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Abstract. A museum as a sci-
entific and informative institu-
tion should have numberless
motives so that it is not only
a shallow foundation: collec-
tion, categorization, restoration,
knowledge-transmission, ~ re-
membrance, research, emotion
and intentionless analysis, pub-
licity, conferences, publications,
explanatory texts, multilingual
tags, museum pedagogy, etc.
Can the Trianon Museum be
considered as a museum or is
it something else? Exhibition,
place of pilgrimage, shrine? Is
it the field of a posttraumatic
self-therapy? Or the tool of his-
toricizing a nation's (re)building?
Or is it a mixture of the above?
Why was it only presented in
the radical angled media organs
and hardly ever appeared in the
mainstream media? In this work
we make an attempt — in the light
of the evolving political intention
— to give multiple answers to the
questions raised by the reception
of the Trianon-discourse which
is shown in the museum.
Keywords: Competitive iden-
tity and remembrance politics,
Trianon, museum, Trianon-dis-
course

Pe3tome. Myseii sk HaykoBa i
HayKOBO-TIOITyJISIpHA YCTaHOBA
MOBUHEH JISITH Y Pi3HUX cepax,
abm OyTH My3elHOI YCTaHOBOIO
HE TUIbKY Y Ha3Bi: 30ip, KaTteropu-
3allis, pecTaBpallis, MOIIMPCHHS
HAyKOBHX 3HaHb, 3rajlyBaHHs, J0-
CITpKEeHHsT, Oe3eMOLHHMIA Ta 6e3-
MPUCTPACHUI aHaJIi3, MyOIYHICTb,
TyOniKartii, KoH(epeHIIii, BUIaHHs,
TIIyMaueHHs1 TEeKCTiB, 0OaraTroMoB-
Hi HaIWCH, My3eHHa Tiefiarorika i
Tak fani. IlikaBo, un Moskaa Tpia-
HOHCBKHM My3ell BBOKATU MY3€€M
4y e mock iHmre? Micie mpori,
CBSTHHS 4M BHCTaBKa? MOMKIHBO
MiCI[e TMOCTTPaBMATUYHOI CaMO-
Teparnii? A Moe 3aci0 iCToprdHOT
(Bim)OymoBu Hamii? Un MOXKIHBO
L€ CyMIIll YChOTO IMepepaxoBaHo-
ro? SIKIIo npoaHasti3yBaTy BiryKi
y 3MI, TO HOCTa€ MUTAHHS: YOMY
iHopmarist 3’sBHIACS TUIBKUA Yy
peci paKaIbHOTO CIIPSIMYBAHHS,
a B TOMYJSIPHAX BHIAHHS — Hi? Y
cTarTi 3po0ieHo crnpody — y CBIT-
Ji CydYacHHX IIOJITUYHHMX HaMi-
piB — JaTH BIATIOBib HA O3BYYCHI
[IWTaHHS KPi3b MPU3MY PeLerLil
TPEJICTaBIICHOrO B My3€i JIMCKYPCy
TpiaHoHY.

Knouosi cnosa: KOHKypyroya izieH-
THYHICTb, TIOJITHKA TIaM’SITi, My3ei
TpiaHony, muckype TpiaHoHYy.

Reziimé. Egy mizeumnak, mint
tudomanyos és tudomanyos isme-
retterjesztd intézménynek szamos
dologgal kell rendelkeznie, hogy
ne csak a megnevezésében legyen
muzeum: gyljtés, kategoriza-
las, restauralas, tudaskozvetités,
emlékezés, kutatas, érzelem és
intenciomentes elemzés, nyilva-
nossag, publikalds, konferencidk,
kiadvanyok, értelmezd szovegek,
tobbnyelvii  feliratok, muzeum-
pedagogia és igy tovabb. Vajon
a Trianon Muzeum tekinthetd-e
egyaltalan muzeumnak, vagy az
valami mas? Zarandokhely, kegy-
hely, kiallitas? Netan poszttrau-
mas Onterapia helyszine? Talan
a historizald nemzet(tjja)épités
eszkoze? Vagy a fentiek keveréke?
Médiamegjelenését vizsgalva fel-
vetddik a kérdés, hogy miért csak
a radikalis beallitottsagti lapokban
jelent meg, a mainstream média-
ban alig? Az elemzésben kisérletet
teszek arra — a kibontakozd poli-
tikai szandék fényében — hogy a
muzeumban lathatova tett Trianon-
diskurzus recepcidja altal a fent
felvetett kérdésekre értelmezéssel
valaszt adjak.

Kulcsszavak: verseng® identitas és
emlékezetpolitikak, Trianon, mu-
zeum, Trianon-diskurzus
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Introduction

On 4th June 1920, Hungary signed the Trianon peace-treaty. This was a really
sad day for Hungary. This diplomatic event is very interesting, because for the
winner this is a national commemoration day, for the vanquished (loser) it is a
memorial. Hungary lost two thirds of its own territory, seventy percent of its
natural resources, thirty percent of Hungarian people. Five new states were born
in the place of the Austro-Hungarian monarchy: Austria, Hungary, Czechoslo-
vakia, Romania and Yugoslavia. Can a museum present this event in Hungary?
To answer this question, we begin by taking a closer look at Trianon Museum
communications. In this work we make an attempt — in the light of the evolv-
ing political intention — to give multiple answers to the questions raised due to
the reception of the Trianon-discourse which is shown in the museum. Firstly,
the matter of research is whether the museum in question is a museum indeed,
by here I mean whether it meets all the historical and institutional requirements
that we, museum visitors, can expect. In addition, we also have to examine the
scene, Varpalota, is an important issue as ‘“nothing took place there” that is
related to Trianon. My next question is, whether it is possible to deal with the
topic objectively. Is it really possible to separate such an institution from politics
when symbolical politics has strengthened? Only with the help of these ques-
tions can the Trianon discourse be really understood.

About the Trianon Museum

A museum as a scientific and informative institution should have numberless mo-
tives so that it is not only a shallow foundation: collection, categorization, restora-
tion, knowledge-transmission, remembrance, research, emotion and intentionless
analysis, publicity, conferences, publications, explanatory texts, multilingual tags,
museum pedagogy, etc. Can the Trianon Museum be considered as a museum or is
it something else? Exhibition, place of pilgrimage, shrine? Is it the field of a post-
traumatic self-therapy? Or the tool of historicizing a nation's (re)building? Or is
it a mixture of the above? It seems that the intentions of the Trianon Museum are
not the intentions of a museum. Going through its exhibitions, exhibited objects,
processing its media coverage and getting familiar with the opinions of those liv-
ing in Varpalota, the institution shows itself as a mixture of a museum, place of
remembrance (Nora 1999)!, worship, pilgrimage. What could be the reason for
this unusual mixture to exist, how does it work as a signification-maker, how does
it try to become an institution by the Trianon-discourse? Just like of the House

! Pierre Nora: Emlékezet és torténelem kozott. Aetas, 1999/3. Ford. K. Horvath, Zsolt http:/www.
aetas.hu/1999 3/99-3-10.htm (Accessed: 21 July 2018)
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of Terror Museum? we could assume of Trianon Museum at first impression that
besides its symbolic aspect, disposed of its taboo nature by the scientific critical
discourses, it is a frame of emotionless social science researches and the scene of
presenting these. It could be expected of a museum to be an institution based on
historical consensus and to be a source-revealing, critical, knowledge-mediating
tool of the discipline of history, a historical representation appearing to publicity.
In general a museum should be a political, scientific resting point and wield the
frame of rules of forms of the government's will (Gyorgy 2007:7) and cultural
remembrance, also the visual representation and context-creating process as it
creates connection between those that can be showed and those which can't be
showed. In this work we make an attempt to give multiple answers with expla-
nations to the questions above raised by the reception of the Trianon-discourse
which is shown, thematized in the museum.

The Trianon Museum and its exhibitions

The Trianon Museum opened its gates on the 26™ of June 2004 in Varpalota
under the premises of Zichy Castle, with the address Grof Apponyi Albert grove
1. The building got under the handling of Trianon Museum Foundation in 2002,
when they started to form the exhibitions. In the advisory board of the founda-
tion founded in 2001 were Zsolt Bayer®, Laszl6 Tokéczki* (PPKE) and Tamas
Cseh® who passed away in 2009. The forming of this foundation was accompa-
nied with political and public storms, but the exhibition was/is also attacked by
the left-winged and liberal members of political life. In an interview made in
2003 Pal Csaba Szabo6® formulated the program of the museum and the founda-
tion this way: “it should make our collective past alive, loveable and defendable
in its organic entity.””’

The building is located in Varpalota's city center on a hill, in its immediate
neighborhood is a barrack, the cultural center of the former garrison and a catholic
church. The road leading to the hill starts from beneath the castle and there still
can be seen some parts of the old ring-fence and on one of these is a sign of the

2 On the symbolic role and “museumness” of House of Terror the writing of Frazon, Zsofia and K.
Horvath, Zsolt 4 megsértett Magyarorszag (http://epa.oszk.hu/00000/00036/00047/pdf/23.pdf (25
November 2017)) gives further analysis.

* Bayer, Zsolt (Budapest, 26 February 1963) — a Hungarian writer, journalist, publicist. In the January
of 2012 he was the organizer of the mass demonstration Békemenet (Peace March).

4 Laszl6 Tokéczki (Szikszo, 23 September 1951) — a historian, university teacher. He holds around
100 presentations per year asked by scientific, religious, political and cultural organizations in Hun-
gary and for Hungarians living abroad.

> Cseh, Tamas (Budapest, 22 January 1943 — Budapest, 7 August 2009) — a Hungarian composer,
singer, actor, performer, teacher of drawing winning Kossuth and Liszt Ferenc prizes.

¢ Pal Csaba Szabo — Historian, manager of the Trianon Museum Foundation in Varpalota.

7 Haklik, Norbert: A hazmester-szubkultura ellen. Magyar Nemzet Online, 2003. december 29.
http://mno.hu/kulturpult/a-hazmesterszubkultura-ellen-683504 (Accessed: 11 October 2012).
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Trianon Museum. As compared to other well-looked-after surroundings of old
castle parks the environment doesn't look as a park, although there are some an-
cient trees, aged decoration plants, it is not untended. Around the building there
are the concrete pedestals of the exhibition objects of the former Artilleryman
Museum which are currently not used and if yes, only for parking. There are two
new objects in the few square meter park called Grof Apponyi Albert® grove, a
strapped turul bird and a cross (People's Christ Hungary — Népek Krisztusa Mag-
yarorszag). The facade of the museum waves a Hungarian tricolor, and a winter
chill welcomes the visitor when entering the castle. On the ground floor in front
of the door in the focus of the hall there is a huge photograph of a long-range
TIkarus 55° (“bottomed”) autobus hanging from the ceiling, which is a completely
unfitting object in the exhibition. The picture's negative was made in 1960 at the
former long-range bus station at Engels Square'® in Budapest, but according to the
museum's cashier and amateur guide the Serbians took the to-be executed Hun-
garians in this type of autobuses in 1944."

In the ground level hall in May, 2012 there were display panels presenting Yugo-
slavian massacres in World War 2, which panels overlie the plotting board showing
the significant border castles of historical Hungary. The interesting plotting board this
way lost its role as a scenery-maker determining the first impression of the visitors.
Its original purpose probably was to bring attention to the “geographically coherent”
aspect of the Carpathian Basin, the long-gone “greatness” of the nation, the multitude
of fortresses. It reminds of glorious past that is lost. From the entrance hall the doors
lead to rooms placed practically to help operate the former noble estate. But for a 21*
century visitor the building could seem as a labyrinth. The small and large rooms con-
tain many thematically formed mini-exhibitions about the railway system, counties,
annexing of North-Transylvania, the presentation of Trianon in contemporary elemen-
tary schools, the bravest city, Balassagyarmat, the Anthem, the Trianon monuments.
Along the corridors many genuine maps, newspaper offcuts, postcards, photo repro-
ductions await the visitors mostly without explaining captions or orientation signs.
In the north-western corner of the ground floor in a showing room a compilation of
contemporary documentaries and news is screened. In the room about Balassagyarmat
on the screen of the television we can see a documentary-fiction film recalling the
contemporary events. Upstairs we can find a stamp exhibition, Vargha and Reményik
memorial room, Szeleczki Zita memorial corner, as an example of heroicness we can

8 Earl Apponyi, Albert (Wien, 29 May 1846 — Geneva, 7 February 1933) — a politician, minister,
secret councilor, squatter, member of the Hungarian Academy of Sciences. He was the leader of the
Hungarian delegation at the peace conference in Paris, 1920.

° The Tkarus 55's manufacturing began in 1952. http://bkvv.webs.com/ikarusik30tlik210ig.htm (Ac-
cessed: 30 April 2012).

10 http://www.old-ikarus.hu/nzs/650713 _ga-79-34.jpg (Accessed: 30 April 2012)

1 The picture was still present in May, 2012.
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see the fight of the székely division and in another room there is an exhibition of the
contemporary bathing culture of Hungary. In the containers and on the walls are most-
ly reproductions of original documents, newspapers, posters, photographs, etc., but
we can also find several genuine ones. The large number of paper-based relics points
out the lack of other objects, only a few clothes, flag, book, military relic shows up
scattered in the rooms. On one of the plastic models in the museum the pulling apart
of the Hungarian railway system and the harms inflicted are shown, on another one
the 1910 state of the city Lécse and the third one was meant to show the suffering of
Hungarians driven away from Kolozsvar (this study does not undertake to determine
whether these plastic models fit, and if yes to what extent with the formal requirements
of installations used in the museum). We can find audiovisual elements in even more
rooms besides the already mentioned showing room and the one about Balassagyar-
mat, from the speakers melodies, Zita Szeleczki'? songs and Sandor Reményik'* po-
ems are played when the cashier turns them on and on again running through the halls.
The employee is just one room ahead of the first visitors with turning on the lightings
and audiovisual devices. Where natural light is missing or is insufficient, there the
objects, explaining captions, plastic models are poorly lit. With this the museum loses
the opportunity to lead the eye and focus the attention. The electric system is vis-
ibly outdated and should be renewed; here and there we can still see some of the de-
cayed, dismantled, broken infrastructure of the previous institution, the Artilleryman
Museum. On the whole the exhibition is rather a conservatively composed museum
showing, than an interactive experience, even though in several rooms documentaries,
interview fragments, recitations, songs can be seen and heard repeatedly. We state this
in full knowledge of that the idea of interactive experience is dynamically changing
with technological development and the usage of museal presentation techniques can
be counted within the formal rules of visualizibility of the message.

Objects and the usage of objects

The base of the comparative analysis is the third chapter of Zso6fia Frazon's
Museum and exhibition. The spaces of redrawing (Gondolat 2011) where she
writes about the meaning-mediating role of museal objects. This way there
are authentic objects, tinkered objects and copies, and also unclarified objects
from the aspect of the exhibition's context (existing objects of everyday life).

12 Szeleczki, Zita (Budapest, 20 April 1915 — Erd, 12 July 1999) —a Hungarian actress. She left Hunga-
ry in 1945. While she was gone the people's tribunal convicted her for reciting the Pet6fi poem Up for
the holy war! at a so called “Hungarian Evening” event in November 1944. The poem is exhorting for
defending the country against the Russians and was broadcast by the Hungarian Radio Corporation. In
1993 the Supreme Court absolved her of the false charges and granted her full pardon.

3 Reményik, Sandor (Kolozsvar, 30 August 1890 — Kolozsvar, 24 October 1941) —a poet, outstanding
character of the Hungarian lyre in Transylvania between the two World Wars. He was awarded with
many significant prizes and recognitions, but after 1945 — mostly for political reasons — he was
banished from Hungarian literature for decades.
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Authentic objects are those genuine objects to which personal stories, well
known, exceptionally significant persons are connected. These kinds of ob-
jects are appropriate to start remembering, creating genuinity and also through
them history becomes a value which can be mediated, accessed, acquired: ar-
tifacts, biographical objects, documents of the era. Including tinkered objects
in museal installations in lucky cases helps placing into context and creating
the meaning-net desired by the institution. Using these objects carries the po-
tential to downgrade the exhibition into an attraction, in worse cases even the
chance for manipulation. Dramatizing the historical context in this matter re-
quires a stable institutional background and demands trust towards the institu-
tion. Lastly the unclarified objects are the objects of everyday life which lack
the relevance of the given exhibition's context. So these can appear anywhere
at any time and can be exchanged with each other.

Looking through the exhibitions of the Trianon Museum the objects show
a very diverse picture regarding their usage. The documents of the Székely divi-
sion's patriotic fights 1918-1919 are almost completely duplicates. In the center
of the hall a monument is standing made from the weapon of a soldier who died
in World War 2 (!) and on the walls duplicates can be seen showing military
actions from the two World Wars (mostly with explaining captions). The title
of the exhibition and the documents presented are not in accordance with each
other and probably only a handful of visitors spot the dissonance of putting
these objects next to each other (not a single message mentions it in the visitors'
book). This exhibition room shows something which is professionally set up,
has leading texts, explaining captions, genuine documents and authentic cop-
ies of these but is only partially what the title promises. Is this carelessness or
intentional deceiving? Asking the question this way we can't answer it, but we
can say that if the title of the exhibition is regarded as a valid label of the cate-
gory, then we can encounter numerous objects from categories which cannot be
found in the object-categorization of Frazon. Amongst these the military-death
memorial made of weapons is the smallest problem because it can effectively
strengthen the idea of heroicness as a tinkered object. What is missing? Why
can't a portion of the objects be put in any of the three categories? The objects in
question are reproductions (documents, photographs, maps, sketches) but from
the age of another historical event, the Second World War. This means that these
objects in their own category, provided with the fitting label (exhibition title)
can be regarded as authentic objects and are capable of recalling the historical
context, depicting the further fights of the székely division existing in 1939-45.
But here it is impossible to fit them in any of the categories set by Frazon. But
in this paper we do not intend to answer this question.

The room leading to the balcony is a real mystery. The visitor looking for the
connection between and collective meaning of the objects encounters a Moles-
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like' pile of objects. In the middle of the room an eye-appealing plastic model
of the town Lécse at the beginning of the 20" century can be found, behind it
towards the balcony are three show-cases corded with tricolors, and inside them
among others is a pottery with Trianon inscription, a statue representing a dump
craftsman. The ribbons with national colors on the show-cases are carelessly tied
up; one side is red-white-green, the other green-white-red. On the left there is a
three-headed dragon monument carved out of wood (Zsolt Kovacs: The Trianon
dragon. 2006), next to it two candelabras, wreaths, flowers. On the walls we can
see maps, postcards, the symbolism of the whole room is incoherent, and there
are no explaining captions to orientate the viewer. Probably only the visitors filled
with emotions are not confused by the pile of objects tossed at each other, because
the three dimensional objects in the room, the installation connecting to the Tri-
anon dragon, the statues corded with tricolors are in this environment only good
for heating up one's emotions. The model in the middle of the room “floats” as
the biggest, most colorful object and could rather be imagined as part of a local
history exhibition which puts the viewer in the historical view of the town Ldcse.
It is worthy of noting that the statue of Zsolt Kovacs and the objects connecting to
it are the only coherent, semantically united part of this room.

The exhibition Pulling apart the Hungarian railway system 1918-1920 with
its documents, plastic model is possibly the most professionally composed exhi-
bition. In the show-cases we can find documents (timetable, credentials, layout)
which are visibly from the era in question and we can also read orientation and
explaining signs. If someone wanders in with a decent knowledge in engineering
and sees the exhibition, it will be easily understandable for him/her how techno-
logically, economically, geographically advanced and well-built the Hungarian
railway system was prior to 1920. The Trianon trauma is represented in two very
significant objects: the first one is a schematic model showing the pulling apart of
the Transylvanian railway system; the second one is a Bethlehem-like statue, The
Hungarians driven away from Kolozsvar, which is based on the visual elements
of the székely people's wood carving art. This work is more comic than suited for
showing tragic human fates. Whilst the railway model shows the happenings with
captions and “tin soldiers”, the Bethlehem's only connection with the railway in-
side the glass cage is that it has a stylized third class railway wagon with it. With
its pine cones, blond string haired aunties, uncles dressed in kodmons it looks
more like a toy from an elementary school. It is hard to maintain one's seriousness
and empathize with the hell of human fates meant to be showed, the feeling of
being driven away from one's home, line of country, fatherland, the collapsing of
historical Hungary, the “mother country”.

4 Moles, Abraham A.: 4 giccs. A boldogsdag miivészete. Ford. Orosz, Magdolna — Albert, Sandor.
Hattér Kiado, Budapest, 1996

SCIENTIFIC BULLETIN OF TRANSCARPATHIAN HUNGARIAN COLLEGE



22 HANGA ANDRAS

The museum's reception
The most characteristic expressions in the museum's visitors' book's are: revision,
terror against the country, we don't forget, uplifting, heart-smothering, thanks,
loyalty and persistence, moving, we take up the arms, don't take us into tempta-
tion, patriotic, every Hungarian should see this, silenced, sad, the turul will fly
again, pathetic, makes up for shortcomings, treasure, not taught in schools, show-
ing the truth, let's ascend, lots of content, shocking, full of emotions, heart-rend-
ing, astonishing, touching.

In the book one can read the usual panels (“grateful that we could be here”,
“it was beautiful”, etc.), the other remarks are mostly silently grunting or written
with a sad tone, we can't find deference in any of the remarks. There was only one
call-to-action remark with outstandingly militant tone, “we take up the arms”, but
even this one was finished with the “don't take us into temptation” prayer fragment.
Because of the theme of the museum and the exhibition the remarks were written in
a patriotic, irredentist tone and also in a tone that stereotypically puts the Hungar-
ians above neighboring nations, also the remarks position the country as a victim,
“people's Christ”, “watchtower of the West”, etc. The remarks reflect the general
morale of the era between the two World Wars — the incomprehension, turning into
introversion, scapegoating — and it can't be read anywhere that Hungary was always
part of Europe, or that a common Europe would be a value in the irreversible chain
of events of history. At this point we would like to mark that the text-analysis of the
visitors' book exceeds the frames of this paper and that we are aware of its signifi-
cance as a source in exploring the identity-forming role of the Trianon Museum.

Debates in the media

The methodology of scientific research requires us to take into consideration the
intellectual debates and scientific discourses connected with the Trianon Museum
when analyzing the museum's communication. In the joint search tool (EHM) of
EPA, HUMANUS and MATARKA we only found one article about the Trianon
Museum and its context and that was Péter Gyorgy's The shrine and the museum:
the Trianon Museum of Vérpalota (Argus, 2007. 4-5.), and the findings of this ar-
ticle have already been taken into consideration in the paper. Because of this we
turned our attention towards writings published in weekly periodicals and until the
10" of August, 2018 we found 28 articles in which the Trianon Museum could be
found. Going through the writings of Magyar Demokrata (7 pcs.), HVG (7 pcs.),
168 Ora (4 pcs.), Origo (2 pes.), Heti Vélasz (2 pes.), Magyar Narancs (1 pcs.), In-
dex (1 pcs.), 11444111 (1 pcs.), Magyar Idok (1 pcs.), Kuruc.info (1 pcs.) and Lokal
(1 pcs.) we can establish the following. The Zichy Castle in Vérpalota became the
seat of the institution through the personal connections of Pal Csaba Szab¢ after the

15 Visitors' book of 2012, until 5" of April.
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Artilleryman Museum moved out, and at this time there were no available funds
from the government or the municipality to upkeep and handle the castle, so for the
symbolic price of 1 HUF the empty building was in 2001 taken into possession for
ten years by the Trianon Museum lead by Zsolt Bayer. This decision was primarily
made by political motives. In 2018 the foundation bought a place at Kiralyszallas,
where they made the Greater Hungary Park, reports the HVG. Regarding the histori-
cal embeddedness the location of the museum is not the outcome of natural devel-
opment, but incidental. According to 168 Ora it is a tool of forced tradition-making
thanks to the “extreme right influence which is now significant in the area”, and it
is an “alien body” in the city's life. HVG is not so straightforward when mentioning
it as “local sight”, the Magyar Demokrata in an article draws a parallel between the
Pal Csaba Szab¢ lead reviving of the Thury Castle in Varpalota and the reconstruc-
tion of the Siimeg Castle, and only mentions in passing the fact that the Trianon
Museum is also connected to this process of tradition-preserving. In the article the
comparison with notable historical locations in Hungary is quite poorish; it might
even be a little farfetched to state regarding the budget-debates of 2011 that a portion
of Fidesz'® representatives arm-in-arm with the Jobbik'” proposed the Trianon Mu-
seum to be worthy of funding (50 million HUF) besides Opusztaszer'®. Regarding
the political embeddedness the examined articles primarily highlight the connection
with the extreme right entities 13 times (Jobbik, Magyar Garda'), 4 times highlight
the connection with Fidesz, and in one article of 168 Ora even the label Nazi shows
up. According to the articles the aim of the museum is to show the complex unity of
the Carpathian Basin®’, mutual reconciliation, looking for joint solutions and hon-
oring the victims?'. According to 168 Ora's report, during the campaign of 2010
Jobbik meant the Trianon Museum as a “radical change to Budapest's deteriorating
cultural life and to change the borders”. The examined writing shows that the crea-
tion and the functioning of the museum can be primarily tracked back to emotional
reasons (14 times), but there are references to the nation as well (7 times), cultural
objectives (4 times) and scientific activity shows up only two times in the articles.

16 Fidesz — a national conservative party positioned as a democratic people's party. Currently it
is Hungary's governing party (leader: Orban, Viktor) in alliance with the Christian Democratic
People's Party.

17 Jobbik — a radical right wing party in Hungary, its current leader is Vona, Gabor.

18 Opusztaszer — it is located in Csongrad County, its most important sight is the National Historical
Memorial Park.

Y Hungarian Guard — an organization connected to Jobbik. Its characteristics are the black-white
uniform with Arpad stripes, negative manifestations against the gypsies living in Hungary and
according to many their aspects suggesting being a party militia.

20 Huszka, Imre: Polgdri kastély. 168 Ora Online, 2005. szeptember 27. http://www.168ora.hu/itt-
hon/polgari-kastely-2008.html (Accessed: 20 October 2012)

21 Sz. n.: Délvidéki magyar Golgota — emlékezés a vérengzés aldozataira. Magyar Demokrata, 2011.
november 23. http://www.demokrata.hu/cikk/delvideki magyar golgota emlekezes a verengzes
aldozataira/ (Accessed: 20 October 2012)

SCIENTIFIC BULLETIN OF TRANSCARPATHIAN HUNGARIAN COLLEGE



24 HANGA ANDRAS

They tried to set the scientific grounding right at the founding of the foundation but
Ignac Romsics?? backed out, and Maria Ormos® could not remember that they asked
her to take part in the museum's work. The scientific activity is only mentioned in
two Magyar Demokrata articles, one regarding the series of conference-programs
of MTA connected to the massacre in former southern Hungary, the other one is
an interview regarding the role of Miklos Horthy in history. In the communication
about the museum prestigious entities are referred to, such authorities are Miklos
Horthy?*, Ottokar Prohaszka®, Albert Wass?®, Dezs6 Szab6?’, Cardinal Péter Erd6%,
the Institution and Museum of Military History, the University of Kaposvar, the
Parliament and the MTA.

In the left winged/liberal angled newspapers the financial, economic and
personnel scandals around the Foundation and the cultural event organizer pub-
lic company of Varpalota are discussed, the national/right winged media entities
write about the usefulness of the museum, its role in the preserving of the nation
and its attribute as a memorial sight. In conclusion we can say that the usual sepa-
rating lines are present, only the already mentioned writing of Péter Gyorgy could
overcome this and analyze with scientific ambitions the museum — non-museum
characteristics of Trianon Museum and its role as a shrine.

Conclusion

In this paper whilst examining the communication of the Trianon Museum we
took into consideration the buildings' location, the exhibitions with the maps and
the visitors' book inside. Regarding the articles published in weekly periodicals
we were curious about the social embeddedness of the institution and its connec-
tion to other institutions. We can conclude our findings with the following. In the

22 Romsics, Ignac (Homokmégy, 30 March 1951) — a Hungarian historian winning the Széchenyi
Prize, university professor, member of the Hungarian Academy of Sciences. Significant researcher
of the history of Hungary in the 20th century.

2 Ormos, Maria (Debrecen, 1 October 1930 — Budapest, 8 December 1919) — a Hungarian historian
winning the Széchenyi Prize, university professor, politician, member of the Hungarian Academy
of Sciences, a significant researcher of the history of Hungary and the world in the 20th century.

2 Horty, Miklés (Kenderes, 18 June 1868 — Estoril, 9 February 1957) — a Naval officer of the Austro-
Hungarian Navy. From 1 March 1920 to 16 October 1944 he was the governor of the Hungarian Kingdom.
% Prohaszka, Ottokar (Nyitra, 10 October 1858 — Budapest, 2 April 1927) — a Catholic religious
writer, 15th bishop of Székesfehérvar, a significant representative of the Hungarian Christian
socialism, member of the Hungarian Academy of Sciences.

2 Wass, Albert (Valaszut, 8 January 1908 — Astor, 17 February 1998) — a Hungarian writer and poet
from Transylvania. One of the most controversial characters of the Hungarian literature, his works
are published in Hungary only since 1989.

27 Szabd, Dezs6 (Kolozsvar, 10 June 1879 — Budapest, 13 January 1945) — a Hungarian writer, critic,
publicist, a significant representative of the Hungarian literature from between the two World Wars.
% Erdd, Péter (Budapest, 25 June 1952) — a Cardinal, theologian, canon lawyer, university teacher,
proper member of the Hungarian Academy of Sciences. At the 28th of September 2003 he became
the member of the Papal conclave.
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city the museum is present as an alien body because its creation is not the product
of natural development, but it was born “in medias res” due to its founder having
connections to Varpalota and he could find an unused building here. The locals —
mostly retired soldiers, miners, physical workers and their descendants — due to
their present and former way of living can't really identify themselves with the
intellectuality of the institution. The cultural heritage of those living in Varpalota
was the Artilleryman Museum, which was created by them and everything inside
was an important part of their lives. The Trianon Museum tries to create a much
more abstract, national level of cultural heritages.

As a conclusion of reviewing the exhibitions, more precisely the setup, we
can say the followings. What we see mostly resembles a traditional museal exhibi-
tion. Its fragmentedness, promiscuous-like characteristic is not only caused by the
buildings' arrangement of rooms, the clues showing museal background work are
mostly missing (for example, explaining texts, picture captions). From the visi-
tors' book it shows that the museum has transformed itself into a memorial place,
which is visited as a shrine by the guests. Using its maps it creates the unified Car-
pathian Basin; it tries to create this Carpathian Basin consciousness with setting
“us” against “them”. No trickery, only understandable duality. The expressed will
of the founders is to put the system-changing political elite under pressure, and
start talking about this taboo event.

The repertory in question is operated by a foundation. This legal form pri-
marily serves the fitting of civilian social initiatives into state frames, but nev-
ertheless is attached by thousands of strings to politics, even if these are mostly
informal ones, outside the mainstream of politics. The museums besides being
national are also state institutions, because they are mostly maintained by the
state lead by the all-time government, even though they are institutions in the
hands of the municipality. The Trianon Museum presents as a national institu-
tion, national memorial place even though it is not part of the state's and mu-
nicipality's institution-system. Oddly the museum's cashier was the one to touch
the spot on why the museum is outside the mainstream when saying that “it is
identified with Jobbik, so the Fidesz doesn't give any money”. It is almost en-
tirely present only in radical media entities which many times almost express
themselves in an illegal manner. It is not present in national news services which
operate in the mainstream of publicity, although it could legitimate its existence
and operation through discourses created here. This is the paradox the cashier
pointed out without even knowing, because the lack of funding from the gov-
ernment shows the attachments of the museum to the extreme right, making the
critical historical examination of Trianon almost impossible.
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