renascentiste de la parter, decoratiuni in tencuiald sub
ferestrele etajului, scoica in frontonul intrarii in castel, balugtri de parapet
pentru logii (CHIRA, Sdnmiclaus).

In 1856, domeniul trece in posesia familiei BRUKENTHAL, care re-
noveaza castelul, transformandu-1 in scoala agricola. in 1918, domeniul
devine proprietate a statului, iar in timpul regimului comunist castelul
devine parte a IAS-ului® Jidvei, similar castelului Bethlen-Haller din Ceta-
tea de Balta. In prezent, castelul se afld in proprietatea privata a unei com-
panii de producatoare de vinuri, nefiind utilizat (CHIRA, Sanmiclaus).

Peisaj (foto 1)

B Satul Sanmiclaus, apartindnd comunei Sona, este situat pe Dealurile
Tarnavei Mici, la valea rAului TArnava Mica, ale cdrui meandre se desfa-
soard, pe directia est-vest, la sud de agezare.

6 ,Bethlen mér tudatosan kastélyt, vilagias, francids, nyilt, kellemes otthont akart ma-
gdnak épiteni Szentmikl6son, nem zord, erdditett vérat, még akkor is, ha »e nyilt épi-
tésmod hazdmfiainak, kik magokat épiileteikbe be szoktak keriteni s mintegy bezérni,
egyeldre killonosnek tetszett...«” (BIRO 1944, 17).

7 A bethlenszentmikldsi nyilt loggia forradalmi lépés volt a zart homlokzatt helyi kas-
télyépitésben; hatasa azonban csak késébb, a gubernium koranak mtivészetében mutat-
kozott; épitése idején, a XVIL. szdzad hetvenes éveinek zavaros viszonyai kozott teljesen
hatastalan maradt.” (BIRO 1944, 30).

8 Intreprindere Agricola de Stat.
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B Fig. 1. Reprezentare schematicd a satului SGnmicldus, cu marcarea suprafetei aproximative, actuale, a parcului castelului Bethlen (scala graficd reprezentatd

este estimativd) © Andreea MILEA

W Figure 1. Schematic representation of Sanmicldus Village, highlighting the current, approximate surface of the Bethlen Manor House Park (the represented

graphic scale is estimative) © Andreea MILEA

Amplasament (fig. 1)

B Satul Sanmiclaus se dezvoltd cvasi-linear pe directia est-vest, oare-
cum in paralel cu mersul general al Tarnavei Mici in aceasta zona. Fata
de partea centrala a satului — loc de intdlnire a drumurilor venind din
diverse directii —, partea estica a satului este cea definita predominant
prin linearitate. Amplasamentul castelului Bethlen se afla pe la juma-
tatea acestei desfagurari lineare, fixat intre drumul satului gi una din
meandrele rdului TArnava Mica, acesta apropiindu-se cel mai mult de sat
in acest loc. Forma amplasamentului este neregulata (foto 2), incepand
din drumul satului cu spatiul linear al aleii de acces si continudnd cu
suprafata cvasi-rectangulara care cuprinde castelul si urmele parcului;
limitele nordica, estica si vestica ale amplasamentului sunt fragmentate,
iar sinuozitatea limitei sudice este dictatd de parcursul Tarnavei Mici.
Amplasamentul se invecineaza la nord cu drumul satului, dincolo de
care se afla proprietati construite si gradini; la vest cu proprietati con-
struite si gradini; la est cu echipamente agricole si teren neamenajat pe
tarmul Tarnavei Mici; iar la sud cu Tarnava Mica, dincolo de care se
intinde o padurice.

Structura actuala a satului este recognoscibila in hartile istorice, pre-
zentdndu-se, dupa cum e de asteptat, intr-o forma mai restransa.

Astfel, in prima ridicare topograficd militara a Imperiului Habsburgic
(1763-1787) (fig. 2) amplasamentul castelului pare sa fie foarte aproape
de limita estica a satului, depasind oricum zona micilor parcele reziden-
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Jidvei IAS®, much like the Bethlen-Haller
Manor House in Cetatea de Balta. Current-
ly, the building is in the private ownership
of a wine-producing company, not being
used (CHIRA, Sanmiclaus).

Landscape (Photo 1)

B Sanmiclaus Village, being under the ad-
ministration of Sona Commune, is located
on the Hills of Tarnava Mica, in the valley
of the TArnava Mica River, whose meanders
unfold on an east-west direction, south of
the settlement.

Placement (Figure 1)

B Sanmiclaug Village unfolds almost lin-
early on an east-west direction, somewhat
parallel with the general course of the Tar-
nava Mica River in this area. Compared
to the central part of the village — meeting
point for the roads coming from different
directions —, the eastern side of the village
is the one defined mostly by linearity. The
site of the Bethlen Manor House is around

8 Intreprindere Agricola de Stat — State
Agricultural Enterprise. [transl. note]
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B Foto 2. Ortofotografia satului SGnmicldus (2016). Conturul alb reprezintd amplasamentul ansamblului castelului Bethlen (insemndrile grafice si textuale sunt
addugate de cdtre autoare, scala graficd reprezentatd este estimativd) © 2016 GoogleEarth, CNES/Astrium, Andreea MILEA

B Photo 2. Sanmicldus Village orthophoto (2016). The white contour represents the site of the Bethlen Manor House ensemble (the graphic and textual notes are
added by the author, the represented graphic scale is estimative) © 2016 GoogleEarth, CNES/Astrium, Andreea MILEA

the half of this linear development, estab-
lished between the village road and one of
the Tarnava Mica River’s meanders, which
is closest to the village in this particular
area. The shape of the site is irregular
(Photo 2), starting from the village road
with the linear space of the access alley
and continuing with the quasi-rectangu-
lar surface that contains the manor house
and the traces of the park; the northern,
eastern, and western limits of the site
are fragmented, and the tortuous south-
ern limit is dictated by the course of the
Tarnava Micd River. The site is bordered
to the north by the village road, beyond
which there are properties with buildings
and gardens; to the west by properties
with buildings and gardens; to the east
by agricultural equipment and an unde-
veloped land on the banks of the Tarnava
Mica River; and to the south by Tarnava
Micad, beyond which lies a grove.

The current structure of the village is
recognisable in the historical maps, be-
ing represented, as expected, in a reduced
shape.

Thus, in the 1t Military Survey of the
Habsburg Empire (1763-1787) (Figure 2)
the site of the manor house seems to be
very close to the eastern edge of the vil-
lage, in any case beyond the area of the

tiale. Castelul apare ca fiind imprejmuit de o incintd circulara. La nord
de incinta se desfagsoara drumul satului, asimilabil cu cel actual. La vest
si la sud de incinta apare un drum secundar, neidentificabil in prezent,
dincolo de care se desfasoara doar Tarnava Mica si suprafetele (nu prea
mari) impadurite. La est, pe o mare suprafata rectangulara, este repre-
zentata o gradina, probabil cu caracter utilitar — gradina de legume sau
livada, dupa cum ne face sa credem tipul de reprezentare, similar repre-
zentarii gradinilor caselor din sat. Remarcam totodata parcursul Tarna-
vei Mici, diferit in aceasta prima harta militara fata de cel reprezentat in
urmatoarele cartari.

In cea de-a doua ridicare topografica militara a Imperiului Austriac
(1806-1869) (fig. 3), satul se extinde spre est, nu foarte mult, iar dispune-
rile incep sa se asemene situatiei actuale. Incinta castelului dispare, dar
apare reprezentat taluzul care coboara la nivelul Tarnavei Mici, al carei
parcurs, de data aceasta, este asemanator celui actual. in dreptul castelu-
lui, taluzul este configurat circular, posibila reminiscentd a pozitiei fos-
tei incinte. Drumul de acces spre castel este de data aceasta clar marcat,
printr-o alee dreapta, pornind din drumul satului, asemanator situatiei
actuale. Daca spre nord amplasamentul castelului este clar delimitat de
parcelele invecinate si de drumul satului, iar spre sud de raul Tarnava
Mica, spre vest gi est limitele amplasamentului sunt neclare.

In ceea ce priveste amplasamentul, cea de-a treia ridicare topografica
militara a Austro-Ungariei (1869-1887) (fig. 4) si cartarea Regatului Ma-
ghiar (1869-1887) (fig. 5) nu prezinta modificari majore fata de situatia
descrisa anterior.
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Relief local si dispunerea elementelor majore

B intre partea nordica a amplasamentului — din drumul satului, care asi-
gurd accesul pe sit — si partea sa sudica — la Tarnava Mica —, terenul coboa-
rd circa 10 m,° cu o pantd mai lind de-a lungul aleii de acces si in dreptul
castelului, respectiv cu o panta mai pronuntata de la castel pana la rau.
Cu exceptia primei ridicari topografice militare a Imperiului Habsbur-
gic (fig. 2), care nu prezintd in aceasta zona formatiuni minore de relief,
cartarile istorice — a doua si a treia ridicare topografica militara, precum
si cartarea Regatului Maghiar (fig. 3-5) — sugereaza un relief local asema-
nator celui actual, semnaland prezenta taluzului care coboara la Tarnava
Mica, chiar daca forma lui difera de la o harta la alta: circular in dreptul
castelului, incadrdndu-1 partial, in cea de-a doua ridicare topografica mili-
tara a Imperiului Austriac; linear gi in apropierea raului, la vest de castel,

9 Conform masuratorilor aproximate cu ajutorul instrumentelor GoogleEarth pe vederea
aeriana a sitului.

small residential plots. The manor house
appears to be surrounded by a circular
enclosure. The village road, assimilable
to the current one, unfolds north of the
enclosure. A secondary road, unidentifi-
able at present, appears to the west and
south of the enclosure, beyond which only
the Tarnava Mica River and the (not very
large) wooded areas are found. To the east,
a large rectangular surface represents a
garden — probably utilitarian in nature —
vegetable garden or orchard, as we believe
based on the representation style, similar
to the one used for the gardens of the vil-
lage houses. We also note the course of the
Tarnava Mica River, different in this 1%
military survey from the one represented
in the subsequent mappings.

In the 2™ Military Survey of the Aus-
trian Empire (1806-1869) (Figure 3), the
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B Fig. 2. Reprezentarea satului Sanmicldus (Bethlen SzenteMiklos) in prima ridicare topografica militara a Imperiului Habsburgic (1763-1787). Zona
amplasamentului studiat este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2016

W Fig. 3. Reprezentarea satului Sanmicldus (Bethlen Sz.Miklés sau Sin Miclausiu) in cea de-a doua ridicare topografica militard a Imperiului Austriac (1806-1869).
Zona amplasamentului studiat este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2016

B Fig. 4. Reprezentarea satului Sanmicldus (Bethlen Szt.Miklés sau Sin Miclausiu) in cea de-a treia ridicare topograficd militard a Austro-Ungariei (1869-1887).
Zona amplasamentului studiat este reprezentatd (de cdtre autoare) cu linie albd © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2016

M Fig. 5. Reprezentarea satului Sanmicldaus (Bethlen Szt.Miklds) in cartarea Regatului Maghiar (1869-1887). Zona amplasamentului studiat este reprezentata (de

cdtre autoare) cu linie albé © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft,, 2016

W Figure 2. Representation of Sanmicldus Village (Bethlen SzenteMiklos) in the 1 Military Survey of the Habsburg Empire (1763-1787). The studied site is

represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2016

W Figure 3. Representation of Sanmicldus Village (Bethlen Sz.Mikl6s or Sin Miclausiu) in the 2" Military Survey of the Austrian Empire (1806-1869). The studied
site is represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2016
W Figure 4. Representation of Sanmiclaus Village (Bethlen Szt.Miklés sau Sin Miclausiu) in the 3 Military Survey of Austro-Hungary (1869-1887). The studied site

is represented (by the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft., 2016

W Figure 5. Representation of Sanmicldus Village (Bethlen Szt.Miklds) in the Mapping of the Kingdom of Hungary (1869-1887). The studied site is represented (by

the author) with a white line © Osterreichisches Staatsarchiv, Arcanum Adatbdzis Kft.,, 2016
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M Fig. 6. Dispunerea elementelor majore ale ansamblului castelului Bethlen: 1 — acces din drumul satului, 2 — aleea de acces la castel, 3 — rondou plantat, de
intoarcere a vehiculelor in dreptul intrdrii castelului, 4 - castelul Bethlen, 5 - fatada sudicd, a logiilor suprapuse, 6 — balcon pe fatada esticd, 7 - taluz coborand
la nivelul Tarnavei Mici, 8 - constructie anexd, 9 - granarul de secol XIX, 10 - parcul de odinioard (reconstituirea autoarei, suprapusd unei ortofotografii:
GoogleEarth 2016; scala graficd reprezentata este estimativd) © Andreea MILEA

M Figure 6. Placement of the major elements of the Bethlen Manor House ensemble: 1 — access from the village road, 2 — access alley to the manor house,

3 - planted round lawn, allowing the vehicles to turn in front of the manor house’s entrance, 4 — Bethlen Manor House, 5 — southern elevation, with the
superposed loggias, 6 - balcony on the eastern elevation, 7 - embankment descending to the level of the Tdrnava Mica River, 8 - outbuilding, 9 — 19" century
granary, 10 — former park (reconstruction of the author, superimposed over an orthophoto: GoogleEarth 2016; the represented graphic scale is estimative)

© Andreea MILEA

village extends eastward, although not to
a great extent, and the layouts begin to re-
semble the current situation. The manor
house’s enclosure disappears, but the em-
bankment that descends to the level of the
Tarnava Mica River is shown, the river
having now a course that resembles the
current one. Next to the manor house, the
embankment has a circular outline, a possi-
ble reminiscence of the position of the for-
mer enclosure. This time the access road to
the manor house is clearly highlighted by a
straight alley, starting from the village road,
similarly to the current situation. If to the
north, the site of the manor house is clearly
limited by the surrounding plots and by the
village road, while to the south by the Tar-
nava Mica River, to the west and east the
site’s limits are unclear.

Regarding the site, the 3™ Military Sur-
vey of Austro-Hungary (1869-1887) (Fig-
ure 4) and the Mapping of the Kingdom
of Hungary (1869-1887) (Figure 5) do not
show major alterations from the situation
described above.

respectiv linear si indepartat de rdu, la est de castel, in cea de-a treia ridi-
care topografica militara a Austro-Ungariei; cvasi-rectangular, incadrand
castelul, in cartarea Regatului Maghiar.

in prezent, de la accesul pe amplasament, din drumul satului, se suc-
ced (fig. 6): aleea de acces la castel, un rondou plantat asigurdnd intoar-
cerea vehiculelor in dreptul intrarii in castel, castelul si taluzul coborand
la nivelul Tarnavei Mici. La est de aleea de acces, printre alte constructii
utilitare, se inalta cladirea granarului de secol XIX. in apropierea coltului
sud-vestic al castelului se afla o constructie de dimensiuni mici, aparent
de factura contemporana, alaturi de care a fost amenajata o terasa beto-
nata. Cele pe care le putem considera la ora actuala drept urme mai con-
sistente ale parcului castelului se desfasoara la sud si est de castel, zona
dominatd vizual de valea Tarnavei Mici.

Prin comparatie cu situatia actuala, prima ridicare topografica militara
a Imperiului Habsburgic (fig. 2) prezinta, ca elemente majore ale ampla-
samentului, castelul si incinta sa circulara (in incintd se mai observa trei
constructii mici, probabil anexe), iar cartarile istorice ulterioare — a doua
si a treia ridicare topografica militara, respectiv cartarea Regatului Ma-
ghiar (fig. 3-5) — prezintd consecvent succesiunea alee de acces, castel,
taluz, rdu, in forme asemanatoare celei actuale, pe 14nga care, in fiecare
reprezentare pot fi urmarite si alte contructii, aparent mici, ale caror dis-
puneri variaza de la o harta la alta.
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Amenajarile de acces

B Accesul la castel este asigurat de o alee care porneste din drumul sa-
tului si, perpendiculara pe acesta, se desfagsoara pe un traseu rectiliniu,
suprapus axului de simetrie al volumului castelului, respectiv al fatadei
nordice a acestuia, in dreptul careia se opreste (fig. 6). Cu exceptia primei
ridicari topografice militare a Imperiului Habsburgic (1763-1787) (fig. 2) -
in care castelul apare a fi fost inconjurat de o incinta circulara, iar amena-
jarile de acces la castel nu se disting — aceasta alee dreapta de acces apare
in toate cartarile de care dispunem: cea de-a doua gi cea de-a treia ridicare
topografica militard (1806-1869, respectiv 1869-1887), precum si cartarea
Regatului Maghiar (1869-1887) (fig. 3-5).

In prezent (fig. 6), un prim segment al aleii de acces se caracterizeaza
prin plantari sporadice si legaturi spre parcelele vecine. Segmentul me-
dian se caracterizeaza prin plantdri mai consecvente, in aliniament, pe
ambele parti ale aleii. in apropierea castelului, aleea de acces se bifurca,
inconjurdnd un rondou amenajat si permitand astfel intoarcerea vehicule-
lor in dreptul intrarii de pe fatada nordica a castelului.

Prezenta rondoului o remarcam si intr-o fotografie de epoca, dar cu
o amenajare diferitd fatd de cea actuala. Astfel, la sfargitul secolului al
XIX-lea, inceputul secolului al XX-lea (foto 3), conturul rondoului era
subliniat printr-un gard viu scund (posibil de aproximat la circa 1 m).*
Suprafata relativ mare a rondoului, pastrata astfel si in prezent, pare sa fi
fost exploatata prin amenajarea unei alei circulare interioare. Doua punc-
te de intrare in spatiul rondoului erau prevazute diametral opus, pe axul
amenajarii, prin intreruperea gardului viu. in prim planul imaginii ob-
servam ca cel putin una din aceste intrari era marcata prin dispunerea
simetrica, de o parte si de cealalta a intrarii, a cate unei banci scunde, fara
spatar, din piatra. Putem aprecia vizual ca latimea unei astfel de intrari

10 Buxusul, lemnul cainesc, ca specii folosite local in mod uzual in gardurile vii tunse
geometric, l-ar fi putut alcatui si pe acesta.

Local relief and the placement
of major elements

B Between the northern side of the site —
from the village road that ensures access
to the site — and its southern side - to the
Tarnava Mica River —, the land descends
approximately by 10 m,® with a more gen-
tle slope along the access alley and next to
the manor house, respectively with a more
pronounced slope from the manor house
towards the river.

With the exception of the 1% Military
Survey of the Habsburg Empire (Figure
2), which does not show minor landforms
in this area, the historical mappings — the
2n and 3™ Military Surveys, as well as the
Mapping of the Kingdom of Hungary (Fig-
ures 3-5) — suggest a local relief resembling
the present one, signalling the presence of
the embankment descending to the Tar-
nava Mica River, even if its shape differs
from one map to another: circular near the
manor house, partially framing it, in the
224 Military Survey of the Austrian Em-
pire; linear and close to the river, west of
the manor house, respectively linear and
far from the river, east of the manor house,
in the 3" Military Survey of Austro-Hun-
gary; quasi-rectangular, framing the manor
house, in the Mapping of the Kingdom of
Hungary.

9 According to the approximate measurements
with GoogleEarth tools on the aerial view of
the site.

B Foto 3. Fotografie de la sfdrsitul secolului al XIX-lea, inceputul secolului al XX-lea, prezentdnd latura nordica a castelului si, in prim plan, amenajarea rondoului

cu care aleea de acces la castel se finaliza © Arcanum Adatbdzis Kft., 2003

B Foto 4. Fotografie de la sfarsitul secolului al XIX-lea, inceputul secolului al XX-lea, prezentand latura sudicd, orientatd spre Tarnava Micd, a castelului si

amenajdrile parcului in vecindtatea acesteia © Arcanum Adatbdzis Kft.,, 2003

B Photo 3. Photo from the end of the 19 century, beginning of the 20 century, showing the northern side of the manor house and, in the foreground, the design

of the round lawn with which the access alley ended © Arcanum Adatbadzis Kft., 2003

B Photo 4. Photo from the end of the 19 century, beginning of the 20 century, showing the southern side of the manor house, oriented towards the Tarnava

Micd River, and the landscaping elements near it © Arcanum Adatbdzis Kft., 2003

SZ Z01L/3



Currently, from the access to the site,
from the village road, the following can be
found (Figure 6): the alley of access to the
manor house, a planted round lawn ensur-
ing the turning of the vehicles in front of the
manor house’s entrance, the residence and
the embankment descending to the Tarnava
Mica River. The 19" century granary is found
to the east of the access alley, amongst other
utilitarian buildings. Near the south-western
corner of the manor house there is a small
building, contemporary in appearance, next
to which a concrete terrace was placed. The
elements that we can currently consider as
more consistent traces of the manor house
park are found to the south and east of the
residence, an area visually dominated by the
Tarnava Mica River Valley.

In comparison with the current situa-
tion, the 1** Military Survey of the Habs-
burg Empire (Figure 2) presents, as major
elements of the site, the manor house and
its circular enclosure (within the enclo-
sure we notice three small constructions,
probably outbuildings), and the subse-
quent historical mappings — the 24 and 3¢
Military Surveys, respectively the Map-
ping of the Kingdom of Hungary (Figures
3-5) — consistently present the sequence of
access, residence, embankment, and river,
in shapes resembling the current one, be-
sides which, in each representation other
buildings can also be seen, apparently
with small dimensions, the placements of
which vary from one map to another.

Access elements

B The access to the manor house is ensured
by an alley that starts from the village road
and, perpendicular to it, unfolds on a recti-
linear course, superposed on the symmetry
axis of the manor house’s volume, respec-
tively of its northern elevation, in front of
which it stops (Figure 6). With the exception
of the 1° Military Survey of the Habsburg
Empire (1763-1787) (Figure 2) — in which
the manor house appears to have been sur-
rounded by a circular enclosure and the ac-
cess elements are not distinguishable — this
straight access alley appears in all available
mappings: the 2™ and 3 Military Surveys
(1806-1869, respectively 1869-1887), as
well as in the Mapping of the Kingdom of
Hungary (1869-1887) (Figures 3-5).

Currently (Figure 6), a first segment of
the access alley is characterised by sparse
plantings and connections to the neigh-
bouring plots. The median segment is char-
acterised by more consistent plantings, in
line, on both sides of the alley. Near the
manor house, the access alley splits, sur-
rounding a landscaped round lawn and al-
lowing thus for the turning of vehicles in
front of the entrance found on the manor
house’s northern elevation.

The presence of the round lawn is also
noticeable in a period photograph, but with
a landscaping different from the current
one. Thus, at the end of the 19" and begin-
ning of the 20" century (Photo 3), the round
lawn’s contour was highlighted by a short
hedge (with a height possibly to approxi-
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B Foto 5. llustratd de la sfarsitul secolului al XIX-lea, inceputul secolului al XX-lea, infdtisand logia de
la etajul laturii sudice a castelului, cu perspectiva deschizandu-se amplu asupra vdii Tarnavei Mici ©
Monumente Uitate

W Foto 6. llustratd de la sfarsitul secolului al XIX-lea, inceputul secolului al XX-lea, infatisand castelul
si parcul privite de pe tdrmul Tarnavei Mici © Biblioteca Centrala Universitard Lucian Blaga,
Cluj-Napoca

B Photo 5. Postcard from the end of the 19* century, beginning of the 20" century, showing the loggia
from the upper floor of the manor house’s southern side, with the view opening on the Tarnava Micd
Valley © Monumente Uitate

M Photo 6. Postcard from the end of the 19" century, beginning of the 20" century, showing the
manor house and the park seen from the banks of the Tarnava Mica River © Biblioteca Centrald
Universitard Lucian Blaga, Cluj-Napoca

in rondou era de circa 1,20+ 1,50 m, prin urmare era destinata pietonilor.
Aleea circulara interioara inconjura la rfindul ei un mic rondou, amenajat
ornamental cu specii de inaltime mica. Pe langa acesta, de asemenea in
interior, mai putem observa doi brazi, agezati diametral opus, pe o directie
perpendiculara pe axul amenajarii. Aleea de acces pare sd fie prunduita
si ugor indltatd de la nivelul straturilor vegetale, agsa incat apa de ploaie
sd poata fi indepartata cu usurinta de pe suprafata de calcare. Remarcam
in aceasta imagine expunerea fatadei nordice a castelului ca si capat de
perspectiva a aleii de acces; vegetatia inalta, arborescentd, se desfagoara
doar din dreptul turnurilor de colt ale castelului.

Degi existent, in prezent, rondoul prezintd o amenajare mai putin ela-
borata si totodatd mai putin relevanta pentru buna perceptie a castelului
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de-a lungul traseului de acces (foto 7, 12). Practic, vegetatia inalta care il
populeaza ascunde aproape in intregime fatada nordica a castelului, care
in loc sa fie capat de perspectiva si perceputa frontal, este descoperita abia
de pe una din bifurcatiile aleii de acces, din lateral. Capatul de perspecti-
va de-a lungul aleii de acces il constituie, de data aceasta, vegetatia insasi
a rondoului. Amenajarea acestuia s-a simplificat: doua siruri concentrice
de tuia si aleea pietonala axiala sunt cele care o definesc. Totusi, in aceasta
formuld, intrarea in rondou pare a-gi fi pierdut din sens, intrucat doar tra-
versarea e posibila, restul spatiului neavind o configuratie care s indem-
ne la parcurgere sau sedere. Aleea de acces, din drumul satului si pana la
castel, este pavatd la ora actuala cu dale mari de beton.

Intrarea in castel este amenajata in axul fatadei nordice. Accesul in
turnul coltului nord-estic pare sa provina din modificarea unei foste feres-
tre, forma ancadramentului acesteia fiind inca lizibila. In prezent, fatada
vestica adaposteste de asemenea intrari secundare la nivelul parterului.

Castelul si relatia lui cu amenajarile exterioare

B Atat prima cét si cea de-a doua ridicare topografica militara (1763-1787,
respectiv 1806-1869) (fig. 2-3) prezinta castelul prin planul sdu cvasi-pa-
trat, al carui centru este decupat,!* i ale carui patru colturi sunt marcate
proeminent. In timp ce prima ridicare topografica militara prezinta si o in-
cinta circulara inconjuridnd castelul si separdndu-l astfel de teritoriul din
jur, in cea de-a doua harta militara incinta mentionata dispare, creandu-se
astfel premisele unei relationari intre castel si vecinatati.

Cea de-a treia ridicare topografica militara a Austro-Ungariei, la fel ca
si cartarea Regatului Maghiar (ambele din anii 1869-1887) (fig. 4-5), pre-
zinta in mod exceptional®? castelul sub forma unei elevatii simbolice. Prin
schematismul lor, niciuna din aceste elevatii nu poate avea pretentia de a
sugera ceva din realitatea tridimensionala a castelului.

11 Desi o astfel de reprezentare ne-ar putea indemna sa credem ca a fost vorba de o curte
interioara, dimensiunile mici ale constructiei nu prea ar fi permis de fapt existenta unei
astfel de curti.

12 Fata de celelalte constructii din asezare, reprezentate cu amprenta lor planimetrica.

B Foto 7. Zona de intrare in castel, vizutd de pe aleea de acces, dupd inconjurarea rondoului plantat
© Andreea MILEA, 2006

B Photo 7. Area of access to the manor house, seen from the access alley, after passing the planted
round lawn © Andreea MILEA, 2006
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mate at 1 m).'° The relatively large area of
the round lawn, preserved to the present,
seems to have been utilised by designing an
interior circular alley. Two entry points to the
round lawn area were placed diametrically
opposite, on the landscaping’s axis, by dis-
continuities in the hedge. We notice in the
image’s foreground that at least one of these
entrances was marked by the symmetrical
placement, on both sides of the entrance, of
short stone benches without backrests. We
may appreciate visually that the width of
such an entrance to the round lawn was of
approximately 1.20+1.50 m, therefore used
by pedestrians. The interior circular alley sur-
rounded in its turn a small round lawn, orna-
mentally designed with short plant species.
Besides them, also on the inside, we notice
two fir trees, set diametrically opposite, on a
direction perpendicular to the landscaping’s
axis. The access alley seems to be gravelled
and slightly raised from the level of the veg-
etation beds, so that rainwater could be easily
removed from the stepping surface. We notice
in this image the exposure of the northern el-
evation as a perspective end of the access al-
ley; tall vegetation is found only starting with
the manor house’s corner towers.

Although still existing at present, the
round lawn has a less elaborate design,
which is also less relevant for the proper per-
ception of the manor house along the access
alley (Photos 7 and 12). Practically, the tall
vegetation that populates it hides the manor
house’s northern elevation almost entirely,
which, instead of being a perspective end
and perceived frontally, is discovered only
from one of the bifurcations of the access al-
ley, from the side. The perspective end along
the alley consists of, this time, the round
lawn’s vegetation itself. Its design is also
simplified, being defined by two concentric
rows of thuja and the axial walkway. Still, in
this formula, the entrance to the round lawn
seems to have lost its purpose, since only
crossing it is possible, the rest of the space
being without a configuration that would
urge to walk or sit. The access alley from the
village road down to the manor house is cur-
rently paved with large concrete slabs.

The entrance to the manor house is
placed in the axis of the northern elevation.
The entrance to the north-eastern corner
tower seems to have been created by the
alteration of a former window, as the shape
of its frame is still legible. Currently, the
western elevation also houses secondary
entrances at ground floor level.

The manor house and its relation-
ship with the landscape design

m Both the 1* and 2 Military Surveys (1763-
1787, respectively 1806-1869) (Figures 2 and
3) show the manor house through its quasi-rec-
tangular layout, with a cropped centre!* and

10 Buxus or privet, as species used locally for
the creation of geometrically trimmed hedges,
could have also been used for this one.

11 Although such a representation could lead us
to believe it was an inner courtyard, the small
dimensions of the building would not have
permitted the existence of such a courtyard.



with the four corners prominently marked.
While the 1 Military Survey also shows
a round enclosure surrounding the manor
house and thus separating it from the sur-
rounding terrain, in the 2™ Military Survey
the mentioned enclosure disappears, thus
creating the premises for a relationship be-
tween the residence and its vicinity.

The 3™ Military Survey of Austro-Hun-
gary, as well as the Mapping of the King-
dom of Hungary (both from 1869-1887)
(Figures 4 and 5), show, exceptionally,
the manor house as a symbolic elevation.
By their schematic character, none of these
elevations can be expected to suggest any-
thing of the three-dimensional reality.

As seen in photographs and postcards
from the end of the 19" and beginning of
the 20" century, and as seen today (Photos
3, 6-8), the manor house is formed of base-
ment, ground and upper floors, with a lay-
out derived from a square, on whose north-
western and north-eastern corners towers
are attached, both also having square lay-
outs, and with the volume of the super-
posed loggias on the southern side, jutting
out on the western and eastern sides.

The two superposed loggias, extremely
large, constitute the manor house’s most
spectacular device by which it relates with
the surroundings. If by the manor house’s
dominant position, at the lip of the bank of
Tarnava Mica River, the conditions for a pref-
erential orientation of the perspective on the
river and its valley is already created, the cre-
ation of the loggias provides definitely spaces
from where the landscape can be admired,
but which allow nevertheless, in parallel, the
carrying out of domestic activities. As a post-
card from the end of the 19" or the begin-
ning of the 20" century shows (Photo 5), the
upper floor loggia was furnished, having the
appearance of an exterior living room.

A secondary device for the relationship
with the exterior is found on the eastern el-
evation, as a small covered balcony, opening
on the planted lawn in front of it (Photo 11).
The small dimensions of the balcony suggest
that it might have been used as a secluded
place, possibly for the observation of the
park by a person, at most two.

There are no other devices for the rela-
tionship of the manor house with the exterior.

Landscape design™

H None of the available historical surveys
show concrete landscape design elements
of the land belonging to the castle.

12 Compared with the other buildings of the sett-
lement, represented with their plan contour.

13 Taking into account the specifics of landscape
architecture and of the elements with which it
works, for the study of historical park landsca-
ping we consider the following aspects to be
of interest: the style of the park’s landscaping;
the delimitation of the areas with different
characters; the compositional principles of the
design; the placement of circulation routes,
their hierarchy, and the treatment of the step-
ping surfaces; the placement of the vegetation,
the height of the specimens and species used;
the presence of ornamental buildings, of orna-
mental objects, and of outdoor furniture.
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B Foto 8. Fatada sudicd a castelului, cu cele doud logii suprapuse, privitd de pe tarmul Tarnavei Mici
© Andreea MILEA, 2006

M Photo 8. The southern elevation of the manor house, with the two superposed loggias, seen from
the banks of the Tdrnava Micd River © Andreea MILEA, 2006

Asa cum apare in fotografii gi ilustrate de la sfarsitul secolului al XIX-lea,
inceputul secolului al XX-lea, si asa cum il vedem astazi (foto 3, 6-8),
castelul se desfagoara pe subsol, parter gi etaj, cu un plan derivat dintr-un
patrat, pe ale carui colturi nord-vestic si nord-estic este atagat cite un turn
cu plan de asemenea patrat, si pe a carui latura sudica este atagat volumul
logiilor suprapuse, iesind in rezalit pe laturile vestica si estica.

Cele doua logii suprapuse, extrem de ample, constituie dispozitivul cel
mai spectaculos de relationare a castelului cu anturajul. Daca prin pozitia
dominanta a castelului, la buza tarmului Tarnavei Mici, sunt create deja
conditiile unei orientari preferentiale a perspectivei catre rdu si valea sa,
crearea logiilor pune in mod concret la dispozitie spatii din care peisajul
sd poate fi admirat, dar care sa permita, totusi, desfagurarea in paralel a
activitatilor domestice. Aga cum o ilustrata de la sfarsitul secolului al XIX-lea,
inceputul secolului al XX-lea o arata (foto 5), logia catului superior era
mobilata, avand aspectul unei camere de zi exterioare.

Un dispozitiv secundar de relationare cu exteriorul gasim pe fatada
estica, sub forma unui mic balcon acoperit, orientat spre peluza plantata
din dreptul sau (foto 11). Dimensiunile mici ale balconului sugereaza ca
el ar fi putut fi folosit ca un loc retras, de posibila observare a parcului, de
catre o persoana, cel mult doua.

Alte dispozitive deosebite de relalionare cu exteriorul nu sunt prevazute.

Amenajarea exterioara”

B Niciuna din cartarile istorice de care dispunem nu prezinta amenajari
exterioare concrete pe terenul aferent castelului.

13 Luand in considerare specificul arhitecturii peisagere gi a elementelor cu care ea lu-
creazd, pentru studiul amenajarilor parcurilor istorice consideram ca sunt de interes
urmatoarele aspecte: stilul amenajarii parcului; delimitarea zonelor cu caracter diferit;
pricipiile compozitionale la care s-a recurs in amenajare; dispunerea traseelor de circu-
latie, ierarhia acestora gi tratarea suprafetei de cdlcare; dispunerea vegetatiei, indltimea
exemplarelor vegetale si speciile intrebuintate; prezenta constructiilor ornamentale, a

obiectelor ornamentale si a mobilierului de parc.
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B Foto 9. Valea Tarnavei Mici, privitd din dreptul fatadei sudice a castelului; pe tdrmul opus, inspre
sud, se desfdsoard o pddurice © Andreea MILEA, 2006

M Photo 9. Tarnava Micd River Valley, seen from the area in front of the southern elevation of the
manor house; on the opposite bank, to the south, there is a grove © Andreea MILEA, 2006

Incinta circulard reprezentata in prima ridicare topograficd militara
a Imperiului Habsburgic (fig. 2) cuprinde, alaturi de cladirea castelului,
inca trei constructii mici, probabil anexe. Spatiul dintre constructii nu
este diferentiat grafic. In ceea ce priveste amenajarea exterioard, pe cea
de-a doua si cea de-a treia ridicare topografica militara, precum si pe car-
tarea Regatului Maghiar (fig. 3-5) figureaza doar taluzul care coboara la
Tarnava Mica, taluz a carui configuratie a fost descrisa mai pe larg in Reli-
ef local si dispunerea elementelor majore. Oricum, acest taluz, chiar daca
ajustat, provine din alcatuirea naturald a tarmului raului.

Fotografii si ilustrate de la sfarsitul secolului al XIX-ea, inceputul se-
colului al XX-lea ne prezinta aspecte de amenajare formala ale unui parc
de factura mixta,'* cu dispuneri geometrice, controlate, in definirea zonei
nordice de acces, respectiv cu dispuneri libere pentru suprafetele desfa-
surate la sud si est de castel, cu o buna orientare spre Tarnava Mica gi in
directa legatura cu aceasta.

Astfel, o prima fotografie de epoca® (foto 3) prezinta amenajarea zonei
nordice, de acces la castel, deja detaliata la Amenajarile de acces. Rea-
mintim existenta unui ax compozitional de simetrie, atat al volumului
castelului si desenului fatadelor nordica si sudica, cat si al amenajarilor
exterioare in aceastd zona, amenajari cu caracter geometric, cele libere
desfasurdndu-se la vest si la est, din dreptul turnurilor de colt ale caste-
lului.

O a doua fotografie de epoca (foto 4) surprinde zona imediat invecina-
ta fatadei sudice a castelului. O alee de pamént pare sa fie condusa de-a
lungul acestei fatade, dar si inspre Tarnava Mica. Se observa de asemenea
existenta unei urne, posibil de piatrd, de dimensiuni relativ mari, pentru
plante ornamentale, dar si o piesd de dimensiuni mai mici, asemanatoare
unui scaun de gradina. intrucat aceste obiecte de mobilare nu se afla in
pozitii semnificative pentru compozitia amenajarii exterioare, ci mai de-
graba in pozitii comune, putem presupune ca nu reprezentau piese unicat
si ca astfel de obiecte s-ar mai fi putut regasi in cadrul amenajarii. Tufiguri

14 Pentru descrierea cuprinzatoare a caracteristicilor stilului mixt de amenajare peisagisti-
cd, a se vedea publicatia lui Ana-Felicia ILIESCU (2003, 64).

15 Fara a putea stabili o succesiune cronologica a fotografiilor si ilustratelor de epoca
prezentate, ordinea expunerii lor urmareste mai degraba succesiunea logica a
parcurgerii spatiului.
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The circular enclosure shown in the
1t Military Survey of the Habsburg Empire
(Figure 2) encircles, along with the manor
house, other three small buildings, prob-
ably outbuildings. The space between them
is not differentiated graphically. Regarding
landscaping, the 2* and 3™ Military Sur-
veys, as well as the Mapping of the King-
dom of Hungary (Figures 3-5) only show
the embankment descending to the TArnava
Mica River, the configuration of which was
described more fully in Local relief and the
placement of major elements. In any case,
this embankment, even if landscaped,
comes from the natural formation of the
riverbank.

Photographs and postcards from the
end of the 19" and beginning of the 20%
century show landscaping aspects belong-
ing to a mixed style park', with geometric,
controlled placements in the definition of
the northern access area, respectively with
free placements for the areas to the south
and east of the manor house, with a good
orientation toward the Tarnava Mica River
and directly connected to it.

Thus, a first period photograph®
(Photo 3) shows the landscaping of the
northern area, of the access to the manor
house, already detailed in Access elements.
We remind of the presence of a composi-
tional symmetry axis, regarding the manor
house’s volume, as well as the northern
and southern elevations, but also of the
landscaping elements found in this area,
with a geometric style, the free ones un-
folding to the west and east, in front of the
manor house’s corner towers.

A second period photograph (Photo 4) il-
lustrates the area next to the manor house’s
southern elevation. An earth alley seems to
lead along the elevation, but also toward
the Tarnava Mica River. A relatively large
urn, possibly made of stone, for ornamen-
tal plants can also be observed, but also a
smaller piece, resembling a garden chair.
As these objects are not found in positions
that would be significant for the composi-
tion of the landscape design, but in rather
common positions, we may assume that
they were not unique pieces and that such
objects could have been found within
the landscaping. Border hedges, deciduous
and also coniferous trees can be seen in the
picture.

A third period postcard (Photo 5) shows
the space of the upper floor loggia, already
discussed in The manor house and its rela-
tionship with the exterior design. We remind
of the privileged position of the loggias as
observation points for the Tarnava Mica
Valley and of the whole land to the south.
The postcard shows that at the time the par-
apet was used entirely as support for linear
pots for ornamental plants.

14 For a more comprehensive description of the
characteristics of mixed landscape design sty-
le, see the publication of Ana-Felicia ILIESCU
(2003, 64).

15 Without being able to establish a chronologi-
cal succession of the presented period pho-
tographs and postcards, the order of their
presentation follows the logical succession of
passing through the space.



M Foto 10. Salcdm monumental pe peluza
desfdsuratd la est de castel © Andreea MILEA, 2006
B Photo 10. Monumental acacia tree on
the manor house’s eastern lawn
© Andreea MILEA, 2006

B Foto 11. Balcon acoperit, la etajul fatadei estice
a castelului © Andreea MILEA, 2006

B Photo 11. Covered balcony at the upper floor
of the manor house’s eastern elevation
© Andreea MILEA, 2006

A fourth period postcard (Photo 6)
shows the manor house and the park seen
from the banks of the Tarnava Mica River.
We notice the free placements, lacking in
geometric rigour, of the vegetation: shrubs
lining the bank of the Tarnava Mica, scat-
tered ornamental specimens on the em-
bankment, somewhat more consistent lin-
ings of ornamental shrubs along the manor
house’s eastern elevation, and, as much as
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de bordura, arbori foiogi dar si conifere se intrevad de asemenea in aceasta
imagine.

O a treia ilustrata de epoca (foto 5) prezinta spatiul logiei etajului, dis-
cutat deja la Castelul i relatia lui cu amenajarile exterioare. Reamintim
pozitia privilegiata a logiilor ca puncte de observare a vaii Tarnavei Mici
si a intregului tinut spre sud. Ilustrata ne arata ca in epoca parapetul logiei
era folosit integral ca suport al unor jardiniere lineare pentru mici plante
ornamentale.

O a patra ilustrata de epoca (foto 6) infatiseaza castelul si parcul pri-
vite de pe tarmul Tarnavei Mici. Observam dispunerile libere, lipsite de
rigoare geometrica ale vegetatiei: tufe marginind tarmul Tarnavei Mici,
exemplare ornamentale marunte razletite pe taluz, alinieri ceva mai con-
sistente de tufe ornamentale de-a lungul fatadei estice a castelului si, atat
cat cuprinde imaginea, un exemplar arborescent foios monumental. Talu-
zul sudic si peluza estica par sa fie imbracate in iarba. O alee este condusa
aproximativ in paralel cu fatada sudica a castelului, cobordnd apoi in dia-
gonala taluzul, spre Tarnava Mica.

La ora actuald, amenajarile exterioare sunt cvasi-inexistente. Zona de
acces, deja detaliata la Amenajarile de acces, este singura care pastreaza
aparenta unor dispuneri controlate (foto 7, 12). Taluzul sudic si-a pierdut
amenajarile, primind in schimb o terasa betonata (foto 8). Tarmul Téar-
navei Mici este in continuare populat cu tufe, in dispuneri naturale (foto
9). Peluza estica este dominata de un salcAm monumental care, dupa
pozitie, ar putea fi asimilat arborelui vizibil in ultima imagine de epoca
discutata (foto 10); alaturi de el se regasesc tufe razlete, crescute salbatic
(foto 11).

Concluzie

B Ansamblul castelului Bethlen din Sdnmiclaus, fie ca este vorba de cla-
direa castelului, fie ca este vorba de parc, se afla intr-o stare avansata de
degradare. Dincolo de neajunsurile inerente neintretinerii, cu expunerea
castelului la agresivitatea factorilor naturali si la toate degradarile care
decurg de aici, factorul uman pare sa fi avut un rol consistent la crearea
acestei stdri, prin vandalizare. Cat despre parc, putem spune ca, practic,
amenajarile nu mai existd. S-au pastrat: aleea de acces (necesard, fiind
singura cale de a ajunge la castel, fie chiar si doar in scopul vandaliza-
rii), rondoul (intr-o forma de amenajare modificata) in dreptul intrarii in
castel, si un salcAm monumental pe peluza estica. Taluzul care coboara
la Tarnava Mica are in prezent o aparenta naturala, fara sa putem preciza
daca, de fapt, nu ar fi fost asa si in perioada existentei amenajarilor par-
cului. Putem considera valoroase, de reiterat la o posibila reconstructie a
parcului, urmaétoarele aspecte: caracterul geometric al amenajarilor zonei
de acces, opus caracterului liber al amenajarilor pe restul suprafetei par-
cului; prezenta axului de simetrie in organizarea amenajarilor zonei de ac-
ces; expunerea fatadei nordice a castelului ca si capat de perspectiva de-a
lungul aleii de acces (implicdnd indepartarea elementelor care obtureaza
acest capat de perspectiva); valorificarea perspectivei spre Tarnava Mica
(atat de pe teren cat si din castel); pastrarea si valorificarea exemplarelor
vegetale istorice. Totodata, pe baza documentelor, unele detalii de amena-
jare pot fi recreate.
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is included in the image, a monumental
deciduous tree specimen. The southern
embankment and the eastern lawn seem to
be covered in grass. An alley leads approxi-
mately parallel to the southern elevation of
the manor house, descending then the em-
bankment diagonally, towards the Tarnava
Mica River.

Currently, exterior design elements
are almost non-existent. The access area,
already detailed in Access elements, is the
only one that preserves the appearance
of controlled placements (Photos 7 and
12). The southern embankment has lost
its landscaping, receiving in exchange a
concrete terrace (Photo 8). The bank of
the Tarnava Mica River is still populated
with shrubs, with natural placements
(Photo 9). The eastern lawn is dominated
by a monumental acacia tree, which, by
its position, could be presumed to be the
same as the tree visible in the last dis-
cussed period image (Photo 10); along it
there are scattered bushes, grown wild
(Photo 11).

Conclusion

B The ensemble of the Bethlen Manor
House in Sdnmiclaus, whether we talk
about the residential building or the
park, is in an advanced state of deteriora-
tion. Beyond the shortcomings inherent
to poor maintenance, with the exposure
of the manor house to the aggression of
natural factors and all the ensuing degra-
dations, the human factor seems to have
had a consistent role in the creation of
this state, through vandalism. As for the
park, we can say that the design elements
have practically disappeared. The follow-
ing have been preserved: the access alley
(necessary, being the only way to reach
the manor house, even if only to vandalise
it), the round lawn (with a modified de-
sign) in front of the entrance to the manor
house, and a monumental acacia tree on
the eastern lawn. The embankment that
descends to the Tarnava Micd River cur-
rently has a natural appearance, without
us being able to state whether, in fact, it
was like this when the landscaping was
in place. We may consider the following
aspects as valuable to reinstate during a
possible reconstruction of the park: the
geometric character of the access area el-
ements, opposed to the free landscaping
of the rest of the park’s surface; the pres-
ence of the symmetry axis in the layout
of the access area elements; the exposure
of the northern elevation as perspective
end along the acces alley (implying the
removal of the elements that obstruct this
perspective end); the highlighting of the
view on the Tarnava Mica (both on the
site and from the manor house); the pres-
ervation and highlighting of the historical
tree specimens. Also, some landscaping
details can be recreated based on the ex-
isting documents.



B The Transsylvania Nostra Journal
sadly announces the passing of (our
colleague, our collaborator) Luca
GARBU, engineer and design veri-
fier for sanitary and heating instal-
lations.

A man of high moral integrity
and distinction, engineer Luca GAR-
BU had been dedicated to his pro-
fession with selflessness and dignity
for 50 years.

He was a consummate profes-
sional, both as a designer engineer
and as the foreman of a team of 120
people, as well as at his sanitary and
heating installation design company
from Cluj-Napoca, where he formed
and guided young graduates to dedi-
cate themselves to their profession
with great stateliness and responsi-
bility, succeeding in becoming for
many of them a role model.

He was a true project manager,
always concerned about increasing
the level of knowledge and invol-
vement in projects, he developed
large-scale projects showing team
spirit.

Through his approach to tech-
nical solutions, he managed to be
approved by the beneficiaries, pre-
cisely because these solved both the
present and the future, being a true
“visionary”.

For this reason he remained a so-
lution seeker for his colleagues and
he often told them, when the team
did not live up to his expectations
“I run, run, run... and when I look
back I see no one.”

He was a funny storyteller with
a great sense of humor and charm.
He liked history, politics, and travel-
ling, until on the eve of St. Mary’s
day, August 14, 2016, when he left
on a long trip to a better and more
just world.

May he rest in peace!

Magda AMBRUS
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B Revista Transsylvania Nostra
anunta cu tristete trecerea in ne-
fiintd (a colegului, colaboratoru-
lui nostru) a celui care a fost Luca
GARBU, inginer proiectant si verifi-
cator de proiecte instalatii sanitare
si termice.

Persoana de inalta probitate mo-
rala si distinctie sufleteascd, ingine-
rul Luca GARBU s-a dedicat profesiei
sale cu abnegatie si demnitate timp
de 50 de ani.

A fost un profesionist desavarsit
atat ca inginer proiectant, cat si ca
sef de atelier al unui colectiv de 120
oameni, precum si la firma sa de pro-
iectare instalatii sanitare si termice
din Cluj-Napoca, unde a format si in-
drumat tineri absolventi pentru a se
dedica profesiei cu multa prestanta si
responsabilitate, reusgind sa fie pen-
tru multi dintre ei un model de viata.

Un adevéarat coordonator de pro-
iecte, preocupat mereu de ridicarea
gradului de implicare in cunoasterea
sirealizarea proiectelor, dand dovada
de spirit de echipa, a elaborat proiec-
te de mare anvergura.

Prin maniera cu care aborda so-
lutiile tehnice a reusit sa fie agreat
de beneficiari, tocmai pentru faptul
ca ele rezolvau atat prezentul, cat si
viitorul, fiind un adevarat ,,vizionar”.

Din acest considerent, el a ramas
pentru colegi un cautator de solutii,
si le spunea adesea atunci cand echi-
pa nu se ridica la nivelul exigentelor
lui ,,Eu fug, fug, fug... si cand ma uit
in spate, nu vad pe nimeni”.

Era un povestitor amuzant, avea
mult umor si un farmec aparte. Ii
placeau istoria, politica si calatoriile,
péna cand in ajunul Sfantei Marii, 14
august 2016, a plecat intr-o calatorie
mai lunga, intr-o lume mai buna si
mai dreapta.

Dumnezeu sa-1 odihnesca in pace!

Magda AMBRUS

In memoriam Luca GARBU (1941-2016)

B A Transsylvania Nostra folyéirat
szomortan kozli (kollégank, kozre-
miikédénk) Luca GARBU tervezd-
mérnok és épiiletgépészeti tervellen-
Or halalanak hirét.

Kivél6 erkolesi tartasa és kima-
gaslo szellemiségli mérnok szakem-
ber, Luca GARBU, teljes odaadassal
és méltésdggal szentelte idejét hiva-
tdsanak 50 éven keresztiil.

Kivél6 szakember volt Gigy terve-
zémérnokként, mint miihelyvezets-
ként, egy 120 emberbél allé csapat
vezetéjeként, valamint a sajat kolozs-
vari székhelyl épiiletgépészeti cége
élén is, ahol fiatal palyakezddket
képzett és oktatott, hogy méltosaggal
és felel6sséggel szenteljék magukat
szakmédjuknak, igy valva sokuk sza-
mara valodi példaképpé.

Egy igazi projektmenedzser volt,
mindig arra torekedett, hogy emelje a
projektek megismerésének és megva-
l6sitasanak szintjét, és igazi csapatjé-
tékosként valdsitott meg nagyszabé-
st projekteket.

A miszaki megoldasokat olyan
modon tudta megkozeliteni, hogy a
projektek kedvezményezettjei azokat
elfogadtak pontosan azért, mert azok
mind a jelen, mind pedig a jévébeli
problémaékat is hosszt tdvon megol-
dotték, igazi ,latnok” volt.

Eppen ezért a munkatarsai szé-
mara egy megoldaskeresé szakember
maradt, aki mindig azt mondta, ha a
csapat nem teljesitett a kovetelmé-
nyeinek megfeleléen, hogy ,En csak
szaladok, szaladok, szaladok... s
amikor hatranézek, senkit sem Iatok.”

Szorakoztat6an, sok humorral és
kalonleges béjjal tudott mesélni. Sze-
rette a torténelmet, a politikat és az
utazasokat, amig aztan Nagyboldog-
asszony napja el6tt, 2016. augusztus
14-én egy hosszabb ttra indult egy
jobb és igazsagosabb vilag felé.

Nyugodjék békében!

AMBRUS Magda
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B The interventions carried out
on the built environment naturally
require not only architectural pro-
jects or structural design, but also
installations. The installation pro-
jects mark the convenience required
by the beneficiaries in a more emp-
hasised way.

The interventions carried out on
existing constructions, especially
on historic buildings, are a chal-
lenge for installation designers: if
the load-bearing structure can serve
tens of generations with no major
interventions, the comfort provided
by the installations rarely exceeds
the lifetime of a single generation.

After 1989, the built heritage
conservation research and design
centre lead by the undersigned took
upon itself to cover the architectural
and structural design of interven-
tions carried out on historic build-
ings, being thus “forced” to collabo-
rate with firms specialised in the
field of installations. Thus, we spent
over 15 years collaborating with the
firm founded and run by the engi-
neer Luca GARBU.

These are a few projects carried
out in collaboration with the two
companies: the Millennium Project,
Baia Mare; the Lutheran Church in
Bistrita; the Apor Palace, Alba Tulia;
25 Small Square, Sibiu; Oradea For-
tress; building at 4 Turnului Street,
Sibiu; the Karolyi Manor Houses
in Carei and Ardud; the Military
Centre, Museum of History and
Art, Zalau; the Andrei Muresanu
High School, Bistrita; the Memorial
Temple of the Deported Jews, Horea
Street, Cluj-Napoca; Building on
Teilor Street in Campia Turzii, the
Teleki Castle in Posmus.

eng. Balint SZABO, PhD
editor-in-chief
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B Interventiile la fondul constru-
it necesita in mod firesc nu numai
proiecte de arhitectura, de rezisten-
ta, dar si de instalatii. Proiectele de
instalatii marcheaza mai accentuat
confortul pretins de beneficiari.

Domeniul interventiilor la fon-
dul construit existent, in special la
monumentele istorice, intotdeauna
constituie o provocare pentru pro-
iectantii de instalatii: daca partea de
structura portanta poate deservi zeci
de generatii, fara interventii majore,
confortul asigurat de instalatii arare-
ori depageste durata de viata a unei
generatii.

Este de mare importanta sa fii la
zi cu noutatile pietii, a tehnicii, intr-
un domeniu in permanenta dezvol-
tare, cum este cel de instalatii sani-
tare sau termice.

Dupa 1989 firma noastra a incer-
cat sa acopere proiectarea interven-
tiilor la monumente istorice, la capi-
tolul arhitectura si rezistenta, fiind
,obligata” sa colaboreze cu firme de
specialitate in domeniul instala-
tiilor. Astfel am petrecut peste 15 de
ani colabordnd cu firma de speciali-
tate infiintata si condusa de ingine-
rul Luca GARBU.

Dintre lucrarile realizate de ca-
tre cele doud companii amintim:
Proiectul Millenium, Baia Mare; Bi-
serica Evanghelica Bistrita; Palatul
Apor, Alba Tulia; Piata Mica nr. 25,
Sibiu; Cetatea Oradea; Imobil din
str. Turnului nr. 4, Sibiu; Castelul
Karolyi din Carei si Ardud; Centrul
militar, Muzeul de istorie si de arta,
Zalau; Colegiul Andrei Muresanu,
Bistrita; Templul deportatilor evrei
din str. Horea, Cluj-Napoca; Imobil
str. Teilor, CAmpia Turzii, Castelul
Teleki din Posmus.

prof. dr. ing. Balint SZABO
redactor-gef

B Az épitett kornyezeten végzett be-
avatkozasok természetesen nem csu-
pan épitészeti és épiiletszerkezettani
projekteket feltételeznek, hanem épii-
letgépészetet is. Az épliletgépészeti
projektek hangsilyosabban kiemelik a
projektek kedvezményezettjeit6l meg-
kovetelt komfortot.

A meglévs épiileteken, féként a
miemlék épiileteken végzett beavat-
kozésok teriilete mindig kihivast jelent
az éplletgépészeti tervezék szamara:
ha az épiilet tartészerkezeti része tobb
tiz generaciét kiszolgal nagyobb be-
avatkozasok nélkil, az épuletgépészeti
szolgaltatasok altal nyujtott kényelem
nagyon ritkdn lépi tal egy generaci6
élettartamat.

Nagyon fontos naprakésznek len-
ni a piacon megjelend Gjdonsdgokkal,
technikédkkal kapcsolatosan egy olyan
allanddan fejl6d6 tertileten, mint a
fiités vagy szaniter rendszerek kivite-
lezése.

1989 utan az éltalunk vezetett épi-
tettorokség védelmi kutat6-tervezo
kozpont vallalta a miemlékeken vég-
zett beavatkozédsok tervezését, épité-
szeti és szerkezettani teriileten, arra
,kényszeriilve”, hogy egytittmiikodjon
épiiletgépészeti cégekkel. Igy sikeriilt
15 éven keresztiil egytitt dolgozni a
Luca GARBU mérnok éltal alapitott és
igazgatott céggel.

Csak néhany olyan projektet emli-
tiink, amelyet a két cég kozosen valo-
sitott meg: a nagybanyai Millennium
Projekt; a besztercei evangélikus temp-
lom; a gyulafehérvari Apor-palota; a
nagyszebeni Kispiac tér 25 sz.; a nagy-
véradi vér; a nagyszebeni Kistorony
u. 4. sz. alatti éptilet; a nagykarolyi
és erdddi Karolyi-kastély; a zilahi Ka-
tonai K6zpont, Torténeti és Szépmu-
vészeti Mtzeum; a besztercei Andrei
Muresanu Fégimnazium; a kolozsvéri
Horea 1ti ,Deportaltak temploma”; az
aranyosgyéresi Teilor utcai ingatlan; a
paszmosi Teleki-kastély.

dr. SZABO Balint
f6szerkesztd
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